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INTERACTION BETWEEN FROSE STYLES AND LINGUISTIC DEVELOPMENTS

IN ARABIC AFTER WORLD WAR Ill

Raji M. Rammuny

EDO49%465

Center for Research on Language and Language Behavior
The University of Michigan

This article has wwo cbjectives: first, to review the prose literary
siyles used in literary Arabic in the period following the Second World
War, and second, to attempt to explain the considerable relationship
Yetween these prose styles and the developments whizh characterize Arabic
prose in terms of form and content in this period.

This article is based on linguistic rescarch sponsored by the Ceuter
for Research on Language and Language Behavior at the University of
Michigan in the Unicted States of Amcrica. The purpose of this study is
to arrive at the linguistic developments which have occurred in Arabic
prose in the last 30 years. 7The following participated in the study:

Dr. Ernest McCarus of the University of Michigan, Dr. Wallace Erwin of
Georgetown University, Dr. Peter Abboud of the University of Texas and

the writer of this article. This study was undertaken in accordance

with scientific method; we first sent a questionnaire t> professors
spe-ializing In Arabic language and literature in the United States

ang iile Arab world, requesting that they provide us with names of 40
famous Arab prose authors who best represent the period after World War II;
and second, that they give the mout important works of each author they
mention. The lists we received cortaincd names of prose writers from most
parts of the Arab world, as well as works representative ¢f various types
of modern Arabic prose, i.e., novels, short stories, plays, crit.cism,
speeches, journalism, autobiographv, and essays dealiug with political,
social and literary themes. Also included are works dealing with
philosophy, history, science, art and religion which were written during
this period.

On the basis of these lists, we chose 36 authors representirng 12
Arab geograpnical areas. We then chose one to threce works of each writer
in c¢onsideration of his importance, popularity and the literary subjects
for which he is distinguished. We thus acquired a representative number
of writers vna works,; representing the perivd which we wanted to explore.
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Our method of research is to analyze a minimum of 2,500 pages of
prose and to categorize them in precise linguistic terms using a com-
prehensive description of each sentence with its components as well as
its vocabulary. A distinctive feature of our study is the utilization
of modern methods and sciencific apparatus in the analysis and compila-
tion of the information needed for study. After undertaking the process
of concise linguistic analysis, the analyzed products are fed into a
computer, which thereafter gives us whatever grammatical constractions
we want to study, after it cateperizes and examines them for us in the
manner desired.

The prose writings whose analysis has been completed reveal to us
that modern Arabic prose falls into three style types. [ should like
to make it clear that thiese divisicns are mere generalizations, since st
is difficult at this point to decisively rcategorize the writers, or to
designate distinctive criteria for cach styvle. This is due to the
amount of iutermingling of these stvles and the autiors' utilization
of more than one designated styvle, as will be scen later. Thes. styles
are:

1. The modern gimple style, in which simplicit- and freedom of ex-
pression prevail. This style cmploys simple sentences cud vtructures,
which include language that cau be casi'y understood by the public.

The principle aim, here, is the irvee and full description of life's
realiti{es. It also utilizes, at times, words aud expressdens from the
local dialect and from foreign lanpuayes, with the purposce of educating
the masses and serving their interests.  This style has become wide-
spread today, especially amopy:t vouny authers, (n addition to recent
works of authors who wrote Letore World Wa: 11 and still write todav.
Examples: Yousuf Al-siba'y, Ihsan Abdul-0uddeus nd Tawf{iq Al-tar o,

The best two examples of this tyve of stvle ave the teltowing two
russages: The first one is an cxcerpt from the bookd s I C o Voo
"nahnu laa nazraSyu~5Sawk", 'We Do Not Sow Thorns' by the iyaptian
litérateur Yousuf Al-Siba'v (Volume 1, p. 282, 1964).
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The second passage is from the bouk T > Lt ?anaa hurra 'I
Am Free' by Thsan Abdul-Quddous, pp. 53-54, 1958: !
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These two passages represent the long strides witich this “simple
style' has taken to reach the intellect of the masses, through the use
of simple and concise language. It should again be noted that this
type of style utilizes vocabulary {tems and expressions from that local
dialect and from foreign languages equally, for the realistic depiction
of characters and events. Thus, it flows more smoothly and 1s easier to
comprehend.

2. The pure middle styles where moderation in the choice of vocabulary
items and in the construction of sentences is observed. The general ainm
of this style 1s to secularize and de-romanticize modern Arabic prose by
ridding it of rhymed prose and other traditicnal embellishugats while at
the same time preserving a purely Arabic language which is almost free

of forrign and dialectal elements. Since the proponents of this style
are always seeking to create a balance be*ween form and content, their
works inevitably emerge uvnshackled by fanciful refinements of gyntax,

ERIC
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Rammuny 4

weak Arabic constructions or loan-translations. The promoters of this
style comprise those who matured professionally buefore World War II
(and continued writing afterwards) as well asg those who have (ome onto

the scene since then. Among them we find Taha Hussein, Mikhail Luainy,
Ahmad Al-Zayyat, Abbas Al-Aqgqad, Maroun Abboud, Ahmad Amin, Mohanmmed
Hussein Haikal, Suhail Tdris, Nazik Al-Malaika Sati? Al-Husari and
(in some of their writings) Najib Mahfouz and Mahmoud Taymour.

Cf this modern prose, distinguished fol its superb cantrol of ex-
pression and .oncern with content as well as foum, the following two
excerpts will serve as examples. The first is from Taha Hussein’s book
" ozl " Adib 'Literateur' (p. 147,1961):

GSladl el s woasl o wa el e I cnST LT
B S O L T o e o L e L S
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And from Najib Mahfouz's " dasll® e " baytun sayvi?u.ssumfa-
'"House of ill-Repute' (pp. 218-219, 1965) {s the following pas=age:
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The most outstanding thing in these twc samplings is the use of a
purely Arabic medium capable of expressing ideas as well as feelings
without being overcharged with erudite forms and abstractions and with-
out, at the same time, being lowered to the use of a "strect-level”
dialect. The creators of this style appear to be trying to lift the
standards of the reader, with respect to his spoken language, to this
intermediate "written" mode which they employ.

In spite of the fact that most Arab writers of our time are
endeavoring to simplify their language and render it intelligible to
all, we still find this "'middle style’ and its proponents to be gain-
ing the most ground. Heading the aforomentioned lists are the names
of writers who now use this style exclusively, e.g., Taha Hussein,
Michail Nyaimy, Mahmoud Taymour, Ahmad Amin and Suhayl Idris.

3. The yrandiose style» whi'h is laden with formal embellishments
and rheto-ical nicetjes. This style is rife with metaphorical and
ftgurative devices which serve to satisfy the author's desire for
¢loquence and pedantry.

Although this style still follows the old model of rhymed prose ang

traditional rhetoric by its use of language replete with preciosities,
hazy references and cliches, it nevertheless has not been unaffected by
noderre literary trends. This is apparent by the use of psychological

and social analysis and precise description wherever necessary, as vell

as the resolution and ambiguities through the use of punctuation marks

without being tied down by prescriptive traditional rwles. This style

is characterized by itshuse of traditional rhetorical devices, its

tendency to revive passe forms {irom the lexicon of Classical Arabic and

jts widening of the application of Arabic's built-in derivational

rachinery. This style is not used to any notable degree today. Thus

far, T have only comec across one book which employs this style; a boo..

by M::hmoud Taymour entitled LA Y- U | R PPN ) "faffaxsiyyaatu.1fisruun,
"The Twenty Personalities" (1969). The following two excerpts are taken from
that book. In the first, Taymour describes Lutfi Al-sayyid (pp. 9-10) in the
following minner:

> dady ol aa, Sl PR EUWENRPTIRCL ] B I W IO
PVl W WS EQRP VAP ¢
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In the second passage (pp. 41-42) the author deseribes the judicial
attitude of Ahmad Amin:
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I would like to repeat here that it is not easy to make "precise
correlations between these styles and the writers who use them; especially
since we find that some well-known writers in our time write in two or
more styles. Mahmoud Taymour, for example, sometiumes eploys the grandiose
style and sometimes the pure middle, while Najib Mahfouz, Tawfiq Al-Bakim,
and Halim Barakat use the pure modern and simple styles. These writers
vary their style in accordance with the nature and requirements of their
subject matter.

After this general survey of contemporary prose literary styles, 1
will move on to talk about the extent of the infiuence of these styles
upon contemporary Arabic prose with repard to form and content. I shall
begin with the developments in form as follows:

1. Developments pertarning to vocabulary. These developments
include the use of the following:

a. Yamiliar Arabic vocabulary, such as the vocabulary ised bv
1

Mahmoud Taymour in his book " )4 ad) wlas 2]l " ?a38axsiyyaatu.1¥isruun
1t is a classical Arabic vocabulary contalning nouns, adjectives, and verbs

of rarc usage, despite the fact that they are feund within dictionaries, {.e.:

‘EDLjJ‘g%L)J‘L:_,’))‘JﬁjL_‘II‘d“}‘l_ﬁ,k}_‘)‘c)br)s‘.}:__}k,’
¢ gebas 851 ¢ ols ¢ a0 a0 o pabe, ciade cdhis
-L_QJ:_“;)‘CW()‘-,&_;'
b. Colloquial Arabic vocabulary, which is chiefly found in simple
style writings ospecially in dfalogue situations or discussions between
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characters in a novel or play. The use of the colloquial has now become
a matter of course among certain contemporary prosc¢ literateurs, for
example: Ihsan Abdul-Quddous, Tawfuq Al-hakim and Yousuf Al-Siba’f.

There are many examples of collogquial vocabulary and exproessiuvns in their
novels and plays such as the above from Yousuf Al-Siba’i and Thsan
Abdul-Quddous. 2

c. Foreign vocabulary, which has become, after its Arabicization,
more familiar and more common than its Arabic equivalents. This vocab-
ulary consists of names of newly-appeared machinery and equipment, as
well as certain scientific and technical terms. The use of this vocab-
ulary depends on the type of style aud the education of the writer.

The users of the modern simple style, for example, employ it frequently,
even though equivalents in Arabic are widesprcad., Those who employ the
pure middle style also use this vocabulary, but only where its equivalents
in Arabic do nnt give the precise meaning. Its use ia the grandiose style
is rare, however. The following selection from the book " "
9al-faa?id "The Man Who Returned' by the writer Khalil Taqlyy Al-Din

(p. 82, 1968) gives us a clcar idea of the use in the modern Arabic novel
of Arabicized foreign vocabularv items.

oAl obboy Ll sl gl b sl L wols?
g.oLa d_J).oJ u.s__lx.s . L'JL"\") LA)&.)'J.L}_J ;‘_»__,J"H L_‘.\l;\J \,\_5) LlLo.A_J[ J).L_',
T O LY ug' JLJJ A R i CLlSJ
el b s doad sy
. (J_ﬁ“JLjf_A ggwgSJ < US
¢ g‘.l-‘\.'a LS«» L BN P o [ E] —_
o VYeone Lo e Lias, sl cs ;) sy o lle Il

[
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Aty 32y R B e Ll gl a ey Casl s (e
AR PSR N PR PRI Nl NUR N UV IS ¥ W B | PO TUPO- SR ol o,
2. Developments pertaining to Arabic expressions and sentences
influenced by foreign lanpuapes with repard to derivation and usage of
some of their vocabulary and lexical inplications. Some of the writers
who were educated or lived in the West are inclined to use eapressions
and sentences of this tvpe, exarnlos of whom are: halim Barakat, Jabra
Ibrahvim Jabra, Layla b Jabakki,  lhe following are exsaples of these

expriossione:

NFCASTSLINES "He tuok the plance'
N 0
oot e ] 'programned learnfng’
g Aadt Ll 'the sefentiffc ficld'

SR NI W E]
ALY )S.a 4 L,o.....

"the stacry night!

Qo 'a starry sky'
ERIC
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O s ) 4 "to mould man'

b e L s
' "delectable trances'

3. Linguilstic developments pertalning to certain grammatical con-
structions, especially the use and meaning of certain particles found
in these constructions. I bhave noticed, for cxample, that contemporary
Arabic uses certain constructions ceataining cortain negative particles
which have, since classical times, unlergene changes in meaning and
usage. Scme particles have taken or new -eaning while the meanings
of others have become broader, and tue use of still others has fallen
of f markedly. The censtructicas containing the negative particle &
lamma 'not yet' which negatoes the cvent in the past connected with the
present. is now very vave. [ oloawve found only eight examples of it in
the 25 beoks that I have examised. 1t is worth mentioning that these
examples appearcd in the writings of Taba Husseip, Mikhael Nuaimy, Mahmoud
Taymour and itahal Al-Maklwzuni, all of whom arv of writers who appeared
and matured before the Secony World War,

! . ) . :
On the other hand, ' lam "didn't' which is mainly used to negate

an event in the past, s noew frequentiy used to ncepute the past whiose
resutt is still present. [ have {ound many exasples containing the
negative particleg- lam indicatine nepatica of an act in the past
connected with the present, as in the following examples:

(n

ply ¢ e pend U on A P P A P oY e e |)_‘L., .
- I\,;,_‘_,c/.‘j_” B (\L‘J_H 5 |_j;b LM)—_‘ U’JI k)"“-f

Likewise, the use of coenstructions containing J» hal which indicates a
nepative sense inferwed fronw fntonation in the sentence, has become
very infrequent. 1 have tound only three examples of this type in the
books that 1 have read.

Reparding .. Jaata ond 50 Zin vhich gramcarians call negative
particlzs, their use has becom: uncustomary or nonexistent toeday.

Other catepories of svotax hidve also been affected by developnents

similar to thosce of nepation. 1 bave found that gramnatical construc-
tions bepinning with the 1G] (the Civcuastantial elause) such as

______ tan.tlaa?iratu musaafiratun, 'the planc is
Lravelinﬁ tast', or those in which the hal dmplies comparison like
(LA ISV NP | p "Jﬁﬁ' 1dan "the cat attacked (like)
a lion' or other constructions whire the neaning of the hal is an
affirmation of the content of the sentence before it " Uas , Jde! s
xaliil Tabuuka rahiiman 'Knalil is vour father, as being merciful’--all have

become rare, for 1 have not yet found any example of them.3 Likewise,
grammatical constructions in whica the hal cosplicates the reaning in an
indirect way have beoome so iufroguent Hhat taey are now confined to the

rare  grandiese stylo. he Jollowioug two exanples from "oy o0 Gloas b
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?adfaxsiyyaatu 1% %vuun by Mabuud Tavaour (p. 23) are the test
illusttacions of this:
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And also his description of Ahnmad Amin (. 41):

PO S | R S U S UV PO SUDOT & GRSV W S JEUROr asle Gols o sl asl
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The developaents menticoncd above are not intended te Le a generaliza-
tion but a description of the developments wiicn the grarmar of contemporary
Arabilc is under.cing. We will publi-b In detail all of the svntactic
developments which have happenced to the nunerous categorivs of syvotax in
special articles, after comploete data are avaiiable and anal
1cally and precisely, relving on Yiving o
beoks wiich arce now ivailable.

vzed scientif-
derived from Piterary

4. Developiwnts pertaining to tie corpositicon of Arabic seatences
and the construction of their words a3 well as the use of punciuation
marks, following rodern trends fn writing., Today we often find Arabic
novels and plavs whesce autbors do net pay attenticon to the old rules of
punctuation ur svotence Tenesth sud the com

osition ot its parts,

A ere plance ot the critioys of Thern Abdul-guddon-, Laila
’ . . - . A . R . - <
Ba labakki, Halin Hors at, Scdullain Al-Quuaire and Mol Tavieur snd
at some of the recent novels by Diooifg A-Eolkdn clves us o clear doa

abont Lheir use of soalences, e i Tenpth hetween e

word to a line or ceero Wit Al tere 1s thie ocon-
sideration ot zho.e writers of EYERS SAS S P o opuavctaation cach
Aas placement ob oo AR e odgnation R S R
woldoas oother matteres onowl redira tvles ol DI, e eased,
Inadditicn to thio, we Do Twedern Wi tere bt
alride voset craneiplos Wi o ‘ vaving tie v i

prioerity Lo the vor T s Uaor
subiject of the «
Parakatl, lor vaig

Pl ocencent raion

cot it Dands ol
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A study of the develoupment of pros litcrary stiyles, as well us the
linguistic changes whieh thev afrecred in form and content, reveals that
all of ther. have happencd naturally as required bw our living conditions
and contemporary life. The enviroament where we live with ail its
cultural and social influences is that which dictates what we write.
As a result of this, whatever the differences among prose styles today,
they are all appropriate Jur our surroundings, our language and our
reality. In fact, all of Lhcse differences in style and the resulting
linguistic developrments clewrly point out the flexibility of contemporary
Arabic and its pliability in »xnressine sost ideas ond meanings with
accuracy, profundity and cuse.

The noticeable voricty in today's prose styles can be attributed
to the use of the lanpuage to express a diversity of cultural anc
social scenes. As long as contenporary writers consider modern literary
principles in the hanuling o1 their subjects, present social and literary
Tife as their eyes sve it, and wuake an effort to scrve the public masses
which they address or to serve Arahic culture and art which they represent,
it is not necessary that thev all wrrtc in one style for a common single
goal. Had they lonc so, our literature today would be characterized by
weakness and censtraint instead of st.ength and expansion,

This is with regard to the literary prosc styles. As for the
influences which modern literary trends have introduced to Arabic prose,
such as the new treatment of the suhject matter, the use of punctuation
LALKS, the use of foreipn word- and expressions and the derivation of new
Arabic words, they do not mar our conterporary Arabic language or our
prose writcers., Faith in resnowal, in liberation, in tie harmony betvecn
our writings and ceatueniporary jite and in all the influences they receive
from modern trends in writiar and cducation is nccessary these dav .
There is an advantape in tacs for us, an enlipghtenrent for our winds,
nourishrment for our literature and strength for car lanpuage.

The Crirene Screatitic Acvadeny works hard to create Arabic vquivalents
for forcign words or vxpressicns.  If these Arabic cquivatents would come
at the right tine, writers would appreciate and use them, and, naturally,
readers would approve and aceept ther. On the other hand, if they come
late or if they do ot wiwve tier procise weaning which the foreign words
do, evspecially with veeard to nies of machinory and scientific equipment
and medical and artistic discov ries, then the use of the Arabicized
forvign words themscolves will Lecome rore coranen, becanse their meaning
is complete and clear,
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Likewise, the use of the colloquial language in certain modern
novels and pleys to portray the vvents and characters in a nore true-
to~life fashion is a gain which makes ouwr literature deal with real
life. Whether or not this phenomenon is drawn from forcign litcratures
or obtained as a result of the natural developusent which both Arab
and world literacures are experiencing, there is no doubt that it is a
sound phenvaenon, right in its puath and goal. And so long as its use
is confined to discussion or arguments for genaine literary objectives,
harm will not ensue from it.

fhe fear which certain writer: and critics have had recently,

1amely that the use of  simple styles which employ colloguialisms and
certain foreign words 15 corrosive to the Arabic language and destructive
of its grammatical fouandatiens, is built on fancy, not fact. The concern
of the advocetes of the simple style with conteat and their consideration
of the ponular classes for whom they write is not a condemmation of the
Arabic language and its grammar, but rather a simplificatien and render-
ing of it appropriate to the cultural and intellectual levels of these
classes. Indeed, what comes from this state ot affairs is simply the
disappearance of the use of syntactic constructions which do not state
our ideas clearly, aud in an ecasily digestible way. The developments we
observed in the use of certain negative constructions and the hal in
contemporavy prose Writings is the best proof of that, The tendency of
simple style writers not to use negative particles showing indirect
negation (such as tie newpative sense inferrcd from intcnation when
using J&), or the conprebension of the meaning of the waele sentence
by considering what preecdes and {ollows it when using <Y and

Q' ;o the comnon use todnv of the particle of negatien f-  to
indicate negation vt a past cvent connectod with the present tine--all
of these things have wot end will not harm Che Aiabic lanvuaae or offend
its grammatical rules, The sane thing can be saia of the avoidance by
those who use the sinple and middle stytes of the use of o hial at the
beginning of the sentence, or their avoidance of using it 11i¢ an
adiective, and (this can e extonded) other standairds of "eloguence”
witere writers crnter their attention or form and ewbellishment, instead
ol vconveying the reaning "o o4 cloear, coasy nanner.

In vriefl, Arahic prese has beon undergoing a course of complete
stebilivation »ivce World War 11, the vxasples cited in dhe Tirst part
of this article prectly torlify to the develepzent of prose otyvles and
subjucts in anre-ment with the contepporary radern spirit,.  Arthough
these developrents Lad begua te show up during World Wor 1oand tad
begun to increase shortly pricr te YWorla War 11, they nonethelv<s had
atured end st LiLzed i the weare whidh telloeed the last wvar. Whereas
we uscd toe find controversy, raeor aod eoiceation prevaiifong aony pre-
World Wer I1 preups of writers, wo oce that all that bas boen reversed
atter the wite  Ard whoreas
we usel toe ffid writers in tue cest hodding Ciredy (o traditien ane

to sotfdarvity, wirdorss adine and closenes
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conservatism, and others zcalously embracing the new and original, we
sce most writers today drawing from contemporary literary sources,

even those who still long for the use of the old traditional ityle.
Hence, it {s possible for modern Arabic prose to be in direct contact wi
with the life of the people, Influencing spiritual, social and political
factors. A spirit of research and analysis appeared in 1t and it

became more and more inclined toward concern with meaning and form
together.

owadays the rapprochement has becowe so obvious among groups of

.writers that we find some of them using varied styles rather than only

one, according to the exigencies of the circumstances and occasions of
writing. As a result it has becore difficult, as mentioned earlier,
to distinguist one jroup froim another, except in generalit.es.

We have alrvady seen how this diversity in contemporary literary
styles is necessary to our lituvrature and our people, because it opens
the field to all people, despite their differvnces in type and their
disparity in culture and concepts, in order that they may drink from
it as much as they want. VYor it is unjust in a time such as this time
of ours that we restrict the ficld of prose writing to one style or to
cne faction of writers. The logic of contemporary life and the nature
of people in it particularly demend varied coleors in literature, and
not just one.

The testimeny which I have given while talking about ncgation and
hal are but a few examples of the actual developments which have
occurred within our centemporary Arabic prose. These develepments,
and otners similar to them, contirm to us our centemporary writers'
wwareness of the necessity of having concord between the style and
language which the writer cmplovs on the one hand, and between the
writer, his style aad the occasions of writing on the other. The
inclusion of this cencord in Arabic prose stvles has great importance,
tor it explains to us clearly all the developments which have occurred,
such as the usc or nen-use of sore particles and syntactic constructions
in accordance with the derands of styvles ant occasions tegether.

And now 1 weuld like to conciude this article with the following
statement: 1f our geal is to keep our modern Arabic prosce alive,
propressing with our modern lifv, harmonious with both .riters and
readurs, we cannot but accept with satisfaction the modern developments
which have occurred in our contemporary prose and which have granted it
flonibility in expression and imipe, vase in description and understand-
ing. As a matter of fact, the povee of lanpuage in expression and pre-
seittion and {ts power in descriptica aud clarification, come from the
way in which sentences are constructed and in which elements are
arrvanged, the congruity of the (tvle erploved with the exigencies of
the vircunstances, and also from adbering to tne peneral basic
principles observed in writing Arabic prosce. [If at anv time we find
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any prose literary work which is sc weak in its composition and
construction that there is no streug connection between its elements,
we must reject it and wage war against it, whether its style be simple
or eloguent.

Foctnotes

.. . . - . . . .
This is a translation of the preceding article "n Arabic v..lich
has been submitted to a Lebanese jourral for publication.

See pages 34, 3% of this article.

The examples cited here are taken from Zanashwu-lwaafii "ioe
Complete CGrammar' by Abbas Nassan (Volume T, Scecond Pdition. pp. 338-
385, 1968).

Note: This work was supparted in part pursuant to dontraot DFC-0-9-097740-
3745(014) with the U, S. DJepartrent o Peodtn, BEducation, "-'-Jlf-urk’,
Office of Education, under the provisi ns of ' 1o 83531, (ooperat ive
Rescarca, and the provisions of Title Y1, Y. Lo &85%=864 0 535 ended.




