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ABSTRACT. o :
An assessment is made of the scope of music
education, including dance and opera, in junior colleges during the

-1969~70 acadeaic year. A questionnaire vas mailed to the chairmen of
susic departments in 200 2-year colleges. Of the 154 who responded,
109 reported accredited tramsfer music prograams and 29 reported

- offering music courses and experiences of a non-transfer type. The
schools surveyed supplied information on music education in the

following areas: (1) number and variety of course offerings; (2)
total enrollaent in ausic courses; (3) education, experience and
status of music faculty; and (4) extent of non-credit,
-community-service music events. (CA)




REBIE e

U.S. DEPARTMENT OF HEALTH, EDUCATION
& WELFARE
OFFICE OF EDUCATION

ORGANIZATION ORIGINATING IT. POINTS OF
VIEW OR OPINIONS STATED DO NOT NECES-
SARILY REPRESENT OFFICIAL OFFICE OF EOU-
CATION POSITION OR POLICY.

Ve

ED0507 14

Music Curricula in the
Junior Colleges

“  ; ' Ny . U. H. Jansen*

¢iationis expressed to Ve;da Stokke, Graduate Assistant,
fo' her part 1n the p“OJect ”

 UNIVERSITY oF CALL
- LoS ANGELES

S Junz9em

CLEMHNGHOUSE;r
- JUNIOR OOI.LEGEOR
INPORMATION




In the last decade. the prnenomencl growth in the number
of two-year colleges and ths Jreat intiux of students huve
posed some serious guestions reqgarding the contenl of the
education offerad. Whei many juniur colleges were viewed as
"way stations” ta the universities, the curriculum emphasized
the traditional liberal arts. Now, most of the new two-year

wolleges are “comnunity" ctolleges--publicly fundad and jovernad,

serving local residents of all ages and geared to providing

immediately usable skills in vocations where there is & critical

manpower shortage in the surrcunding region. Thus the itwo-
year collene is under a'preSSing challenge to be relevant and
responsive to its community while ii is still groping its way
into existence. How much of the traditional curriculum can
survive, faced with this requirsment, sd how much change can
it withstand if change is necessary?

'__Muéic, ag ﬁu:h.as any othér prograine faces the challenges
,of reééXaMining its role, rcvémplnu its imaﬁe and expanding
1ts serv1ces if 1t 1nt~ﬁaa to remain consistent with the
 '>ph1;o ophy of conmunjfv ’OL;@JLSo. Parbt-time, cccoupationally

.orlented, often termlnatlnu their eduuatlon after twe years,

-thelstudeﬁts at commuthy coli ces need bometh1ng different




Methodoloay
The purpose of ihis study was to assess the presen! scope
of music education, including dance and opera, in junior/ e
community colleges. A gquestionnaire was designed and mailed
to the chairmen of Music Departments in 200 two-year colleges,

randomly selected from the listings in The Directory of Junior

Colleges, 1962. Of the 154 respondents, 109 reported accredited

transfer music programs (designated T).and 29 offered music
courses and experiences of a non-transfer type (designated NT).
The remaining schools either offered no music at all or were
in the procese of expanding to four-year institutions. This
resulted'in 138 useable returns.

The returns suggest that the sample is a‘fair randomization
of two-year colleges in the United Statee. Fifty-seven schools
had student bodies under l,OOO.‘ Sixty of the respending insti-

tutidns hed enrbliments between 1,000 and 5;000 and 2?1 reported

‘over 5 OOO students in attendance. Similarly, 64 colleges were

7;1n the Plalns states, 32 came from ‘Pacific states, 23 from the

""f!South, 13 from the Mlddle Atlantlc and six located in New

~ England. -

In all, 40 of the 50 states are represented in the




Curriculum

The bulk of the course offerings in both T and NT schools
is in the areas of beginning Music Theory, Ear Training i & II
-and Music Appreciation I, followed fairly closely by-vocal and
instrumerital performance instruction for soloists and for
groups. _bne hunared and eight of the T schools and 20 of the
NT schools effer Music Appreciation I. Music Theory I - IV
“and Ear Training I ~ IV in the T schools appear to be the
broadest offerings of specialized courses, with at least 50
per cent of the institutions providing advanced training.
Courses-of a speciali ed nature drop off sharply in the NT
| schooIs after the elementary level.
1“v‘ 'Theifigures{for T schools and NI schools are quite high
. for:Voice ‘I (85 per cent and 41 per cent) and Voice II (83 per
cent and 41 per cent), then decrease.almost by half for Voice

III and IV ‘A similar -pattern was obtained for Piano 1 {91

‘ifper cent and 34 per cent) and Piano II (B4 per cent and 37 per

cent), with the same tendency for enrrllment to taper off for
inno III and IV. Th1rty—seven per cent of-the T schools

cl ssesiin brass 1nstruments, 38 per cent, woodwinds;

percu551on; and 26 per cent, strlngs. Only a'tiny

lec lleges teach these subdects and nelther

'ls“have courses 1n music

ementary music but only six

onduct1ng classes and one

tution ffered‘muchufdrwthecstudent 1nterested,in_"
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has a secondary school music course. Only two NT schools have
any classes at all in this area.

The overall conclusion one can draw from this sampling is
that NT schoo&s provide very little in the way of musical
ihstruction, either for the purposs of broadening their étudents'

-intellectual horizons or to provide marketable skills. In every
category, the T schools offered a greater variety of courses
and greater depth in each subject area, although here, too, there
appears much room for improVement, if the emphasis is to be on
‘useful education . |
In terms of enrollment, music certainly has a place at

two-year colleges. Approximately 30,644 students at the 138
_respdnding schools are involvea in some gind of music program.
of fhesé, 1,994 (6.5 per cent),ére majoring in vocal or in-
sttuﬁen£51 music and an additioral 1,643 (5.4 per cent) pur-

s sue mUle as arﬁlnor. In schools of compafable size, the de-~

‘j'partments Whlch g1ve transfer credit have a ~consistently

E ffhlgher average number of students in music courses than the

'102 full t1me)‘= The rema1n1ng few -

rawn from‘varxed backgrnunds. Private
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had also taught in secondary schools, with some obvious over-
lapping. Most of the faculty had substantial teaching exper-
ience=-only 29 (5.7 per cent) were in their first year. The
rest were evenly distributed in experience: 106 had one to five
years' experience, 105 had taught bétween six and 10 years,

106 had spent 11 to 15 years teaching and 113 were veterns

of more than 15 years. Some 46 instructors did not submit

their experiential backgrounds for analysig. : _ |
Their academic prepaiation ﬁas als» fairly extensives

nearly nine per‘cent held doctoraies; over 68 per cent had

earned_Master's'Degrees, often with additional credits; and

18 per.cent had Bachelor's Degrees or better. Only 21 did

not haQé'a degreé from a four-year college.
In the 29 instltutlons offerlng music of a nontransfer

‘-veriety, the 62 instructors had very similar background

s e e e

"“5,assxgnments‘and length of teachlng expeLlence. Even in pre=~
“:paration 'the returns paralleled, W1th percentages of three : S ;

ént holding.doctorates, 73 per cent wlth Master's,16

.o s ke

ales in other departments.' One‘school

ERIC
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at the community. The NT schools fall slightiy behind the T
:schools }n'this regard--16.5 per cent of the T schools report
no benefits tc their communities in the form of'concerts, com=-
munity choruses and the like, compared with 19 per cent of the
NT schools. As might be expected, the larger the college, the
greater the likelihood of music programs aimed at the'general
public although the largest NT school in th» sample'(over
10,000 students) cited no pﬂblic musical events.

The most common joint,éctivity or performance was the
community chorus (44 per cent), following by concerts (43 per
cent), appreciatipn courses (36 per cént), symphonies (32 per
ceﬁ;), musicals'(zo per cent), bands (17 per cent), jdzz bands
ahd_chambér groups (eight per cent), ballet (7 per cent) and

'g* opera ( six per cent)
7 Certainly it can be said that most junlor/communxty col-

xti:leges are tryxng hard to meet ‘their obligations to provide educa-

”?tlonal'and cultural experxences to the whole cammunlty, and are

succeeding .n thzs aspect of the fleld of music.

A Questxon of Goals,

on th whole" however, two-year colleges have not settled

A FulToxt Provided by ERIC




in music, less than 10 per cent of the music students took any
course beyond the introductory level. True, some of the elementary
courses may lead to a deeper interest, but for a two year col-
lege, even if many students decided to go on to a university

the curricula seem'to have no particular foci. Instead, it
appears that many are‘trying‘very hard to compact four years

of music education into two years.




