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PREFACE

The purpose of this tibliography is to agsist teachers of Primary School
children to choose suitable supplementary reading material in French.
This cholce is normally made for juniors who have spent at least one year
acquiring basic patterns of spoken French and who have also been introduced
to reading in their main course.

The term “reader™ is used in the sense it has ror French teaching in
this country, 1.e. a reading-book that is supplementary to a main course in
French as a foreign language. Though here and there a publication desceribed
in this bibliography has features that do not conform to this definition,
evaluation has always been carried out in the light of it. ¥Whatever the
intention of a given writer may have been, and whatever rassing fashion nay
have appeared in the history of French teaching in Britain, it is not
considered methodologically sound for a book printed in the form of a
supplementary reader to assume in addition the functions of a main course.
A main course is divided into lessona that present independent (or at least
self-contained) texts covering a variety of everyday themes. A
supplemer.tary reader, cn the other hand, takes the form of a continuous
story in chapters or a series of short stories or plays., It is employed
as sn oecasional chenge from the main course, The intention is to provide
rapid reading for pleasure and at the same time further practice in language
tnat is largely, if not completely, familiar. As the supplementary
reader is written within a given range of language as a wshole, its author
{5 under no obligation to display simpler grammatical or syntactical forms
near the heginning. And the whole purpose of the reader is thwarted 1if
any attempt is made to incorporate grammatical exercises or surmarles, as
children then view it as a textbook in disguise.

The situation 1s most satisfactory for the teacher when a set of
supplementary readers at different levels of language is printed to go
¥ith & particular course. Instancex of this are to be found In this
bidliography. When this is the case, the teacher can asually feel confilent
that the grammar an® vceabulary will not be in excees of what children can
reasonably assimilate and uge. Nt every course.maker, however, has been
able to publich veaders to accompany hia work, In thene civeumstances
writers of quite independent readers have stepped in and filled the vacuum.
The: teacher wishirg to choose a particular independent reader (sr any reade:
that goes with a course other than the ona the children have) rieeds to check
the linguistic content very c.refully. Unlzss this is comparable with that
in the main courze used, the introduction of the reader may double the
amount of grammar and vozatulary eacounterad by the c.ass, No matter
how the nev items were presented, the net effeat wev.d be to give the
children linguistie indigestion instead of pleasure. 3cme perso.s mdght
be inelined t¢ dismiss this consideration on the grounds that oaly part of
the language experienced need be retained for active use. They would see
too close a pacalie)l with processes at work in the acquisition of a mother
tongue, in which some unite of language are taken over for active use while
others can be allowed to remain, at least for tre tiwe bdeing, only vaguely
understood. Unfortunately nature's haphassid way is not sufficlently
ecoromical to apply to the early stages of foreign isnguage learning. Here,
as time ia 80 mucth shorter and corrective influences are far few:r, first
impressions tend to remein, It therefore behaves the teacher to see that
those first impreesions are as accurate as possidble. This weans that all
aspects of the teaching (i.e. comprehensisn, jronunciation and use) need
to be attended to on the occasion that new items of vocabulary or grammir
are introduced. 1If these principles are to be observed and the necessary
rapidity of pace maintained, the teacher has to ¢hoose a reader with a level
of language that conforms troadly to that in his mein course.

The questior of selecting a suitadble reader has brougnt us face to face
with the task of the teacher. Those influenced by wethods of teaching
reading in the mother tongue intline naturally towards the view that textual
cosprehenaion 1s the oniy goal,  They would be satisfied on seeling that _ «
the children were able to follow the meaning,  Rapid reading for pleasure,
they would claim, §s inconsistent with the activs use of the language
1taelf, Experienced teachers of foreligh langusges,
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howe'er, would not find these two things incompatible, They would consider
that the teacher's task 1s not limited to helping the pupils to master
comprehension, but involves alsc some means of re-employing the French in
oral communication. Without this practice, which need only be confined

to the thread of the story, there can be no solid progress in the language.
When it is properly attended to, children in time become conscious of a
growing ma.otery over the new tool of communication, In practice this
contributes Just as much to the atmusphere of enjoyment as the theme of

tine story itself. Provided that a wise choice of reader has heen made,
there need be no difficulty in maintaining a brisk, pace,

The original list of readers was restricted to those wiitten for
Primery Schools, or in a few casos desoribed by their publishers as being
usable at both primary and secondary levels. The number deriving from these
sources being comparetively small, it was decided to include some readers
designed for the first year of Secondary 8Schools. The proviso was that the
basic tense range did not exceed the present, future and perfeot tenses,
Books in this category have come to occcupy a fairly prominent place in this
bibliogiraphy, They are examined purely for the degree of relevancy that
they might have for the Primary School purpose., At times it has proved
necessary to state that the language range is inappropriate for juniors,

The intention here is not to reflect criticism, but to remind the reader
of this bibliography of a difference of emphasis that exists in French
teaching at the two levels. 1The extended terms of refervnoe also brought
into consideration a few simple readers puhlished by a French firm with

a London tranch. They are included because on the whole they observe
principles of language selection which we consider important for the
preparation of French rsaders to be used et this level in British schools.

We have not included French booxs for French children even when they
do contain a suitable story. This 18 because of the difficiity that
English c¢hildrer would have with the actual language of the text. A
typloal example of this 1iterature 1s to be found in "Le Manége Enchante",
Although having all the attractions of a children's book, this work
displays side by side with the simplest conversational remarks the
following constructions:

PPourvu qu'ils ne me fassent pas trop eourir.

"ou se cmirait sur le pont d'un navire."

'Comme c'est genti}, les enfants. d'avoir pensé & ce vieux
pere Pivoine,"

"Mais 11 va falloir que je regagne mon manege, "

"Dapuis que 2ébulon eat avec moi, mes chevaux ne manquent
pas de cavaliers,"

It 18 evident that thia language i& too uneon“;olled to serve a foreig.
langutge teaching purpose at the primary stage. ere there is support for
the use of troks of this type in British Prisary Schools, it can only be
supposed that the tcacher ignores both the difficulties of the Prench text
and the whole question of ree<employing the language, It is elear, therefore,
that a purchase made largely because of the general appearance of the books
tould not be Justified on language tesching grounds,

Under the heading of "General Comments™ remarks are made in the light
of French teaching practice in the Primary Schools at the time of writing,
Large-scale experimentation is in progrese with the teaching of French
tegun orally at 8 plus. A few of the readers evaluated in this
bibliography were first published before this experimentation degan.

It has occasionally been necessary for us to point out that the teaching
methods that thelir constivetion presuppodces are not in line with what 1s
now generally approved,  Such books represent only a small minority and
it 15 confidently hoped that the Primary School teacher will have 1ittle
difficulty in finding seterial vhat suits his purpose, Prices quoted
are in all cases the latest of which we have been inforeed,
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“hanks are dua to Mr. M, Tatem of the Department of Phonetics of Leeds
University for assistance when the bibliography was supplemented. At
this stage Mr., Tatem contributed drafts of some of the objective
descriptions found under Headings 1-9. The information that appears
under Heading 1 {(Components and Bibliographical Details) and §
(Presentation) relstes in most cases to the actual copy received.
In a few instances details of a new impression or price have been
received recently from publishers and incorporated in the desoriptions.

J. Naylor (Nuffield Fellow)
July 1966,
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ALLAN, R. N.

Soucoupes Volantes

COMPONEN1'S AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader {pp. &) containing text, exercises and end-vocabulary:
: s, d.
2 0

Total cost 2 O

Maemillan & Co, Ltd., London. 1959, 3rd reprint 1964,
Soft cover: S5&" x 74",

GENERAL DESCRIPTION,  "Soucoupes Volantes" is intended for use during the
first two years of secondary school French fnstruction. The material of the
story i%self and the French are original. The cultural setting is modern
and the story takes place at the seaside. There is nothing uniquely French
except a reference to the length of the school summer vacation (3 months:
although nowsdays this has been reduced), However, many of the questions
which follow each chapter are directed towards knowledge about specific
French scient:fic achievements. The ifllustrations are in keeping with the
setting,

CONTENT. This is a continuous story, divided into fourteen short chapters,
concerning two children: Anne, who 18 thirteen years old and tifchel, her
brother, who is twelve, Both children are fond of reading - Michel
particulariy of science fiction. It 1s the summer holidays, and the
children take their dog, Fobo, down to the beach for the afternoon,
Suddenly they notice a round object in the sky which noiselessly floats
down to land at the water's edgs. The children are hiding in a cave,
watahing the mysterious objeot which, according to Michel, is a flying saucer,
The tide 18 coming in and they decide that they must leave the cave, “obo
rushes out and attacks the saucer and then runs away. The children hear &
hissing sound, and slowly the saucer becomes smaller and smaller until
Michel is able to 1read the lettering on t.ue top descriting the object as a
meteorolougical balloon.

There are about 750 words listed in the end-vocabulary of this reader.
Although the author has not clarified his method of introducing new words,
fio one chapter appears overeloaded. Most of the words are common, but
inevitably the plot necessitates the use of a few techninal or semi-techrical
terrs (e.g. fusée, interplanétaire, métérologique). These, however, arise
only where necessary to maintain the reader's interest in the story, The
end.vocabulary 1ists verd forms as well as infinitives and also some of the
more common expressionst e.g. under ‘moment' we find 'a ce moment-la',

The grammatical range has been restricted to enable the reader to be

‘used in the first year. The narrative tense throughout is the present and

the use of object pronouns has been avoided, Reflexive and many irregular
verbs have been freely included, Sentence structure hay for the most part
remained very simple and straightforward and wlere sudbordinate clauses do
oceur these are mainly of the relative type. (There are only a very few
occurrerces ¢f the oblique case of the relative pronoun,.)

NOTES FOR TEACHER. None,

PRESENTATION, This reader is set in large clear type on midwelght paper.
Exercises and the end-vocabulary are set in somewhat smaller type, The
layout 18 normal for narrative fora with conversation, although the
proportion of the latter is relatively small, The punctuation, even for
conversation, is in the English style, Each chapter btegins on a new
page and averages one tu two pages in length., French is used throughout
the text and exerciser,
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9.
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ILLUSTRATIONS, Most of the illustrations in "Soucoupes Volantes"™ occupy
one third of a page. They are cleapr black-and-white 1ine drawings,
usually two per chapter. They illustrate the characters in action in
the important incidents from the story. In the {ntroductory chapters

A few smaller pictures are used to introduce the charactei's to the reader.

ACTIVITIES. None.

EXERCISES, Exercises follow each chapter. Theze always begin with ten
comprehension questions based on the text of the chapter itself. A
furthsr exercise is grammatical, often requiring the pupil to fill blanks
with appropriatn words, or to put sentences together. Finally there is
a question which the pupils are to ask thelr teacher about a famous
Frenchman or French discovery. These take the typical form:

"posez gentimeat a votre professeur cette queation: VYoulez-vous nous
parler de Mme. Curie, Monsieur, s'il vous platt?"

AUDIO AID3. None.

OENERAL COMMENTS.  "Soucoupes Volantes" provides young secondary school
pupils with stimulating reading material. The theme is as modern as one
can expect in an elementary reader. The atmosphere of suspense created
by a situation in which the two main charactere are cut off by a rising
tide and confronted by a weird object is a great aaset. It ic a pity
that the need for illustrations makes it {mpossible tu conceal the
ouicome from children who are half-way through the story. The book is
written in a natural, sympathetic and imaginative style, The actions
and reactions of Fobo, the children's dog, sre prominent. When the
prospeots of survival seem bleak for 811 concerned we learn that Fodo
"pense & 1'0s enterré dans le Jardin & la maison".

An unusual feature is the inclusion of a Qquestion at the end of each
capter for children to put tc the teacher. Many of these questions ask
for information about celebrated French names. As this information is
not given in the reader itself and cannot at this stege be imparted wholly
through French, tha teacher 1s put in the position of either having to
use English in the French lesson, or having to find time outside the
French lesson in which to give the answers,

As far as juniors are concernad the intake of grammar and vocabulary
is a little too great to be assimilated by children at this stage, Even
reading aloud wouid probably prorze too hard a task., This is unfortunate
because the story itself is straightforward and the meaning is easy to
fllustrate,
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de BEAUMONT, F.

Aladin et la Lampas Merveilleuse

COMPONENTS AND BIBLIOGRAPHICAL LETAILS,

Pupil's reader (pp. 80), containing text, grammatical section, end-
vocabulary:

s, d, s, d,
Paper cover 3 03 Limp linson 4y o
Total cost 3 3 Total cost 4y o

Hachette, London and 79, Bd, Saint-Germain, Paris. 1962,
Soft cover: U4d" x 7",

GENERAL DESCRIPTION. This reader is one of a series eniitled "Illustrated
Basic French Readers" which are distributed exclusively in the United
Xingdom by the above-mentioned publishers. It is intended for Secondary
School pupils in their first year of studying French. The text is an
adaptation in "Le Frangais Fondamental" of the story "Aladin" from the
"Theusand and One Nights™ and is based on the translations from the Arabic
by Galland and Burton. The cultural setting is ancient China according

to the text, though judging from the illustrations {t would be more
accurate to call 1% North African.

CONTENT. An adaptation of one of the Arabian Nights stories, this reader
tells how "Aladin, the son of a poor tailor, plays with the other children
in his home tovn. ¥hen his father dies, his mother has to work very hard
to make ends meet. One day Aladin meets an Africen dervish, and a new,
exciting life bezins foi» him." Thanks to a magic lamp Aladin passes
safely through several dangerous adventures, marrying ti.e daughter of the
king of China, and himself eventually becomes king.

The vocabulary in this reader has besn carefully Sestrigted to the
700-750 initial words of "Le Frangais Fondamental, 1~ degre", Added to
the original 1ist are some 100 words derived from thesze and a further 15
which do not appear in the "Frangais Fondanental” count., However, the
gsituations have not themselves been restricted at the expense of the story.
Any archaic or oriental idioms have been carefully omitted, but every
attention has been paid to praserving the atmosphere of the original tale.

In the same way as the vocadbulary, the grammar range has been
systemalically restricted to conform with level one of the recomrendations
of "Le Frangiis Fondamental®™, The author has graded the introduction
of grammar and new sentence struoturas, Thus the first two-thirds include
no subordinate clauses, conjunetions or relative pronounss the verdb
tenses employed are initially restricted to the present, perfect and future,
thcugh there are a few instances of the conditional and imperfect.

NOTES POR TEACHER.  None.

PRESENTATION.  "Aladin" is set in clear mediwm-sized type on rather thin
paper, The entire btook (except for a ccver note) is printed in French and
punctuation is in French style. Inverted commas are used to introduce
conversation and a change of speaker is indicated by a dash. The story

15 mainly in narrative form, tut there is a fair proportion of conversation,
The text 1s divided into 23 chapters averaging about three pages in length.
Pootnotes tre used to explain the 100 derived words and the 15 words
outside the restricted vocabulary range.

TLIUSTRATIONS., There are 15 {llustrations scattered through the text;

these are black and white and usually about 1/3 page in size. They
1llustrate the characters in scenes from the text ftself,

ACTIVITIES, None.
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10,

EXERCISES. There are no exercises in "Aladin". Under the heading
¥Qui cherche trouve", thers are three pages of grammatical notes at the
end of the text., These are arranged alrzhabetically acosrding to
principal word in an expression, or simply under words presenting any
difficulty of inflexion, ete. Thus we find a table of negative forms
(ne ... rien, etc.), irregular verbs (as: feral, irai, lu, mis, eto.),
and 1dioms such &3 "venir de ...".

AUDIO AIDS. None.

OENERAL COMMENTS., "Aladin et la Lanpe Merveilleuse" is a good example of
the "Textes en frangais facile"., The story, told in 23 compact chapters
is full of action and interest for young children, There is much in the
exotic atmosphere to appeal to the young imagination, and cven the

unreal element 1s likely to captivaie those who might well disdain fairy
stories. No comment is needed on the authenticity of the French, though
vocabulary reatriction can lead to some strange effects, e.g. "Il parle
wne langue inconnue™ (from an early ohapter).

Experience alone can decide whether "Aladin et la Lampe Merveilleuse",
vhich is classed as a first-year reader for the secondery stage, c¢an serve
a purpose in the Junior School. There are no structural difficulties in
the greater part of the book, and one even has the impression that the
author should have used simple co-ordinating conjunetions to avoid the
abruptness of endless short sentences, The apparent vocabulary range,
howaver, presents a ccnsiderable challenge., Whereas older children ecould
be expected to read these stories as a whole and re-employ the language
used, Juniors would need a more linited target,

The grammatical notes provided in "Qui cherche trouve" make use of
definitions which employ terns outside the basic vocabulary of Juniors,
The illustrations, however, contain plenty of situational detail,

.....

ti;; ’C::3MV 0 O 0 T =T =

Rl AN

—_— et Em ==

;—..-——os—-

L]

L )




BUNN, E. G.3 ELSON, C.C.
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Fluent French Song Sketches

1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS

Pupils' reader (pp. 72), containing texts:

a. d.
> 0
Total cost > 0

University of London Press, Itd., Warwick Square, London, E.C.k.
1956, Soft cover: 5" x 7¢".

Five 10" discs (FREN é?l) are avajilable from the Linguaphone Institute,
2C9 Regent Street, “ondon, W.l.

= o o T4 T

2, OENERAL DESCRIPTION. "Fluent French Song Sketches" is intended for use
by pupils studying Franch in their first year of Secondary School. Apart
from the faoct that it 1a based on songs, the material of these playlets
may be described as original French. The songs {except for 2) correspond
with those in "Fluent French for Secondary Schools Book 1" by the same
authors, aand are obtainable on dise. A cover note states: "This bock
therafore provides suggestions for alassroom activities supplementary
to the course, or it may equally well be used independently". The
settings of the plays vary.

— C—

3. CONTENT. This drama-reader is divided into 10 short playlete roughly
equal in length - 5 or 6 pages each, Some of the plays are based on one
gong, others on several. An example of the latter ~ategory is "Le Réve"
which caes its {nspiration to the three songs ... "Bonsoir les Amis",
"Mewnier, tu dors" and "Frere Jacques”, Typical of these playlets e
"ta Machine dela Vérité" based on the song "Un Eléphant, ¢a trompe, qa
trompe"™: Maman and Papa decide that their children, Lucien and Amélde,
are telling too many 1ies; 50 Papa buys the "truth-machine™, This
consists of three boxes. If someone telle a small lie one box opens and
out comes an elephant's head, singing the song. One, two or three boxes
open according to the gravity of the lie. The play ends with Papa
pointing out to the children that he never lies, whereupon all three
boxes open for the firgt tiire.

Although the vocabulary range of this reader {s quite large the authors
have included mah repetition., It $as assumed that some difficulties will
be overaomé by the fact that the texts are to be acted, There are no
chapter-by-chapter 1ists of worda and no end-vocadulary for reference.

The grammatical intake is Xept weil within the first year range, and is
evenly distributed through the book. The principel tense 1s the present
although there are examples of other tetses (including the perfect and a
few instances of the present passive). Direct and indirect object
pronouns in all persons are included as xell as "y" and "en"., Sentence
structure on the whole remains simple and well within the experience of
the pupils,

oo o a

M. NOTES FOR TEACHER, There is no heading within the book 1isting notes,
However theie are several helpful remarks about stage settings and costumes
at the be;..ning of the plays. A note in the preface has this advice:
“Mhere 18 10 need to Lry and devise elaborate settings and costumes;
horely Improvisation will put the esphasis where it should de - on the
aocting, Teachers would 40 well to secure tte co-operation of their
pupils in this direction, and be ready to welcome any ideas they have
to .wat..




5. PRESENTATION., "Fluent French Scng Sketches"

is printed in medium-

sized type on mid-weight paper. Layout of the texts is as for dramatiec
form - chartoters' namas being in upper-case letters and stage directions
in 1talics. General presentation is as in English - e.g. a new scene

1s not indicated on the entry or exit of a character. French is ug d
throughout ihe texts themselves,

6. ILLUSTRATIONS. None.

P

8.

9
10.

ACTIVITIES. The songs in these Plays form an integral part of the

action, but can, of course, be used out of the context of the texts
themselves,

EXERCISES. None,

AUDIO AIDS. A1l the Songs except one are available on five 10" discs.

GENERAL COMMENTS. "Fluent French Song Sketches" 1s indeed an original
and imaginative piece of work, Characters well-known in French songs,
such as Cadet Rousselle and Frere Jacques, figure together with other
pPecple in sketches. Each song is the inspiration of a particular sketch
which 1s printed immediately afterwards - Much of the substance of the
song is cleverly worked into the skatch at different points. The author
deserves considerable praise for having incorporated the often

nonsensical words of songs into the context of amusing and convincing

drama, His work makes good reading and acting for young pupils in the
s2condary school.

' Some parts of the collection may be found suitable for juniors. The
sketches as a whole, however, are rather too long and their total
vocabulary, including ftage directions, too wide for Junior School
children, Unless all the reading material can be covered rapidly and
effortiessly, it would be better to postpone it to a later stage.

Also a full appreciation of the sketches demands not only the ability
to sing the songs but also 8 careful study of their meaning, The
teacher of Primary School children will probably need to select those
parts which are suitable for learning and acting.
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BUTLIN, F.M.

Le Bateau et la Biloyclette

COMPONENTS AND BIBLIOGRAPHICAL DETATLS,

Pupils' reader (pp. 80), containing text, 1llustrations, exercises,
verb-lists, end-vocabulary:
s. d.

3 6

Total cost 3 6

Qeorge G. Harrap & Co. Ltd., 182 High Holborn, London, W.C.1.
1954 - 2nd reprint 1961; hard cover; 4%” x 7"

GENERAL DESCRIPTION, "Le Bateau et la Bicyclette" is intended for first
Year secondary school pupils. The story is original and not a iranslation
The cultural background of this reader 1s modern provincial France, though
there 1s nothing included which is uniquely French. Illustrations are in
keeping with the setting of the text itself,

CONTENT. This 1s a continuous story arranged in twenty-one chapters., The
story concerns Jacques and his elder sister Denise, their younger brother
and sister Pilerre and Marje- Therese, the cat Titi and Guillaume, a friend
of Jacques; Gulllaume lives across the river from the others. One day
Mother has to go and visit Father in hospital, and since Denise has gone to
visit a friend, Jacques is left in charge of the two younger children.
They go across the river in Jacques' boat for a picnic lunch, They call
at Guillaume's for money for the bus home, because the boat 1s leaking, but
find him out; they decide to walk, but Marie-Thérese hurts her foot.
Jacques decides to taiie Buillaume’s new bicycle which he has left outside.
Back home Jacques' professor Grandfather arrives for tea and by mistake
rides off on the new bicycle. The loss 1s discovered and Jacques and
Guillaume (who has Just arrived) inform the police. Everything turns

out all right in the end and Grandfather buys the children a new boat.

The end-vocabulary contains some 650 words which cover a wide range of
expression. One or two infrequent words occur (e.g. Boiter, pan), but
these are very few and far between. The vocabulary burden is constant
throughout the reader.

The grammatical range of "Le Bateau et la Bicyclette" is restricted to
make the reader suitable for first year pupils. There is a note in the
Preface about the use of tenses: "The present tense is used almost entirelj
throughout. When I have had to use another tense, as for instance in
the phrase 'quand 11 viendra' the meaning of the verb is given in the
vocabulary. These 'other tenses' are usually future and perfect (often
with "&tre"), though sometimes the imperfect ocours. to be noted is 'nous
ne serions Jamais arrives and occurrences of 'aurais 4Q', 'aurions pu’,
ete.” 'Y' and 'en' and likewise direct and indirect object pronouns
occur and there are instances of possessive pronouns., The end-vocabulary
lists: 'tiens', thine; 'tienne', yours.

NOTES FOR TEACHER. None,

PRESENTATION, This reader is printed in medium type on rather thin paper,
althcugh the cover is stiff board. Apart from the first two chapters,
vhich are in narrative form, the entire text is in dramatic form.
Characters are printed in upper-case letters, with directions in italics.
The text and directions are all in French, as are the verb-lists and
exercises, Heavy type 1s used for the verbs where they are conjugated

at the end of the book. The chapters average one to two pages in length.

ILLUSTRATIONS, Each chapter 1s usually accompanied by one black and white
line drawing. This depicts either the characters of the chapter in a grouj
or c.e or two characters in an incident from the text. The frontisplece
includes all five children together, The illustrations are naturalistic
in character.
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8.

Q.

10,

ACTIVITIES., None.

EXERCISES, Fifteen pages of exercises follow the text. These are
divided according to chapters. The exeroises vary in character, but each
chapter has a comprehension drill which may include questions about the
pupil, Following this drill are others about grarmatical points.
Sometimes there is an exercise in which the student is required to supply
a verb in the correct form.

The verb-lists following the exercises are intended to be a comprehensive
treatment of the irregular verbs contained within the text. A verb is
presented for example, 'avoir' with examples from the text and others.

A list of {diomatic expressions, not necessarily in the text, is then given.
Verbs are conjugated and the forms of the present participle, imperfect,
future, conditional and perfeut are included. Within the verb-lists

there are exeroises to give practice in the forms under consideration.

AUDIGC AIDS, None,

GENERAL COMMENTS,  "Le Bateau et la Bicyclette" is a series of spirited
and amusing playlets. Though written for secondary school pupils the

same subject matter would interest Juwiors., At wnatever stage the playlets
ere used, they are intended to be adapted for classroom acting rather then
for reading round the class. For this reason, as far as Junlors are
concerned, the small size of the print, the rather indifferent illustrations

"and the inclusion of verb tables need not come in for criticism,

For use with juniors these playlets would require a good deal of
simplification. There are cases of elaborate syntax, e.g. 'Mes enfants,
poisque Je seral sorti toute la jJournée, et que Grand-pere n'aime pas
rester lorgtemps tout seul, voulez-vous l'inviter & gofiter avec nous?’,
and difficult tenses, e.g8. 'Tu n'aurais pas dil amener Titi'. Were it not
for the difficulty of determining what is basic grammar and what is not
in a series of independent playlets, this work might have been considered
beyond the scope of the bibliography. The playlets, however, are shorti
and an enterprising teacher would have little difficulty in adapting
them- for acting purposes.

The questionnaires are well prepared, but some of the exercises do
not conform to the principle that grammar should be practised in complete

_ utterarnces, Drawings in general serve their purpose, but are at times

~unconvineing, e.g. p. 38,
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CARRE, A.L.

Paul et Jacqueline

COMPONENTS AND BIBLIOGRAPHICAL TETAILS., . - -+ .« ¢

a) Pupils' reader (pp. 64) containing text, illustrations and end-
vocabulary:

s, d, i
4y 6
b) Tape 1 reel (5" at 3 1.p.s.): £ 0 0

(alao obtainable at 7% 1.p.s. at &4) —_——
Total cost £ 4 6

a) University of ILondon Press, lLondon, 1957 Soft cover: 6%"_x 8%".
b) Tutor Tape Co. Ltd., London, , '

GENERAL DESCRIPTION. A first reader for pupils of primary school age.
Whereas the brother and sister in the story are aged 9-10 yuars, it is
claimed that even the youngest beginner will be able to understand without
any difficulty. The stories are original, not translations of materials
published in English. The cultural 3stting is partly English and partly
French. = There is no statement of P uSe

CONTENT. The material is arranged under twenty-four chapter headings,
each chapter consisting of a series of independent episodes based upon the
daily 1ife of the Dumouldn family, In this respect "Paul et Jacyueline®
follows the lines of a course-book rather than a reader. Scenes depicted
are in the various rooms of the home (including the bathroom) as well as

" in the garden, the street and the classroom. The young reader 1s taken

5.

further afield in the chapters about picnicking, camp 1ife, a visit to the
sea-slde and fishing in a river, In the final chapter a more modern
note is struck by a dream about flying saucers.

The end-vocabulgry lists about 450 French woirds with English meanings,

~These arise naturally out of the situations chosen, and occasi nally

exceed the Choquette vocabulary and Le Frangais Fondemental (1 degre)

e.g. une entenne, le¢ guidon, le ressort. The fizure ol 450, however,

results from the manner in which the words are listed, e.g. 6 different
forms of 'regarder' appear separately. Vocabulary is introduced at a

regular rate, the texts being kept fairly short.

The grammatical mechanisms used cover a normal range for first year
wory, Simple sentences and the present tense are used throughqut.

NOTES FOR TEACHERS, None.

PRESENTATION. "Paul et Jacqueline" has the bright appearance of a children
book, The paper is stout. The type used for text and vocabulary is

large and clear, The text 1s in narrative form and chapters are arranged
B0 that each sentence begins on a new line, The proportion of
conversational forms found in the text is not high but increases in the
latter half, English appears only in the bilingual end-vocabulary and

in remarks on the back cover. English forms of punctuation are preferred.

ILLUSTRATIONS. A full page of illustrations accompanies each chapter.
Apart from the coloured piotures cn tha front cover the drawings are in
black and white outline with grey shading. They are of people and obJects
rortrayed in a situation. There 18 som:times a single picture illustrating
the title of the chapter. At other times there are 4 or 5 smaller

pictures of different events occurring in the chapter, Pictures in

several colours and of this smaller size, appear on the front cover. ;gf
ACTIVITIES. The music of the one song appears in the text, and the four
verses are printed on the opposite page.

EXERCISES. None.



9.

10.

10

AUDIO AIDS:. The tape has a playing time of thirty-two minutes, It
records the whole of the text of the chapters and the whole of the song.
The French is spoken once without any spaces for repetition. The
quality is similar to that of 'pronunciation familiere ralentie'.*

GENERAL COMMENTS, "Paul et Jacqueline" will be found useful for children
in their first year of French. The practice of placing each sentence on
a new line glves the reader time to infer the connection between two
oonsecutive sentences when the train of thought is not in fact continuous.
Within the simple range of language made possible in this process, the
text is not without interest and humorous touches. The regular provision
of good 1llustrations forms a suitable basis for supplementary oral work,
though it is a pity that pilotures in colowr should appear on the cover only.
This reader is one of a relatively small number which, while presenting
French as a foreign language, come into the category of attractive
ohildrgn 8 books,

As in the case of certain other readers described in this bibliography,
"Paul et Jacqueline" is a compromise between a reader and a course-book.
Treating it as a reader the teacher will be well advised to give
preliminary practice in soms of the grammatical mechanisms and vocabulary
ocourring in the text, Otherwise too many new features of the language
will be presented to the class at once,

~ The total absence of exercises or questions 1s to be regretted, as
some provision for the re-use of the language of the text is normal in a
reader '

* Passy 8 expression for a model considered suitable for the teaching
of the eanly stages of French as a foreilgn language. It is based on
the 1dea that a conversational model slightly slower and mere firmly

" apticulated than that of a native speaker permits the young foreign

learner a clearer perception of speech. This is considered to react
favourably upon the formation of speech sequences, which when apprehended
corprectly. cen afterwards be said at any desired pace.
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CARRE, A.L. e

.
Scernes de France

1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.'

Pupils' reader (pp. &%), containing texts, illustrations, end-vocabulary:
- 8. d,
3 6

Total cost 3 6

.

o University of London Press Ltd., St. Paul's House, Warwick Lane,
London E,C.%4, . 1960 (4th impression 1964), = Soft cover, 53" x 72",

.2, GENERAL DESCRIPTION. This reader is intended fbr first year sécondary

school pupils and can be used after the early stages as a first reader.
The material and language are original and the cultural setting is modern
. France, provincial and metropolitan, There has been an opbvious attempt
to put over those aspects of French life which are different from English
life and many typical customs are described, The illustrations are in
- keeping with the cultural setting of the text itself, oL

3, CONTENT. "Scenes de France" (which contains no preface or introduction
by the auther) is divided into twenty-four short chapters, Each of
these stands in its own right and there is no story running through the
bock, although several chapters concern the life of the Duboils family.
The opening lessons are concerned with French provincial 1ife: there is
a chapter on the village postman; another describes a Breton wedding;

© another is about buying stamps at a tobacconist's. . The Tour de
France passes through the village and there is a description of a small

" Breton fishing port. Several chapters are devoted to features of life
in Paris: the underground, the Eiffel Tower, a river-bank bookseller.

The end-vocabulary lists between 500 and 600 words, The introduction
of new vocabulary is provided for in a methodical way but the author makes
no mention of this himself. The actual vocabulary range is quite large
and in each chapter derives from the particular situation being described.
A few unusual words do occur {e.g. radiotéléphoniste, passerells, bock),
though there are not many of these, and the majority of the vocabulary
is well within the scope of 'Le Frangais Fondamental'.

The grammar range of 'Scenes de France' is in keeping with that of
a first reader. Sentence structure begins at a very simple level and
becomes more complex towards the end. No use is made of direct or
indirect cobject pronouns and demonstrative and possessive pronouns have
been avoided. The narrative tense is the present and irregular and
reflexive verbs have been freely included. Most of the complex
sentences are of the relative type though the cblique cases of the
relative pronoun have been avoided.

b, NOTES FOR TEACHEK. None,

5. PRESENTATION, "Scenes de France" 1s set in well-spaced large type on
mid-weight paper. Each sentence begins on a new line and dialogue is
punctuated in the English style. The proportion of conversation is
quite large, French is used throughcut the texts and the only English
(apart from the title page) is in the end-vocabulary. Each chapter
oceupies its own page, ‘

6. ILIUSTRATIONS., Most of the chapters lave e full-page ¢lear black-and-
vhite i1llustration facing the text. Usually this depiots the general #

scene being described in the chapter,

Sometimes there are four smaller

illustrations facing the text:

these, where appropriate, tell the story

. in piotures.

The pictures often contain a large amount of detail and

would be suitable for discussion and vocabulary work.
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8.
9.
10,

12
ACTIVITIES. None.
EXERCISES. None.
AUDIO AIDS. None.

GENERAL COMMENTS, All the features of "Paul et Jacqueline" are seen

in construection of this reader by the same suthor, It is short and quite
simple enough for use with juniors. The full-page 1llustrations that

go with each chapter permit various forms of oral practice,

Perhaps the most noteworthy achievement of the author is to have
introduced the child to a series of genuinely French scenes at a time
when the level of French used 1s still very elementary. It has, moreover,
been done without the creation of any particular difficulties of
comprehension. Attention 18 drawn to features of French life that
interest children, and Juniors can become familiar with what they should look
for when they go to France., The teacher also is left free to adopt any
approach he wishes and should be faced with a pleasant task.

In some ways the author's work is a lictle unconventional. Changing
scenes from real life are normally the field of the writer of a main
course, while supplementary readers are associated with continuous and
exeiting adventures. Here we have the themes cf the main course worked
into little scenes and shown without any grammatical sections or
exercises, Though interesting by themselves one is inclined to wonder
whether they would form suitable supplementary reading to the rigours of
a main course exploiting similar themes.

The i1llustrations are effective becavs« they are unmistakeably French
and fairly comprehensive. Some teachers, however, will regret the
absence of both questions and exercises.
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CEPPI, M.

Petite. Cuontes pour les Petits

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.
Pupils' reader (pp. 79), containing text, chapter vocabularies,
illustrations, questions and exercises, and end-vecabulary:

s, d.

2 0

Total cost 2 0

G. Bell & Sons, Ltd., london 1937.
12th reprint 1963, 8Soft cover, 5" x 7",

GENERAI, DESCRIPTION, A first reader for Primary Schools. It is
described in the sub-title as 'a very simple reader', and gives in French
well-known English fairy stories intended Yor the very young - second

or third term of First Year of French', The age of commencement 1is

not stated, The cultural content is international., No special aim

is mentioned.

CONTENT, The twelve fairy stories are French versions of Little Red
Riding Hood, Cinderella, Hop O' My Thumb, Bluebeard, The Three Bears,
Puss in Boots, Beauty and the Beast, Sleeping Beauty, Jack the Giant-
Killer, Jack and the Beanstalk, The Iittle Match Girl, and The Intrepid
Lead Soldicors, The stories are of uniform length, each occupying
ebout three pages, The basic narrative of each is told briefly.

For effect, fairy stories depend to some extent upon the use of .
bizarre, picturesque words. For this reason it is not profitable to
examine this collection in the light of any particular word-count or
consider all terms from the point of view of their usefulness to
children. The French-English end-vocabulary described as complete
claims to contain approximately 720 words. In thie reckoning every
form of personal pronoun, possessive adjective, etc,, counts as a
separate word, The rate at which new words are introduced is not
regular, varying from 1l to 33 per story. Though the largest new
vocabulary occurs in the last story, the intake of new words does not
show a steady progression from the beginning.

The grammatical mechanisms used are for the most part quite siwmple.
In an introductory note 'the almost e:clusive use of the present tense'
is claimed as a feature of the reader. Other verb forms, however
(e.g. the future tense, the perfect tense and the past participle),
prove indispensable in the conversational exchanges. As regards structure
the claim made is 'extreme simplicity of language, nearly every sentence
beginning on a new line', This does not prevent the author from
including certain rather complex constructions such as subordinate clauses
with 'si' and 'quand', 'lui ordonne de + infinitive', 'i1 s'imagine que....'
etcetera.

NOTES FCR TEACHER, None.

PRESENTATION. The text is printed in fairly large, clear type on thin

paper. English appears in the introductory note and in the bracketed
sub-title of each story. Narrative form of presentation is used throughouis
Conversational furms, of which there is a conaiderable proportion in all .*
stories except the last two, are punctuated in the English fashion., : In
eddition to the comprehensive end-vocabulary, French-English vacabularies (
sppear at the head of each chapter,

TLLUSTRATIONS. Each story is accompanied by a full-page illustration
e1closed in a rectangular frame, Black, white and grey are used for all
plctures except those on the cover which are blue on a grey background.
Objeots are depicted in situations.
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‘7. ACTIVITIES. None.

8. EXERCISES. There are three exercises for each story. They are printed

in a section of the reader between the stories and the end-vocabulary.
All directions are given in English. In all but two stories the first
exercise is a questionnaire containing between six and ten questions,
Though most of these are about the story, a few are either general or apply
the vocabulary of' the reader to the personal circumstances of the pupil.
The second exercise gives varied practice in functional grammar, This
inoludes filling blanks, replacing nouns by pronouns, changing sentences
into thre negative form, completing sentences, creating sentences around
given vero forms, and asking questions in French. The third consists

of the retranslation into French of ten English sentences about the story
Just completed.,

AUDIO AIDS, None.

OENERAL COMMENTS.. Though no statement is made ahout the precise age of
the pupils for whom the reader is intended, the themes themselves are
considered suitable for juniors. Tribute must be paid to the author for
his skilful simplifioation of the stories. In addition the full-page
11llustrations and the varied exercises are helpful to the teaoher, The
use of fairy stories in French has the obvious advantage that the
children's comprehension is aided by previous fauiliarity with the same
material in the mother tongue,

" At the same time there is a danger that, owing to the subject imatter of
fairy stories, this reader may be placed in the hands of young children
before they are ready for the language range it draws upon. However
simple fairy stories may appear when expressed in the mother tongue, they
can hardly be told within the vocabulary and structures of first-year
French. . Deapite the author's use of simple constructions the vocabulary
load is a heavy one for children at this stage. Not all of 1t is
either ugeful to children or easy to teach by direct method.procedures,

In ordepy to maintain the pace that an interesting story requires, the
teacher may feel forced to deal with little more than comprehension of text,
And for this purpose the general construction of the reader 13 likely

to encourage the use of translation, a practice that 1s out of harmony

with sound language tzaching.

A1l the exercises except those involving translation can be safely
recommended as contributing to the written or oral fluency of the pupils.
The full page illustrations are helpful both for comprehension of text
and further oral practice.
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CEPPI;. Mare

First Year French Reader

1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader (pp, 63), containing texts, illustrations, exercises;
end-vocabulary: .
Se d.

g 2 0
Total cost 2 0

G. Bell & Sons Ltd.,, london. 1932, 12th reprint 1963,
Soft cover: 5" x 7",

2, GENERAL DESCRIPTION. As the title suggests "First Year French Reader" is
written for first-year pupils in the Secondary School. It is a collection
of very short playlets - twenty-four in number. The material and the French
itself are original, -. The cultural setting is French though there is very
little that 1s uniquely French. This book has been reprinted in an unchanged
forum, Some of the 1llustrations (and one or two of the stories) appear to
be out-dated, ‘

3., CONTENT, Many of the stories - which are all in dramatic form -~ are only
one or two pages in length, Typical of these are "Arithmetique" and
"50 Pour Cent", In "Arithmétique" we encounter Papa and Alfred (7 years
old). Alfred is insisting that he has only four fingers including his
thumb on each hand, Pap2 counts out aloud the right hand fingers - but
Alfreg still insists and cownts his left hand fingers: "Premier, second,
deuxieme, troisieme, quatrieme', In "50 Pouwr Cent', M, Dutrac goes up in
a plane for the first time, To scare him the pilct {who is the only other
occupant) switches off the engine momgntarili in mid-flight, He goes on
to say that 50% of the people on the ground must have thought they were
going to crash, M, Dutrac replies that 50% of those in the aircraft also
had that impression,

Just over 800 words are listed in the end-vocabulary, These cover quite
a large range and include one or two unusual words (e.g. batonnette, aumdne,
panthere), Vocabulary arises directly from the situations and many of the
more common words used recur frequently,

The grammar range is consistent with a first-year reader, The present
tense it used as the main narrative tense, though there are several examples
of other tenses, especially of the future (including certain irregular
verbs: e.g. 'fera'), Sentence structure ie kept relatively simple and
complex sentences are rare, Direct and indirect object pronouns in all
persons are freely included, as well as relative pronouns,

4, NOTES FOR TEACHER. None,

5. PRESENTATION, 'Pirst Year French Reader' is printed in large type on
midweight paper; clarity seems to have suffered slightly in the many reprints.
The text is laid out in normal dramatic form: - characters' names are printed
in upper-case type and stage directions are given in italicas. French is
used throughout the texts, but the majority of the exercises are in English,

o

ILLUSTRATIONS, The 1llustrations are black-and-white line drawings - one to
eech playlet, approximately one third of a page in size. As mentioned

above, the drawings depict people dressed in the styles of the early thirties . *
and are also drawn in the style of that period,

CC . o & ¢ o

ACTIVITIES. None,
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8. EXERCISES. Three pages of exercises are included after ths main text.
Thess” gre dividéd according to chapter, Each ohapter is given five
questions which are mmlv in English; these range fron comprehension
juestions to grammatiocal and translation questions. E.g. V:5 'Tha
Prench fort in front of her; in front of him'; V1115 'Give the negative
form of: coupez-1s en deux', ‘

9. AUBIO ATDB, None,

10. OENERAL COMMENTS, A First French Reader" is a meries of playlets for
pupils in thg first secondary year, Despite certain out-of-date features
mentioned in GENERAL DESCRIPTICN above, the collection has a considerable
appeal. An introduotory note states that teachers themselves are
contributors to the books in this series. The playlets ars varied in
type, some based upon continuing action and others upon conversational
exchanges leading to a witty conclusion., In this way both aituational
and reflective forms of speech are reprosented.

The aimpuoity of the languags and the situations, as well as the brevity
and level of intereat, make thess playlets a genuine poseibility for Juniors,
Those #ith continuing action are likely to prove more suitable for ohildren
taught by audio-visual methods, They can be leamt and acted whether the -
class ie able to read the text ar not, ‘

This readsr s good enough to warrant a new and more up-to~date edition, .
The old-style aviator, for example, deploted on page 37 would hardly
impress the modéra boy favourably. The comprehension questions printed in
English at the end could be rsplaced by & questionnaire in Frenoch, Cne
or twe of tie playlets could profitably give way to othem more In tune
with the day and age.

The provision of comprehension questions in English will not commend
itself to many teachera, Exerclses in translation and conjugation are
equally disappointing, - The 1llustrations are not without merit, but are
enclosed In a very small areda, ’

——
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ELSTON, C.S.

First French Classroom Comedies

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupilis' reader (pp. 80}, containing texts, vocabularies:

s. d.
3 0
Tdtal cost W 3 0 -

University of london Press, Ltd., Warwick Sqﬁare, London, E.C.4,
1961 (2nd impression 1963)., Soft cover: -&" x . TE".

OENERAL DESCRIPTION, - This éollection of short playlets is iﬁtended for
early use with first-year secondary school pupils. The material is origina
in story content for the most part, and where unoriginal represents the

. adaptation of an idea rathier than a translation from an ex:sting story

(e.g. No. 14 - 'Au Bord de la Mer' - a version of the folk-poem 'There's
a hole in my bucket,.....'). . In the Prefacz the author says that this
collection is in response to requests for sketches similar to the first
six in 'French Classroom Comedies'. The cultural setting varies, though
a substential proportion of the plays take place against a modern French
background and involve children.

CONTENT. There are twenty sketches in this collection.. Most of these hav
an amusing content to maintain interest. Tyrical of the subject matter 1is,
for example, 'Une Tablette de Chocolat'. Thrae children go.into a sweetsho)
one asks for a bar of chocolate. The shopkeeper has- to climb up to a high
3helf for the chocolate. When he has come down the second child asks for
anothier of the same chocolate, This time, while he 1s on the steps, the
shopkeeper asks the third child if he wants the same and the child says 'No"
Down from the steps, the man asks the third child what he wants: 'Two bara
of chocolate, please!’ Episodes of a similar type occur in a café_rzn
Englishman asking for eggs for his breakfast and causing a sensation), a
vost offize, at the customs, etc.

The vocabularies at the end of the book are arranged according to sketch -
there 1s no combined vocabulary. Each is preceded by an English translatior
of the French title. Some six hundred words are included altogether,

There seems to have been an attempt to control the vocabulary introduced

in each sketch, Vocabulary arises from the situation, and it is clear
that the author has used the situation material to introduce a wide variety
of assoclated words (e.g. in the play 'Le Médicament de Maman', many parts
of the body are systematically mentioned; 1in the sketch 'Un Bon Client'
which takes place In a green-grocer's, there i1s mention of a wide variety of
fruit and vegetables, etc.). There are, however, several unusual words
ror this level, e.g. oeillet, 'en ccnserve' = tinned, recommande =
registered (of letters), oceufs brouillés.

The author states in the Preface that ‘as is natural with such supject
matter, the tense used is mostly the present. After the first few sketches,
where this is the only tense, we get some infrequent examples of the perfect
tense, though always with 'avoir'. In the first six playlets an attempt
has been made to restrict the language used to one or two basic structures
only. Later these become more complex and subordinate clauses are freely
included. The pronouns 'y' and 'en' occur as well as direct and indirect
object pronouns in all persons.

NOTES FOR TEACHER. None,
"n
»
PRESENTATION. The text of these playlats is set In medium-sized type on
mid-weight paper end laid out in normal dramatic form; personages are in
capitals, directions in italics. Punctuation is as in English, and French
is used throughout the texts. The plays vary in length from one to eight

pages, though the average is about three pages.
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TLLUSTRATIONS. None.
ACTIVITIES. None,
EXERCISES, None.
AUDIO AIDS., None,

GENERAL COMMENTS, This colleotion, prepared in answer to a teachers'
demand for something simpler for the beginning of the secondary stage,
has some relevance for Primary “chools. The first eight playlets are
simple and btrief enough to be "ised unadapted with juniors. Three of
them experiment with a technique giving frequent repetition to certain
structural forms. This aerves a useful purpose and is reminiscent of the
technique used by the authore of certain prose readers to tell stories of
the cumulative variety, Some of tne later playlets, however, grow to a
considerable length, branch ocut into extenrive vocabulary and contain an
adnixture of sentences that are tno complicated for Juniors. The
disadvantages of a reader {as oppossd to a main course) exhibiting quite
different levels of language lies in the fact that children for whom the

" first part is suitadble are only getting half a book. The average intake

of thirty new words per playlet throughout the book may be considered
heavy for a supplementary reader. This stands in addition to, aid does
not necessarily oorrespond with, the vocabulary of the children's main
courses,

The playlets are apirited and full of action. The Primary School
teacher would be well advised to concentrate on the earlier pieces and to
use them for aoting purposes at intervals in the Frenc:. course, At a
certain stage children could be encouraged to make similar playlets of
their ovn. As the comedies are intended for acting rather than classroom
reading, it is not necessary to criticise the absence of exercises and
illustrations,

g peems e
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GARRET, N.H,
Daniel Dufour
COMPONENTS AND BIBLIOGRAPHICAL CETAILS.

Pupils' reader (pp. 79) containing text, illustrations, end-vocabulary,
exercises, verb-list:
8, .

3 9
Total cost 3 9

Macmillan & Co, Ltd., St. Martin's Street, London, W,C.2,
1660, 3rd reprint 1964,  Soft cover: 5" x 7i",

CENERAL DESCRIPTION. "Daniel Dufour" i{s an elementary reader intended for
pupils 'in the early stages' - i.e. the first year of a secondary school.
The material is original and the cultural setting is that of a French
family in London and later in provincial France., The illustraticns are
consistent with the setting of the text, though they contain little of
typical French life,

CONTENT. The text of this reader, divided into fourteen chapters
corresponding with the episodes, gives a picture of the life of the Dufour
family. Plerre, who 18 eleven years old, lives with his parenis in London}
M. Dufour works at the French Embassy. Plerre, who i3 bi-lingual goes to
school in london, He is fond of animals and keeps several pets including
two dogs, one of which 'n'aime pas le facteur' and forms the subject of
one chapter. Every year th: family go to France on holiday where they
stay with Mme. Dufour's brother on his farm at Domrémy. They take the
car over by plane and there is an incident when M, Dufour forgets that he
must drive on the right. Plerre's uncle and aunt have three children,
Charles and Louis (twelve year old twins) and Gabrielle (eleven year 51d),
Various adventures round the farm sre recounted, incluvding a scene in the
orchard where Daniel climbs a tree to pick the green apples and an incident
one night when Daniel discovers a burglar. ‘ihe final “apter describves
the last-minute dash to the airport on the Journey back to England,

Vocabulary is extensive and arises from the particular situation in
each chapter, No staterment is made as to any control of vocauvulary.
About seven hundred and thirty words are listed in the end-vocabulary and
many of these are infrequent in normal conversation and outside the scope
of, say, Le Franqais Fondsmental, e.g. essalt, ruche. Each chapter is
followed by a short list of phrases with the appropriate English translation.

Throughout the reader the author has used only the present tense.
Direct and indirect obj~ct pronoung, oblique cases of the relative,
demonstrative and possessive pronouns have been avoided, Sentences are
kept short and complex sentences sre avoided, though quite a wide range
of idiomatic expressions has deen included,

NOTES FOR TEACHER. None,

PRESENTAION. The text of "Daniel Dufour” is set in large, clear type
on mideweight paper. There 15 relatively little conversation and the
layout is normal for narrative Interspersed with dialogue; punctuation
is in the English style. The entire text and exercises are in French;
the lists of phrases have English translations and the verb-1ists have
translations and headlngs in Znglish,

ILLUSTRATIONG., ‘These are black and white 1lne drawings accompanylng the
text, They frequently occupy one third of the page And average two per
chapier, 1llustrating the matin episode. Occasionally smaller fllustrations
oocur deplcting ore character or minor episode, Most of the pletures

show the tharacters in action.




7.
8.

9.
10,

ACTIVITIES. None,

EXERCISES. Thirteen pages of 'Questionnaires et exercices' are prouped
together after the text. These are subdivided under chapter headings and
consist of bLetween ten and twenty general and specific comprehension
questions about the text of the chapter - its events and characters.

There follows the instrustion: 'Ecrivez 8ix phrases sur:.....' and one

or two incidents or characters. The third type of exercise is a
conjugation exercise. Sometimes here the pupil gs required to conjugate
in the present tense a single verb, e.g. 'Je me reveille', sometimes a
whole phrase, e.g. 'Je demeure en Angleterre'. Occasionally there
follows a fourth exercise in which the pupil is required to put some
sentences into the plursl. The 'liste de verbes' which is appended gives
models for each conjugation in thue present tense, followed by a 1list of
verbs.

AUDIO AIDS. None.

OENERAL, COMMENTS. "Daniel Dufour" is a series of self-contained chapters
rather than a continuous story. The absence of a continuous plot prevents
the reader from becoming truly excited.

The questionnaires are well constructed and provide plenty of questions.
The other exercises lack variety and some of them, e.g. conjugation, savour
of traditional main-course work. Even in a main course, if children are to
commnicate effeatively, the complete paradigm, or conjugation must be
somehow broken down and its parts used functionally. It is, after all,
rot an approach to proficiency in the use of verdb forms but a final
synthesis of what has praviously been taught.
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GARRET, N.H.

Jean Bonnard - Petit Ecolier

1, COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader (pp, 64}

containing text, 11lustrations, end-vocabulary,
exercises, verb-1ist:

8. d.
.2 3

-———-—.
Total cost 2 3

George G, Harrap & Co. Ltd., 182 High Holborn, London, ¥,C.1,
1933, 22nd reprint 1962,  Soft covert G x 64",

2, OENERAL DESCRIPTION, "Jean Bonnard" is described in the Preface as a
'Reader for beginners', and is primarily intended for first-year secondary
gchool pupile, The story is original and not a sranslation, The
cultural setting is provineial France with one chapter set in Paris and
another in Chamonix; thers is however very 1ittle background material

peculiarly French. The i11lustrations accompanying the text are in
keaping with the general setting,

ife of Jean, who is ten vears old. Jean's

imagined; a visit to the 200; an acoident in which Jean, disobeying his
mother, rides a friend's horse and has a bad fall; and a trip to Paris
and Ciramonix with hig uncle and aunt and cousin Maurice who is older than
Jean and much aamired because of his skill at football and tennis,

The asuthore:s makes 1o mention of her method of selecting vocabulary
for "Jean Bonnard”, but she does state in the preface that an effort has
been made to make 1t large and varied &nd that it 'is designed to give the
pupil a good knowledge of the most common nouns and verbs'. Ths end-
vocabulary contains some 900 words ranging over quite a wide variety of

vocebulary though there
phrases and expressions,

In preparing a beginner's reader the authoress has used only the present
tense of verbs and care has been taken to avold direct and indirect object
pronouns, demonsirative and possessive pronouns and the oblique cases of
the relative. Sentence structure %s on the whole kept very simple and

M, NOTES FOR TEACHER, In the preface the authoress mentions that: 'in the
chaptesrs dealing xith the visit to Paris and the holidays spent in France
the skilful teacher w{1l be able to introduce many interesting details and
much useful information, thereby supplying the right background to the

further study of the French language and people'. There are no furthep
detailed notes for the teacher,

5. PRESENTATION. "Jean Bonnard" is set in large, clear type on normal
weight paper. The layout is normal for nharrative, though it is common
for dialogue to be contained within a block of description: 1.e, dialogue
does not always, in fect, rarely, begin on a new line, Punctuation 1s
in the English style. Chapters average two or three pages in length
and French is used throughout the text of the stories and exercises; the
verb-1ists and examples of the conjugations are also in French throughout.

6. ILLUSTRATIONS. There are six black and white 1ine drawings in this
reader. Scattered through the text, these are usually one quarter to
one third of a page in sise and depict one or two characters in a

asftuation from the text they aceoppany.  fthe 11lustrations are not
detalled,

Pt
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7. ACTIVITIES., None,

8.

10.

EXERCISES. Eight pages of 'questionnaires et exercices' follow the textj
these are divided to correspord with tlie chapters. Each chapter has two
types of exercise: a) up to 20 comerchension or general questions in
French, and b) exercises of the type: léerivez 5 Phrases SUr seeoss

or 'decrivez .....' - agair based on the text. The exercises are
followed by a 1list of verts, This is divided into five sections:

1-3 give a mode). of each of the three regular conjugations followed by
a 1ist of verbs !n the text in the particular conjugation; 4 lists

the irregular verbs with their conjugations - sections 1-4 have no
English translations; 5 is a 1ist of 'phrases a noter' and gives 23
common phrases with their English translations.

AUDIO AIDS. None.

GENERAL COMMENTS., In twelve chapters of two to three pages each the
authoress gives an account of events in the daily life of a ten-year-old
boy. All normal activities are mentioned at some point and a good deal
of serviceable vocabulary is taught in the process. The suggestions for
self-expression and renarration that follow each questionnaire show an
appreciation of the importance of the re-us: of the language in the text.
Tables of conjurated verbs, however, do not add to the attractions of a
supplementary reader.

Though designed for pupils of eleven years, this reader appears to be

simple enough for Jur‘ors a year younger. The thread of simple, airaight-

forward action makes the te«t sasy to teach. French expression, however,

leaves something to be desired. Although the author's grammar is correet

throughout this reader there are times when the séntence construction is
rather childisht '.....Je™) aime beaucoup sa maman, mais quaad 11 est
méchant ou impoli sa muman grande son petit garqon et alors Jean est
tres triste', Throughout ore ls very conscious that this is French
written by a foreigner. \

Owing to the essentially narrative form of presentation and the rather
ordinary sharacter of the events described, this book will hardly appeal
tc those who are looking for excitement. At the same time the very
simplicity and usefulness of the language found in the text can, with
sxilful teacning, lead to much enjoyable self-expression by the children.
On balance suth a reader ¢ontridbutes more to a sound foundation in
Prench than a more stimulating book that does not contain the terms
needed for tre expression of ordinery thoughts and actions,

Exercises at® well designed, but the 1ist of vent forms preceding the
er.d vocabulaiy will not appesl to pupils. Illustrations, though rather
gcarce, are of satisfactory quality.
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GILBERT, Fobin

Plerre 2t lea Cambrioleurs

COMPONENTS AND BIBLIOGRAPHICAL FETAILS.

Pupils' reader {pp. 62), containing text, illustrations, end-vocabulery:
s. d,
2 3

Total cost 2 3

Macnmillan & Co. Ltd., St, Martin's St.x"eeti London, W,C,.2.
1951 - 6th vepcint 1961,  Soit :over: Si' x 7i",

GENERAL, DESCRIPT1ON. This reader i1 intended for pupils in their first
year of seccndary school. The story and language used are original,

The setting of the book is modern France, although there is nothing in the
story which is uniquely French, Illustrations accompany the text and
reflect the cultural »ackground.

CONTENT. "Pierre et les Cembrioleurs™ is a continuocus story divided into
twelve short chapters. Plesre, aged twelve, 1s due to go off on his
bieycle on a camping holiday. He gets up early and leaves but, passing
his headmaster's house, he notices a car parked outside. He decides to
investigate, because he kncas the headmaster to be away on holiday.
Discovering burglars, he returns he..e and tells his sister to fetch the
police. He goes back to the car. The burglars come out and drive off -
with Plerre sitiing on the luggage rack leaving a trail of his ciothes %o
mark the route. The car stops in a wood, and while Pierre hides in the
bi'shes, ore of the burglars changes the number plates. They drive away
lew/ing Flerre behind. A policeman arrives ir. a car with Annette,
Plerre's sister, and the chase continues. Later they discover the car
outside a 2afé and th: policeman arrests the two men.

The end-vocahilary contains beween 500 and 600 words; these are mostly
general and common, altlough there are several which are outside the normal
range of, say, "I« Franqais Fondamental” (e.g., agrafer, s'accroupit, se
degager). There does not seem to be any specific plan in the introduction
of new words. These arise from the situations as the story proceeds.

The grammatical range has been restricted in this reader to make it
suitadble for beginners. The narrative is in the present tense and third
person direct and indirect object pronouns have been carefully avoided
throughout. The author has included some of the more common irregular
and reflexive verbs, The sentence structures, very simple at the
beginning, appear to have become more complex as the reader proceeds,
Subordinate clauses are mainly restricted to temporal (quand) and relative,

NOTES FOR TEACHERS. None,

PRESENTATION. "Plerre et les Camtriocleurs™ 1s set in c¢clear, mediume
sized type on mid-weight paper. The layout of the text is normal for
narrative with otcasional dialogue {some chapters have a large proportion
of conversation). Dialogue is introduced with inverted commas and the
punctuation follows rormal English practice, French is used throughout
the text and exercises, and in the "Resumé de 1'Histoire® that follows
the text,

ILIUSTRATIONS. Biack-andewhite line drawings are interspersed throughout
the text = ¢ften several per chapters They ere usually small and
fllustrate ¢ person Or oObject mentionied in the text; larger pictures
depiet otie or two characters in an event from the story. The plctures
contain only 1-mediate detail - f.e, they are usually without any
detailed background. )

ACTIVITIES, Nonhe,
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8.

9.
10,
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EXERCISES, Exercises follow each chapter, except the last (which is
followed by a short summary of the story). These are divided into two
cartst  a) six incomplete sentences where the pupils are required to fill
in the blanks with words or phrases they {ind in the text 1iself, and

b) six comprehension questions based on the subject matter of the chapter.

AUDIC AIDS. None.

GENERAL COMMENTS. This reader provides a truly exciting and continuous
story for first-year pupils of & secondary school. The theme would be
absorbing for juniors az well. The combination of simple, straightforward
sentences (which predominate) and a gripping conecrete narrative can

g0 a long way towards solving the problem of teaching comprehension.
Nevertheless an examination of the vocabulary used makes one hesitate

to recommend this realer for juniors. It might appear to Le successful

in the hands of the loquaclous type of teacher who 1ikes to spend much of
the time clarifying the French. The linguistic gain of the childrer,
however, would be largely én the passive plane.

The number of words shown in an end-vocabulary can be rather misleading.
In this case the fipfure of between 500 and 600 is difficult to reconcile
with the length and difficulty of many terms found in the text. One
can only conclude that 1ittle reference has been made to word frequency
1ists. This makes the reader unsuitable for Juniors who need to acquire
a basic speech vocabulary.

Exercises are useful but contain little material, The illustrations
are on the whole small but always eclear and expressive,
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ﬂ HIRSP, M. Sl
) Les Trois Ours
} 1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS,
. Puptls' reader (pp, 23) containing texts and 8. d.
o 11lustrations: 2 0
: Tape 1 reel (5" at 3% 1.p.s.) 17 6
Total cost 19 6

George G. Harrap & Co. Ltd., london,
1965, Soft cover. 5" x 7",

2. GENERAL DESCRIPTION. This reader is specially designed for the Primary
School, There is no statement as to the age of the children for whom it
} is intended. The setting is neutral as is to be expected in a story of

thia kind. The accompanying tape redording is for the use of teachers
in class,

!
{z 2. CONTENI, "Les Trois Ours" provides in simplified form, and without
mentioning any names, the essence of the tale of Ooldilocks and the
{ Three Bears. It starts with a description of the bears, their house in
’ ] the forest, and the various domestic articles of which there are three,
Finding their soup too hot, the bears go for a walk in the forest. A
. curious and hungry 1ittie girl passes by and calls in at the empty house.
j In turn she tries the soup, chairs and beds belonging to the bears, and
falls asleep on the small bed.  Then the bears return, make the well-

known observations about an unknown intruder, and discover the 1ittle girl
} »ho runs away.

Owing to the extensive use of repetition made possibdble by the nature
of this particular story, the total number of words used has been kept
very low.  Apart from what are 1isted in "Le Frangais Fondamental” as
"Mots Orammaticaux", there are only about 60 words (1ncluding a few
p idiomatic expressions), about half of which are verb forms,

With the exception of a few cases of the present tense in conversational

forms, the nariative is written entf‘ely within the perfect and imperfect

{ tenses. Though verds of all categories are included, only the third

! persoh of these two ter~es is used, Orammatical forms are very simple,
They include, in addition to articles, random cages of the following!t

(e numters, agreement of adjectives, simple prepositions, common adverbs,

( possessive adjectives, the imperative (1st person), reflexi-e verbs,
dermnstrative adjectives, and exclamatory "Oh", Besides pronoun

Sf sublects, there is the indefinite pronoun "quelqu'un", which is

indispensable to the story. Negative forms include ™ne ,,. pas” and
"ne ... plus Jamais", ,

[ The simple sentences that form the text are here and there linked
[ by one or more cascs of the conjunction "et", Some of the longer sentences

thus produced (e.g. Page 15, 1ine ¥, or Page 19, line 6) add up to over
[! 20 words,

A, NOTES POR THE TEACHZR, None,

{1 5. PRESENTATION.  "Lee Trois OQurs” is set in clea~, medium-sized type on
{ mid-weight paper. The toxt is all in French, but punctuation is of the
English type, While the main story is told as a narrative, c¢onversational

[ forms are fully represented. The book is continuous, without any division
L) into chapters,

4 6. ILLUSTRATIONS. There are between one and three pletures on each page,
. They are black and white outline drawings of various sizes,  Sore depict
/ whole situations, others only persons or oblecte in isolation, On early

pages they 111 most of the gpace, but the amount of text per page
i . Increases progressively,

IToxt Provided by ERI
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ACAVITIES, None,
EXERCISES. None.

AUDIO AIDS. The text on tape is in authentic spoken French. Playing
time 1s just under 10 minutes. 171he main narrative is given in an adult
voice (male), while the speaking parts of the bears provide scope for
three persons of markedly contrasting voice register. Sense groups and
intoniation patterns are brought cut in expressive French,

GENERAL COMMENTS. '"Les Trois Ours” is a short, simple reader written
speclally for the British Primary Schools. The problem of general
comprehension is largely solved by the familiarity of the story, the many
illustratlons, and the constant repetition of language forms, To render
comprehension precise and enable the children to re-use the language,

it still remains for the teacher to take measures to clarify the

meaning of the terms used,

The teacher choosing thiias reader is likely to be coafronted with the
task of deciding which age level can derive most benefit. Whereas the
tense range would certainly extend a top class, the theme itself appears
suited to younger Jjuniors. The French text is suitadle for teaching
purposes, Although the free linking of sent:nces by the use of the
co-ordirating conjunction "et" may not appeal to all teachers, this
procers helps tn frame natural sequences and to provide variety of
sentence length, The pictures are clearly drawn and arranged in close
association with relevant portions of the text.

It 18 to be hoped that readers designed to be used with tape recordings
will become more general. Above all the audio aid draws attention to the
importance of intonation and sense groups, which always ought to be
acquired with the basic patterns of the language. 1t also brings 1ife
to the knguage of the text on paper, and in doing so makes it more
influential, ©One notes here, for example, that the bears comment upon
the unauthorised use of their property in a philosophical rather than an
indignant manner, a fact which mrries its own lesson for children,
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POOR ORIGINAL COPY - BEST 27
HOLLRDORF, O. AVAILABLE AT TIME FILMED
Tik1 et Taki
COMPONENTS AND BIBLTOGRAPHICAL DETATLS.

Pupils' readsr containing text, verb tabulaticns, illustratisnsg and
end-vocabulary:

Co dl

Part I (bans Leur Tle, pp. 52} 3 9
Part II (Chez les Enfants, pp. 72) 4 0
Total ¢cut 7 O

Macemillan, London, 1935.
Book I, Tth reprint, 1965,
Book II, 4th reprint, 1961, Soft cever: 5" x 7",

OENERAL [ESCRIPTION. A reader for primary schosl pupllu.  No statement
is made as to the aim of the reader, the age of the children for vwhom it
is intended, or whether it is a first reader or not,  An introductory
note is addr.::sed to "mes petits éleves”. The authoress was formerly
tenchsr of French in the American Community School and the Junior College
for Women, Beirut, Lebanon. The stories tcid appear to be original and
not a translation from English. There it a genersl weatern cultural
background,

CONTENT. Each part, or Book, is divided into thirty-twc sectiona called
lessona, and derives 1te unity from the two central charactera Tiki and
Taki ('singes civilisés'). Earlier lessons depict school and home life
on their island, after which they are seen in a rowing btoat, proceeding
to the lend of human beings. Visible to the latter cnly at night, they
attach themselves on arrival to a family with Lhree children, Home life,
shopping, Christmas festivities, exploraticn of premises, birthday
celebrations, school life, skating on fce, &and a visit to the ¢inema are
the main themes. Finally the monkeys' mcther arrive and take their
children back to the island with one member of the family as a guest,

The basis of vocabulary selection is not stated. Tre end-vocabulary
of Part I contains approximately 720 i.ems, and that of Part II atout
900, As some two-fifths of the items are common to both lists, the
overall intake {s estimated at 1,100 t5 1,200 werds. New words are
introduced in both books at a high rate.

Por a primary 8c¢hool reader the range of grarmatical mechanisms used
is wide, and includes examples of the agreement of tha past participle with
reflexive verbda, Verbs, both regular and irreguler, are tabulated
functionally at the end of the lesson in which they first appear. The
tenges used and their order of introduction ere as follows: present,
perfect, imperfect, future, conditicnal. A few exarplea ¢f the present
subjunctive are aleo found in Part Il1. Sirple sentences ere used
exclusively in the first nine lessons of Part 1., From that point
they are accompanied by a limited numdber of tomplex cententes for the
remainder of the course. Part Il also contains a nurter of partiecipial
constructions and phrases used in apposition. Length of sentence
increases marxedly in Part II.

NOTES FOR TEACHER. None,

PRESENTATION, The text is printed in falrly large type on thin paper.
The end.vocabulary is small but clear, There are aprtoximately S50 words

-

in each colum. Whilat most of the lessoht are in narrative form, ottasional

use is made of the dramatic foram of presentation. Lessons Inerease
progressively in length froa nine lines at the beginhlng of Fart 1 to an
estimated thirty lines at the end of Part 11, French cnly 1a ueed in the
text and the grammatical tabulations, Conversational fcrms are weil
retresented, being found in all tut a few ¢f the lessons., In general
English punctuation is used, though & dash 1s uced within the line to
show & change of speaker.
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9.
10.
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TLLUSTRATIONS. Pictures, usually representing scenes and occupying
half the page or less, appear on most pages and in various positions
on the page. They are all in black and white. The diminutive
stature of the monkeys forms an effective ccntrast with the human
beings and objJects around them. ) o

ACTIVITIES. None.

EXERCISES. There are no c¢xercises or questions. At the end of
certain lessons the pattern of inflexion of a verb tense is worked
out in complete and varying sentences.

AUDYIO AIDS,. None.

GENERAL COMMENTS. The subject matter of "Tiki et Taki" appears well
suited to the interests of primary school children. The story is full
of action on the part of the two 'singes rivilés', who reveal all

the characteristics - impish and otherwise -~ of normal juniors.
Imagination 1~ used by the author to view human beings from a non-human
angle, and the amusement value of the drawings heightens the interest,

The range of vocabulary and construction is likely to prove (oo wide
for primary school children to master actively. The terms used,
hovwever, belong etsentially to the dalily lives of children, and the
teaching of comprehension is unlikely to present much difficulty,
Though in general authcntic, the French is occasionally incorrect,

e.g. the use of 'chambre' on pages 42 and 43 of Part 1I. Of the
typographical errors the outstanding case is on page 41 of Part I,
where there are three within the space of three lines.,

If "Tiki et Taki®™ 1e intended to serve the purpose of a supplementary
reader, the provision of verd tabulations is to be regretted. There
are certain features, however, which suggest that it might be intended
for use as & main course, e.g. the employment of the word 'lesson'
instead of ‘'chapter', the appearance of tabulated grammar,the variety
of everyday themes, and the gradual introduction of the tenses, If
this I8 the case, it will become necessary for the teacher to provide
further exercises designed to re-employ the language used. Without
such exercises, though the children may understand the French without
difficulty, the pace is 1ikely to be too quick for them to assimilate {t,



KYNASTON-SNELL, H. F,

Lectures Frangaises: Vol. 1

1. COMPONENTS AND BIBLIOGRAPHICAL LETAILS,

£ s, d.

a) Pupils' reader (pp. 110), containing texts,
i1llustrations, end-vocabulary, exercises: 7 6
b) Tape 1 reel (5" at 32 1.p.s.): 5 5 0
Total cost 512 6

Pergamon Press, Headington Hill Hall, Oxford and 4/5 Fitzroy Square,
london, W.1. 1564,  Soft cover: 5" x 7",

2. GENERAL DESCRIPTION. In the Preface the author states that 'this reader
is desipgned for use during the second half of the first year', It 1s
intended for secondary school pupils. The mater!al is completely original
and is not a translation from English. The cultural setting centres on
Britain, France, Weat Africa and the United States. The lives of a
brother and sister living in each country are carefully compared. The
plotures accompanying the text are often used to i1llustrate the cultural
background. Volumes 2, 3 and 4 are now in preparation for publicatfon,

3+ CONTENT, There 18 no story &8 such to this reader: each chapter deals
with particular aspects of life of eight brothers and sisters - all eleven
years old - living in England, France, Cameroon and the United States.
Typical of the comparison between their different ways of life is
Chapter 3 - "Les Vétements™ - in which the chlldren's clothes ere
compared: heavy clothes for the cold winters of london and New York,
1i{ght oclothes for Cameroon, ete, Sometimes an individual chapter is
devoted to the activities of one of the pairs of children.
E.g. Chapter 12 - "Les Enfants Wari" « deals with a typical day in the
1ife of these Cameroon children, Another (Chapter 19 - "Les
Passe-temps™) deseribes, in short headlined paragraphs, the hobbies of
the ¢hildren.

A note in the Preface says 'the vocabulary throughout is "modern”,
for the ¢hild of today lives in & world of television, nylon, football
and frogmen'. The end-vocabulary 1ists between 900 and 1,000 words -
these arise directly from the individual situaticns of each chapter)
although the commonest recur, there are many uncommon words included.
Yocabulary is often given within the text in the form of annotated
1llustrations. The early chapters ¢ontain only sinple, common words
and expressions,

The gzrammar range is consistent with a reader for the first year; the
only verb-tense used is the present; future ideas being expressed
throughout with aller + infinitive. However, there are one or two
examples of other tenses (e.g. 'al laissé', p. &5 'a ouvert', p. 28).
'There are many examples of the singular and plural of verbts and
adjectives, which will 11lustrate the work done with whatever grammar
text 18 in use.' Irregular and reflexive verbts sre intioduced freely,
likewise direct and indirect object pronouns; 'y' and 'en' and
demonstrative pronouns { 'celul’ ete.) occur oceasionally. Sentence
structure 1s kept simple at the begirning but later complex sentences
are common and include relative clauses (often with use of the oblique
form of the relative pronoun) and temporal clauses.

A, NOTES FOR TEACHER, Nohe.

5. PRESENTATION, The text of 'Le:tures Frangalses' is set in very ¢lear
rediww~siged type on high quality pid-weight paper. The exercises are
set in somewtal sealler type and heavy type 1& used for the Frenth wonrds
in the erd-vocatulary, fThe layout 1s in English style (1ixewigte the
pnctuation) for narrative with occasional dialogue; all hew gpeakers

, begin a new line and are introduced with the ususl inverted commas,
he proportion of conversational forms is relatively low., French is
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TLIUSTRATIONS. Black-and-white detalled drawings accompany the text.

Thei:e sometimes 1llustrate people ard cobjects from the text, though more

often they are general 1llustrations for the purpose of vocabulary

teaching; to achieve this some have numbers overprinted with a key at

the bottom - others have arrows pointing to various parts of the pletures

with key words 1indicated. There are no pictures to i1llustrate action from the
text, except in a very general sense. A map of the world 1s iIncluded as a
frontispiece,

ACTIVITIES. None.

EXERCISES. Exercises are set out under chapter headings at the end of
the text. Each chapter has three exercises: a) ten questions about the
text in comprehension form; b) ten more general questions, often about

the reader himself; c) grammar exercise comprising sometimes sentences for
completion or words and phrases to be put into the plural, etc. This is
the general pattern for the exercises, though sometimes a grammatical
exercise replaces (b).

AUDIO AIDS. A five inch standard tape recording of all the passages in
the reader 1s availlable. The passages are read by Jean-Michel and Anne
Cublier, The tape runs for sixty minutes at 32 i,p.s.

GENERAL COMMENTS. 'Lectures Frangalses' is constructed on a rather unusual
basis. It deplcts the dally life of eleven-year-o0ld children living in
four widely separated countries, Being concerned with actuality 1t is

not a reader in the ordinary sense.

The small print and wide vocabulary suggest the secondary stage for
which the book was written. There 1s, however, not a great deal of text,
as i1llustrations are plentiful and more than half the pages are taken up
by questions, exercises and vocabulary. Other considerations aside, the
total pbulk would not be excessive for fourth-year juniors.

Real advantages accrue from the mirror of life in different countries.
The preponderance of description about daily habits, however, would be
more appropriate in a main course with a grammatical progression.
Exercises are quite well planned. The clear-cut division between questions
ori the text and general or personal questions has much to recommend it.
Plctures are of varying types and quality.

e



—

- O o

S O

— o

=

1.

2,

5.

3

LAFITTE, Lucette

Le Cirque Zanzibar
COMPONENTS AND BIBLIOGRAPHICAL DETAILS.
Pupils' reader {pp. 63), containing text, illustratlons, exercises,
verb-list, end-vocabulary, pronunciation drills: . 4
3 0
Total cost 3> 0

Cambridge University Press, Bentley House, 200 Euston Road, London, N.W.1.
1960. Soft cover: 5" x Ti".

GENERAL DESCRIPPTION. "Le Cirque Zanzibar" has been written for those
pupils studying French in the first year at secondary schools. The
textual materials and French are original, The cultural setting is
modern France but there is little to indicate that the story could not
have taken place elsewhere, Tllustrations reflect the setting of the

story.

CONTENT.

This is a continuous story divided into eleven short chapters.

Tiec and Tor are clowns and brothers in the Cirgue Zanzibar; Bobet, &
colleague, is in charge of the elephants Rita and Tibo. One day the
eircus moves to a new town. The townspeople are horrified that their

drinking
that the
river,

water has turned yellow. The local mayor and gendarme discover
contamination 1s caused by Bobet washing his elephants in the
Bovet is arrested, and Tic and Toc are to look after the

elephants; ‘iese, however, refuse to eat. After a few days Tic and
Toc go to plead with the mayor and gendarme who eventually have pity and
release Bohet,

Nearly six hundred words are listed in the end-vocabulary. They cover
quite a wide range, including many words connected with the circus.

Of these
gradin,

cne may cite as examples: se maquiller, piste (= circus ring),
However, the greater part of the vocabulary consists of commonly

used words and these are repeated often through the text,

The grammatical range is restricted in this reader to make {t suit able
for use in the first year of French, The narrative tense throughout is
the present and object pronouns are avoided. Sentence structure is on
the whole very simple and well within the pupils' range.

NOTES FOR TEACHER. None,

PRESENTATION. "Le Cirque Zanzibvar" is set in fairly large type on
midwelight paper, The layout 1s in keeping with normal English practice
for narrative with conversatior, and punctuation is in the English style.
The proportion of conversational forms 1s relatively large. Frunch is
used throughout the book.

TLLUSTRATIONS. <There are many black-and-white drawings scattered through

the text.

These serve two functions: to introduce the characters as

they appear and to illustrate various scenes from the story. Enough
detall is provided for discussion.

ACTIVYIIIES, None.

EXERCISES. Ten pages of exerclses are provided following the text.

These are divided under chapter headings and are each in two parts -
'‘questions' and 'exercises'. The questions are of the comprehension type
and relate mainly to the text, though some are addressed directly to the

pupil.

The 'exercises' are usually on grammatical points. Dictation

is also provided for. A 1ist of -er verbs and reflexive verbs follows
the exercises. At the end of the book there are six pages of pronunciation

drills.

These are divided under the vowels and certain difficult consonant

i
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scurds. Under ttre phonetic symbol of each vowel or consonant socund
the.e 1s a 1ist of words containing that scund and two or three
Jentences,

AUDIO AITS, None.

GENERAL COMMENTS. "Le Cirque Zanzibvar" provides the eleven-year-old
pupil with an interesting and rather unusual plot. Certain
improbabllities wuch as the erfect of washing elephants in a river,
do not detract from the en)oyient offered by tris reader, There 1s
continuous action and a due regsrd for the need to distribute some
conversational French through the predominantly narrative text.
Certain eplsodes could be dramatised and acted.

There is originality in some of the exercises offered, e.g. chlldren
are required to draw a colourea picture to correspond with five lines of
description in French, Otherg of an excluslvely grammatical type are
more appropriate In a maln course. Exercises of the 'Trouvez la
question' type are only satisfactory when a specific answer (as opposed
to a bald statement) 1s given and the one corresponding question has to
be found. Illustrations are amusing and attractive.

As far as Juniors are concerned though the theme 1s suitable the
language 1s.probably too difficult. The chief difficulty does not
appear to arise from the large number of words (many of which are concrete

and easily explained) or the construction of sentences. It is rather in
the choice of words. Too many are outside the category of what can be
called frequent and necessary for conversational purposes. Some of

them, like 'épouvantable', 'prestidigitateur' and 'représentation'
require an effort of catenising and memorising equal to that involved in
learning a short :entence.
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YAFITTE, Lucette

1a Ferme du Pere Mathieu

COMPCNENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader (pp. 64), containing texts, word-lists, questions and
exercises, end-vocabulary: s d

2 6
Total cost 2 6

Cambridge University Press, 200 Euston Rcad, london N.W.1l.
1958. Soft cover: 5" x Ti".

GENERAL DESCRIPTION. There is no Preface to this reader stating the
author's irtentions. It is clear, however, that the book is intended
for first-year secondary school pupils, The story is original and the
authoress is assumed to be a ngtive speaker of French, The episodes
are set on the small farm of Pere Mathieu and the illustrations reflect
this background. There is nothing in either the text or the
illustrations that make this a uniquely French setting.

CONTENT. "La Ferme du Pére Mathieu" is divided into five sections:
winter, spring, swmmer, autum and winter, Each of the first four has
two short stories about various animals on the farm. Typical of these,
for example, 1s an account of the ducks' plight on discovering their
pond frozen one winter morning and how Pere Mathieu breaks the ice for
them. One duck, a little more adventurous than the others, manages

to get his beak stuck between two stones. However, he 1s soon rescued
by the others. Another story tells how the goat chews cousin Irma's
floral hat while she is having a nap in the lats summer sun. Many of
the storles are told from the viewpoint of the animals themselves.

The end-vocabulary lists some 500 words; most of these are common and
well within the range of Level One of Frangais Fondamental. However,
there is a large number of farm-yard words which recur (often only once)
(e.g. glousser, plcorer, grains de mals, vers etc.). Occasionally
there are other infrequent words (e.g. ausculter, basculer). There are
seven pages hcaded 'Listes de Mots' which 1list many words and phrases
chapter by chapter. From these lists it may be seen that vocabulary
introduction is not gradual - some chapters having quite a large
proportion of new words.,

Grammatical material has been restricted, but there is no statement
about the basis of this restriction. The narrative tense throughout
is the present. Direct and indirect object pronouns, relative pronouns
(including the oblique case) and irregular and reflexive verbs are used,
Sentences are often of the complex category. thcugh usually straightforward.
Most of the subordinate clauses are of the relative type.

PRESENTATION, "l.a Ferme du Pére Mathiev" is set in large type on rather
thin paper. The layout of the text is as for narrative with quite a

large proportion of conversational forms. The entire book is in French,
Each major section is preceded by a short introduction set in italic type.

ILLUSTRATIONS. Illustrations are large (mostly full-page), black-and-
white sketches. Each contains quite a large amount of background detail
which might be suitable for discussion. The nine i1llustrations are
related to the text itself in that they depict the main incidents, 2
showing the characters in action, o

ACTIVITIES. None.
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EXFHRCISES, There are ten pages of exercives following the text. These

are arranged according to chapter and are divided into two types: 'Questions'
end 'Exercises’. The questions are of the comprehension type and relate
to the story of the chapter itself, The exercise: are various: there is

usually a dictation (a paragraph from the text and a composition which may
not be related to the story). There are prcnunciation exercises (but only
for the vowels). Grammar exercises include those of the type where the
pupil is required to fill a blank with a correct form of, say, a verb,

the in‘initive of which is given, and also of the type where the pupil is
required to change the tense (present to future, for example) of a passage.

AUDIO AIDE.  None. .

GENERAL COMMENTS. "La Ferme du Pire Mathieu" is a reader of the type
usually associated with the early secondary stage. It is original in that
the class 1s taken successively through events at the farm during cach of
the four seasons. There 1s a descriptive passage of French te llerald each
new season, but each section contains a continuous narrative.

It follows from the construction of the reader that the events of a given
season are virtually independent of what has happened before and will happen
later. As a result the book, though quite Interesting, has not the
attractions of a continuous story.

As indicated under CONTENT above, the vocabulary is fairly wide and
unevenly distributed. Words, phrases and occasionally sentences appear
indiscriminately in the 'Listes de Mots'. There is alsc a certain lack
of balance about the sentence construction, which appears to stem from the
continual use of relative clauses as the main change from simple sentences.
Such a procedure may well seem Justifiable on mere grounds of simplification
but there are also stylistic considerations. This reader, while
serving its purpose at the secondary stage, 1s likely to prove too difficult
for juniors with an audio-visual introduction.

The exercises are not very attractive. Questionnaires need to be
longer. Dictation passages can always be chosen by the teacher himself.
Other exercises connected with pronunciation drill and grammar practice
destroy the idea of reading for pleasure. Illustrations, however, are
quite good.
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LEVY, Harry

Faisons du Théfitre

1, COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader (pp. 88) containing texts, end-vocabulary:
8, lf‘lo

6 ©
Total cost 6 0

George G. Harrap & Co. Ltd,, 182 High Holborn, London W.C.1.
1964,  Soft cover, 5" x 7i".

2. GENERAL DESCRIPTION. “Faisons du Thédtre" is subtitled 'Saynetes
TAVOR' and has been designed with two aims in mind: to revise vocabulary
and structures presented in the TAVOR A-V Course and to provide a series
of situations using the material of the course but in a different context.
Of course, the usefulness of this book 1s not restricted to those who
have followed the TAVOR method. Eight plays revise the 40 TAVOR lessons
syrtematically. There is a Foreword by V. Kamenev, author of TAVOR.
The cultural setting is modern France and the situations vary widely.
Illustrations are provided in keeping with the background of the text
itself. This collection of plays 1s intended for first-year pupils in
the secondary school.

3. CONTENT. This reader is divided into eight short plays. Each 1is
self-contained and has no connection with the others, either from the
point of view of story content or of characters. There are various
amusing plays, typically: No. 3. 'Un Simple Malentendu' which tells how
an English couple are looking for a hotel: they do not understand French
and despite the efforts of three Frenchmen they can scarcely make
themselves understood: a policeman arrives, and after a series of
misunderstandings the three Frenchmen are taken to the police station -
the Englisn couple still not having made any progress. The other plays
are of a similar type in content.

Nearly 800 words are included in the end-vocabulary of this reader.
These are wide in range and can supplement the vocabulary available in
TAVOR. There is a clear attempt at vocabulary control, though most of
the new words do arise directly from the situational content. Only a few
relatively infrequent words are included: e.g. dépister, cire, frie-frac.

"Paisons du ThéAtre" has a grammatical content designed to follow that
of the TAVCR A-V Course. The main tense is the present, though there are
examples of the perfect (often with '&tre), the future and the
conditional (vous voudriez, p. 73). Sentence structure is graded and
towards the end of the bock there are occurrences of the relative pronoun
(including the oblique case) and the present participle; 'y' and 'en'
are included as well as direct and Indirect object pronouns.

4, NOTES FOR TEACHER. None.

5. PRESENTATION. This reader is set ir medium-sized type on mid-weight paper.
The entire text is in dialogue form using the convention of a new scene upon
the entry of each new character, Personages are printed in upper-case-type
and stage directions are in italics., French is used throughout the texts,
except in No. 3, where the English characters speak only English.
Punctuation i1s in the English style. The plays vary in length and average
some six or seven pages. )

6. ILLUSTRATIONS. Each play is preceded by a £ page black-and-white line
drawing illustrating some of the characters of the play either in a general
setting, or in some incident during the play itself.
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ACTIVITIES, None.,
EXFRCISES., None,

AUDIO AIDS. None.

GENERAL COMMENTS. This collection of playlets 1s in the first place for
children following the TAVOR Audic-Visual French Course, which is used at
both secondary end primary levels (mostly the former). It 1s said to

be for other children too, but being unfamiliar with the language range
it draws upon, they cculd not use it as a supplementary reader.

The appearance of "Faisons du Théftre" will do good service to the cause
of TAVOR. It supplies continuous French, an element lacking in the Audio-
Visual Course itself, With the connected French there alsc comes an
element of humour. In schools where the TAVOR Course has been introduced,
both teacher and class will have a more definite target from the beginning.

A good deal of simple, conversational French is re-employed in these
playlets. Perhaps the main drawback 1s that the task of weaving TAVOR
expressions intc the fabric of playlets and of re-employing the terms in
question has caused the action to be suspended at times by what amounts
to pure verbiage. This 1s not a handicap so long as the book is treated
solely as a reader, but adaptations are necessary if profitable learning
and acting are to take place.

Material to be used for learning and acting need not have exercises or
1liustrations. However, the author has wisely taken the precaution of
inoluding some pictures in case the collection is used as a class reader.
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LOVEMAN, C, E.
‘I Que Fait Jean?
1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader (pp. 32) containing texts, questions and end-vocabulary:
s. d.
2 0

Total Cost 2 0

Thomas Nelson & Sons Ltd., London.
1959 (reprinted 1963)., Soft cover: 5" x 7".

) 2. GENERAL DESCRIPTION. "Que Falt Jean?" 1s described as First Year - Book 1
in a series of readers for the zecondary stage. The readers are intended
] to be used concurrently with the Modern lMethod French Course. Both the
} stories and the French used are original. The background is neutral,
though a few of the i1llustrations are clearly French,

f' 3. CONTENT. The reader 15 divided into twelve chapters. Each of these

’ contains an independent episode, though characters tliemselves are reourrent.

) The central figure is Jean Morel, a schoolboy who is on the whole a good

f} example. The themes of Lhe successive episodes are as follows: John's
teacher falling on the ice; John falling out of a boat; a naughty boy
being duly punished; riding donkeys on the sands; a naughty boy's

“ attempt to get John Into trouble; a picnic in the “ields; some rather

I vindictive snowballing; an accident at a market booth; Jobn drawing
other people; setting off for the zea-side; eating at a estaurant;
John being caught on a fishing line.

L< There are about 350 words in the end-vocabulary. This 1s said to

) correspond with Lessons 7 to 12 of the Mcdern Method French Course, Book 1.
l Though the number of words to each chapter appears to be large, they are

y all familiar words being re-employed. Their distribution through the
reader appears to be fairly even.

The grammatical range also correspcnds to the above mentioned part of
the Modern Method French Cnurse. The book 1s restricted to the present
. tense and some cases of the immediate future. Direct and indirect
( pronoun objects are avoided up to the last two chapters, when a few simple
‘ direct objects appear. Neither possessive adjectives nor possessive
pronouns appear to be used. Though there are a few instances of relative
I clauses, short simple sentences are found throughout.

4, NOTES FOR TEACHER. Ncne,

[I 5. PRESENTATION. "Que Fait Jean?" is set in clear, medium-sized type on
midweight paper. Apart from & few dialogues in dramatic form the narrative
form of presentation 1s used throughout, All the chapters have a

[, conversational element punctuated with inverted commas. French is used
throughout except in the bi-lingual end-vocabulary and the team games.
(See 7.  ACTIVITIES.)

} 6. ILIUSTRATIONS., These are all in black and white. The method of illustratir
the chapters is not consistent. The first two chapters, which print
dialogues separately, each contaln four square plctures illustrating the

Ll action. Chapter three has six pictures of the same type all printed on
a separate page. Thereafter a single picture goes with each chapter, at
first occupying a whole page and then less. All pictures are naturalistie
[J and show complete situations.

7. ACTIVITIES. Chapters 10 and 12 each contain a team game described in
[] English.




8.

9.
10.

EXTERCISES. Each chapter is accompanied by half a dozen questions.
Most, and sometimes all, of these are on the text. The remainder are
personal questions suggested by the language of the text.

AUDIO AIDS. None,

UENERAL COMMENTS. This reader for first year pupils at the secondary
stage 1s undoubtedly simple enough for use in the Junior School. The
language of the text has been reduced to the bare essentials needed to
convey the meaning., There are few difficulties berond the learning of
vocabulary items, and even these are all concrete and within the child's
world. The learning process is assisted by the inclusion of many
semi-repetitive forms of expression, e.g. 'L'&ne court. I1 court vite.'
that prove useful in the teaching of French to Junior Schzol children.
Despite the overall simplicity of the lenguage the text still prnvides a
recognisable image of reality and adequately conveys the author 3
occasicnal humorous touches.

Apart from certain oddities 1ike 'Les chevaux ont une écurie' and the
persistence of 'une plume' as opposed to 'un stylo' in Chapter 3, the
French i1s as authentic as a reader simplified for first-year pupils can

be. The process of simplification has left insufficient variety from the

short statement expressed in the third person. This could be explained
as an wfortunate by-product of the plan to introduce interesting
supplementary reading material in the first year. It follows that the
teacher who attaches importance to variety of pattern in the sequence of
sentences should postpone supplementary reading till after the first year.
It should also be borne in mind that this series supplements one
particular course (see GENERAL DESCRIPI'ION ahove).

In further reprints of this reader a consistent approach to the method
of 1llustration and the presentation of conversational form is needed.
Also the questionnaires should be lengthened if they are to form a real
comprehension test as opposed to a mere device for finding out whether
children have read the chapter,
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LOVEMAN, C.E.

Iouls en Vacances

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader {pp. 32), containing texts, questions and end-vocabulary:

Total cost 2 O

Thomas Nelson & Sons, Ltd., London.
1959 (reprinted 1962). Soft cover: 5" x 7".

GENERAL DESCRIPTION. "Iouls en Vacances" is described as First Year -

Book 2 in a series of readers for the secondary stage. As 1In the case of
"Que Fait Jean?" by the 'same author, this reader 1s intended to be used
with the Modern Method French Course. The stories and French expression
are original, Very 1ittle in the stories or illustrations is characterist-
ically French. ‘

CONTENT.® There are twelve numbered chapters. Though Louls is the main,
character in all of them, they are quite self-contained. *Each 1s construgtec
around some unusual happening. The themes are as follows: apt remarks by

a talking parrot; a scout's tent on fire; apple-gathering in an orchard;
loss and recovery of a watch; a child getting one leg stuck in a tree;

father and son kept walting by mother and daughters; a scuffle ending with

a boy falling into a drinking trough; rude remarks made during the search
for a scout's hat; 1life-saving by children and a dog; arrival-and

departure of a rather unusual uncle.

The end-vocabulary contains about 380 words. This is stated to corresponc
with Lessons 13 to 20.of Modern Method French Course, Book 1. As with
"Que Fait Jean?", thezterms used are for the‘most part concrete and within
the experience of young children. Though the vocabulary intake is rather
large, the words are all useful.

. The grammatical range corresponds to the above~-mentioned section of the
Modern Method French Course, Book 1. . Tenses are still confined to the
present and the immediate future. Pronoun objects are used rather
infrequently. The possessive adjective 1s freely used but not the pronoun.
Whilst the simple sentence still predominates, some use 1s made of compound
and complex sentences, Subordinate clauses are restricted to the simpler
forms of adjectival and adverbial clauses, With these syntactical
additions dHe length of some sentences 1s considerably greater than what
is found in "Que Falt Jean?".

NOTES FOR TEACHER. None.

PRESENTATION. ‘“Louls en Vacances" is set in clear medium-sized type on
midweight paper. With the exception of Chapter II which is in dramatic
form fhepnabrahgvé»fOrm of presentation is used thcroughout the text,
Conversation is punctuated in the English fashion. The proportion of
conversational French varies from one chapter to another, but 1s always
adequate. French only 1s used except in the end-vocabulary.

JLIUSTRATIONS, The pictures are in black and white. There is one picture,
which normally occupies over half a page, to each episode. In addition
several small plctures appear on other pages and theé front cover. All
plctures are naturalistic and depict complete situations,

ACTIVITIES, None,

EXERCISES, Each chapter is accompanied by six questions, some of which
are on the text and others personal.
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9. AUDIO AILS, None,

10. GENERAL COMMENTS. The greater range of vocabulary and sentence structure
available to him has enabled the author to improve upon the general
construction of the text of "Que Fait Jean?". His simplified French
now shows more variety in the type and length of sentences. Thit is
en interesting colleotion of stories and though written and printed for
Secondary School puplls, cvan be safely recommended for use at the %top
of the Primary School. It 1s necessary to bear in mind that this reader
supplements the Modern Method French Course. Teachers uuing another
French course but still wishing to introduce "Louis en Vacances" as a
supplementary reader should meke a note of all new features and give
speoial praotice in them, Comments on questionnaires and illustrations
are as for "Que Fait Jean?".

For "Louls en Vacanases' to be wholly in tune with the primary approach
to French, it would probably be necessary to increase the size of tne
lettering and make a children's book out of it, The fact that the book
is already used at this level in its present form is an indication of the
general suitability of its material, It is also a reflection on the
scarcity of suitable reading material published specially for British
Primary Schools,
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MAUGER, G.

Contes et Récits

COMPONENTS AND BIBLIOGRAPHICAL DETAILS,

Pupils' reader (pp. 79), containing text, focinotes, 1llustratiens and
gquestionnalres:

s. d, s, d.
Paper cover 3 3 Limp linson L 0
Total cost 3 03 Total cout 4y o

- —

Hachette, london and 79 Bd. Salnt-Germain, Parls.
1962,  Soft cover: 43" x 7".

GENERAL DESCRIPTION. ILike "Aladin et la Lampe Mervellleuse" and "Le FRonan
de Renard", this reader belongs to the series entitled "Illustrated Basic
¥rencn Readers", which is distributed exclusively in the United Kingdom by
the above-mentioned publisher. It 1s catalogued as being suitable for the
lower secondary stage. Some of the stories are adapted from International
Folklore and French Literature,. The cultural background attached to a
collection of medieval, modern and fairy tales is of necessity varied.

CONTENT. Fourteen main stories are listed in the table of contents.
Several of these such as "Ali Baba', "Cendrillon" and "Renard dans le
Puits" will be familiar to the pupils. The others are of very different
types, Thus "L'Enfant de Neige" is a simple story with a falry element,
"Dans Mon Sac" contains a religious theme which is not totally absent from
one or two other storles. Both the Almighty and the Devil have speaking
parts in this story, and an o0ld soldier kidnaps St, Peter in order to assure
himself a safe entry into Paradise. “L'Affairs de 1'Avion 52" is one of
two detective stories. It has ten scenes arranged in dramatic form. In
addition to these major items, a considerable number of anecdotes, Jokes
and problems are distributed through the book. Many of these are taken
from other publications named.

A key to the vocabulary range is found in the introductory statement that
these stories "permettrent une assimilation plus rapide des €léments de
vocabulaire et de grammaire qul aurent été étudiés soit dans le tome I de
'Langue et Civilisation Frangaises', soit danu 'Le Frangals Elementaire',
soit enfin dans ‘Le Frangais Accéléré'." Part T of "Contes et Récits"
is based on Lessons 1 to 25 of 'Langue et Civilisation Frangaises' which
contains about 550 words. Part 2 corresponds to the vocabulary taught by
Lesson 49 of the same work, tnd draws on some 1,100 words. All terms
which are not to be found in the list of 'Le Frangais Fondamental' are
explained in French in footnotes. The absence of vocabularies from this
book and others 1n the serles 1s consistent with a direct method approach.

The grammar of "Contes et Récits" Parts 1 and 2 shows a general
correspondence with the two levels deseribed in the previocus paragraph.
Part 1 is restricted to tie present, future and rerfect tenses, the latter
for conversational forms only. Part 2, while iuntroducing the imperfect
and the conditional tenses, still retains the present as the main narrative
tense for past events. Part 2 also adds othe. grammatical ifitems such
as degrees of comparison, possessive pronouns, emphatic pronouns and a more
general use of adverbs. On the syntactical plane the book has a general
alr of simplicity. Part 1 contains a small proxrtion of temporal clauses,
while Part 2 has subordinate clauses of all three types.

NOTES FOR TEACHERS. The full title "Contes et Récits, Histoires
Policieres", is followed by the underlined words "Pour les exercices de
lecture et de conversation".

PRESENTATION. "Contes et Récits" is set in nlear, small-sized type on

rather thin paper. Text and notes are all. in French, The puwnctuation

of conversational forms, of wiilch there is a high proportion, illustrates the

Q ‘ect French practice. This involves the opening of inverted commas for
]{J}:rfirst speaker, and the use of a horizontal dash close to the beginning of

merenen 1ine for each subsequent change of speaker.

|
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ILLUSTRATIONS. The pictures are in black and white, and portray whole
situations. Apart from one full-page illustration, they occupy between
a third and a half of a page. Most of the stories have one accompanying
picture, but "Ali Baba", which runs to thirteen pages, has four.

ACTIVITIES. None.

EXERCISES. There is a 1ist of questions under the title "Conversations"
at the end of each main story.

AUDIO AIDS. None.

GENERAL COMMENTS. M. Mauger has assembled an interesting and varied
collection of reading material for the lower secondary stage. In general
the work of adaptation and simplification has been very skilfully carrled
out,, One of the main attractions is the alternation of full-length
stories with anecdotes, Jjokes etc. The author leaves no doubt that

these stories are intended to be used as a basis for conversation.

Despite the general authenticity of the French it is open to question
whether the interests of English children are served by the continued use
of the present tense to narrate past events even after the imperfect
tense has heen introduced. Thus the first two paragraphs on page 33
begin with the following statements which are closely connected with one
another - "Dans une ville du Nord de 1'Europe autrefols, vivait un riche
saigneur, qui aimait surtout les beaux habits" ....... "Un Jour, deux
etrangers viennent frapper a la porte du palais".

The Junior School teacher should note that this story is likely to
offer the ¢hildren a little more difficulty than "Aladin et 1a Lampe
Merveilleuse®”. Compared with "Le Roman de Renard" it is syntactically
simpler, but may prove harder owing to the narrative form of presentation.
Though this reader was not written for the junior stage, enterprising
teachers with top c¢lasses may wish to use Part 1 and a selection of the
anecdotes.

The i1llustrations are helpful and the questions supplied form a
convenient basis for conversation.
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POOR ORIGINAL COPY - BEST 43
AVAILABLE AT TIME FILMED
MICKELSON, L.

Action Dans la Salle de Classe

COﬂPONENTS AND BIBLIOGRAPHICAL DETAILS.
Pupils' mixed reader (pp. 40), containing foreword, text and
{1lustrations: .
s. d.
8 o
Total coot 8 ¢

Educators Publishing Service, Cambridge.
Mass., U.S.A, 1960, Soft cover: 84" x 11",

GENERAL DESCRIPTION. This book, which bears the sub-title Recitations
Flémeutaires, i1s for use in American Elementary Schools and Junior High
Schools. The age of the pupils is not stated. Thre gurpcse is to 'meet
the need for a handy collection of skits and songs for speaking, singing
and doing'. Most of the items contain well-kncwn stories, some of which
will be familiar to the children. The authcress 13 Hcadmistress of
Outdoor Woodford Hall, Hollywood, Florida, and the iliustrations are by
B. L. Biffi. Though some of the songs and fables reflect French
cultural background, the plays and illustraticns reveal little that is
characteristically French.

CONTENT. The various items are grouped under four tain headings in the
table of contents. There are three one.act plays, four short stories
fineluding some proverbs), two fables by La Fintaire, and twelve songs.
The first two plays are French renderings of 'Littie Red Riding Hood'
and '0oldilocks and the Three Bears'. The third, which is not striotly
speaking a fairy story, is entitled 'The King Whc Was Always Cold'. The
'Petits Récits' include items as different as a salutation to the
American flag, the lord's Prayer, a set of preverbs, a counting rhyme,
and some anecdotes. La Fontaine is represented by "La Cigale et la
Fourmi®" and "Le Corbeau et le Renard". both in unsirplified form. The
songs are the old favourites used in connectior with the teaching of
French in Britain and America,

‘No statement is made about the selectioti of vicatulary or the frequency
with which new words are introduced. Ner is there any indication of the
grarmatical or structural intake, There is no end vceabulary. The
lebel of language as a whole varies greatly betwoen tne extreme simplicity
of counting rhymes and the complicated and scmetimes archaic forms of

La Fontaine's poetry. Between these two extref®es is the language of the
plays and anecdotes, for which present past and futwe tenzes are all
indispensabdble,

NOYES POR TEACHER. It is pointed out in the fcreword that 'most of the
Chansons may be sung actively'. All but one were thosen 'because they
invite the singers to act them out’',

FRESENTATION. ‘Action dans 1a Salle de Clasze', is printed uvn fatrly
stout paper. Though the print is equal to the average size fouwrd in
other readers, it 1s small in relation to the tutal dimensions of the
book. English is used extensively to assist with the cumprehenaion of
plays and proverbs, Two of the three plays and the ticverbs have line
by line translation, while the third play has direct! ns cnly i(h English,
In addition to the text and melody of the songs, an illustration le
provided where posaible. In genieral, the Frefith of the topy received
is accurately printed, though the scng 'I1 €121t une bergere’ has the
wrong form of the indefinite article {i.e. 'un' for 'wie') in the title,
the music and thre text, Punctuation used for sl riess toid in the
narrative form is8 similar to the Frenth kind, the only 4difference being
that two short dashes instead of one long dash are used to shuw a change
of speaker, The text of all songs is gprinted with spaied lettering,
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ILIUSTRATIONS. Apart from the plctures of the Americsn and French Tlags,
{llustrations usually occupy a whole page. The music of sungs,; however, is
sometimes found on the illustration page. There are fourtesn of these
pictures, each in black and white and each depleting a scene from (he text
on the opposite page.

ACTIVITIES. Reference has already been made to the twelve songs, complete
with 1llustration (where posaible), text and melody. There are no games.

EXERCISES. None.,
AUDIO AIDB,. MNone.

OENERAL c&wms. The authoress may be considered to have achieved her
aim to meet the need for a handy eollection of skits and songs. Simple
songs with attractive melodies do not age, end what iy be deweribed as
the ‘'clasnics' continue to be welcumed by teachers ard pupile. Though
young children themselves do not require a ready-made text for acting
purposes, the one-act .plays susble the teaciswer wwse Prenth is unsure to
introduce dramatic astivities. The previaion of lime by lime translation,
though to some extent excusable in a book intended for use by the teacher
only, i3 a regrettable feature in a reader which may be used in ¢lass,

Some of g.he oantents, such &8 the unsimplified fables of La Fontalne
and the Priere Doninicale, are too-hard for Junlcrs, Thoy rewind us
that this reader, like several others, is also i{ntended for uge in
Junior High Schools. A more serious ahartcoming s the clsar lack of
authentiofity in the Freich used for the short stories, ¢.g. on page 23

< 'Je courral de vous chercher plus de sandce’', and 'Madase la crere d'un
enfant qui aveit ¢té tres sage pandant wn grand diser, si sage que, vers
1a fin du repes, sa mere lul demende ,..,.' Also in a book of suth
generous digensione, larger print and more inspiring illustrations could
have appeared. A song like "Saver ‘ous plantér les choux?" has amusement
valua as a classroom activity, but gaina nothing from an artiast’'a
impression,

The mthovess of "Action dans 1a Salle de Clesse” has provided within
the ecovers of ore took a vertety of jtess intemaded to deighten the apoach
to Premch, As far as juniors are concerned the most valuable cf these
appears to be the collecticn of songs,
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POTTS, E.

Histoires Drfles

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Puptls' reader (pp. 30), containing texts, 1llustrations, end-vocabulary,

st
exercise s. d.

2 3

Total cost 2 3

J. M. Dent & Sons Ltd., 10/13 Bedford Street, London, W.C.2.
1956 (last reprinted 1962). Soft cover: 42" x 7".

ONERAL DESCRIPTION. '"Histoires Dr8les" is similar to its companion

- volume "Histoires Gaies". This reader is a collection of short stories

6.

T

intended for pupils in their first year at secondary school 'who have done
A term or a term and a half of French'. Most of the stories are original
a'though one bears the postscript 'By kind permission of Les Presses

D'Ile de France'. The cultural setting is modern, though there is 1ittle
to show the differcnces between French and British life, The aim of this
book ic to give reading practice and help establish facility of speech.

CONTENT. "Histoires DrSles" is divided into twenty-one unnumbered
different short stories; these vary in length from one third of a page at
the beginning to well over the page towards the end. A typical story

is entitled 'lLe Petit Gourmand't grandmother goes out shopping and brings
back a bag of sweets which ghe gives to Gérard, her grandson, Sometime
later she discovers him eating sweets one after anothery she scolds him
for forgetting his sister. He protests that he has not forgotten his
sister: 'Voila pourquoi Je mange mes bonbona!' One story, 'Dans le
Restaurant', takes the form of a playlet.

The vocabulary is restricted to some 300 words and there appears to
have been some attention paid to its contrnlled introduction. Words do,
however, arise from the situation of the story itself for the most part.
Most of the words are very common, though there are one or two (as 'crofite',
'gage3') which are less commun. Th2 author states that 'the vocabulary
is practical, consisting of words useful to beginners'.

The grammatical range is similar to that of "Histoires Gaies" and is
again restricted for the use of almost complete beginners. There is
evidence of the grading of sentence structures, though specific points of
grammar are not treated as such. The narrative tense is the present)
1ittle use is made of other tenses except in one or two isolated instances
fe.g. 'a acheté', p. 16). Oblique cases of the relative do occur
infrequently, though direct and indirect object pronouns have been carefully
avoided.

NOTES FOR TEACHER. None.

PRESENTATION, Set in rather small type on mid-welght paper "Histoires
Dréles™ 1s unifora with the previous reader. Once again exercises are set
in small print. Por the most part dialogue 18 included within the
paragraphs o6f narrative and is always within inverted commas, although
often a dash oceurs also to separate the speakers.

TLLUSTRATIONS,  The only illustration is the black-and-white whole page
frontispiece f11lustrating Suzanne and her grandfather at ihe 200 - the 4
suoject of the first story.

ACTIVITIES. \Noae.

ERIC
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8, EXERCISES. These follow each story and take the form of ten to twenty
comprehension questions cn the text to be answered in French. A note in N
the Preface suggests that after the first few lessons the buoks should be ]
closed when these questions are asked, Some exercises also include
skeleton outlines for compositions: these are derived from the subject
matter of the particular story in question. !

h=

. AJDIO AIDS, None,

10, GENERAL COMMENTS. This collsotion of short stories has been written for
secondary school pupils who have been learning French for a term or a term
and a half. Though this book 18 by no means the only one making the
attempt, it is questionable whether supplementary reading should be
introduced at such an early stage., The ohief danger is always that
unless it is intended to go with a particular main course, the reader may
draw upon an extensive and totally different vocabulary from what happens 1
to be in the main course of a given olass, Thie would create an intolerable
vocabulary burden, The author of "Histoires Dréles", no doubt alive to
this danger, has solved the problem by relying on the shortest possible
wnit, namely the extended anecdote, By introducing the anecdotes &t
whatever intervals he wishes the teacher can ocontrol the total intake of
vocabulary,

The stories are amusing and told in short sentences for the most part,
They would be within the capacity of Juniors in their second or their
third year of French., The dramatised piece on p, 6 18 a happy choice :
that could have been made more often. It is unfortunate that the l
questionnaires appear on the same page as the stories instead of in a
separate seotion at the end of the book. This arrangement, though
apparantly helpful, often leads to the misuse of the questionnaires.
Also the dearth of pictures and the presence of certain advanced
exeroises (e.g. outlines for composition) would go against the possible
use of this reader in the Junior Sc¢hool, ]
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POTTS, E.

Histoires Gales

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Puptls' reader (pp. 30), containing texts, 111ustrations. end vocabulary,
exercises:

s. d.
2 3
Total cost 2 3

J. M. Dent & Sonhs, Ltd., 10/13 Bedford Street, London, W.C.2.
1956 (Reprinted 1962).,  Soft cover: 42" x 7".

OENERAL DESCRIPTION. "Histoires Cales" is a collection of stories written
for first-year secondary school pupils who have done a term or a term and
a half of French. The author says in the Preface that these stories are
'to give' practice in rapid reading and to encourage readiness of speech,
Most of the material 1s original both in story and language, but the last
two stories have been adapted from books published in Englisht "The Magic
Word" by Charlotte Zolotov (Wonder Books Inc., New York 1952) and "It's

a Secret” by Benjamin Brewster (Wonder Books Inc., New York 1950). The
cultural setting is modern, but there is very little that is typically
French in any of the stories.

CONTENT. This reader is divided into twenty-one unnumbered stories which
are not linked to each other. They vary in length from one chird of &« page
at the beginning of the book to over a page at the end. Eaoch story aims

at maintaining the reader's interest by leading up to a final ¢limax or
twist. Typical of such episodes is "Un Bon Conseil!" - two Frenchmen,
holidaying in Germany save from drowning the wife of a rich sausage
manufacturer; when they refuse to accept a reward he gives them this

plece of advice: "Ne mangez Jamals de saucisses!™ The stories are of
general interest and do not necessarily concern children.

The author has the following note in the Preface about the vocabulary
of this reater: 'The vocabulary is practical, consisting of words which
are useful to beginners; many of the words resemble their English
counterparts 8o closely as to need no explanation'. The end-vooabulary
shows that the number of words has been restricted to some three hundred
and there is some evidence that thought has been given to the controlled
introduction of new words.

Grammatical range has been restricted in this reader to make it suitable
for near beginners. With a few exceptions (e.g. 'est sorti' on p. 10) the
present tense 18 used throvghout, Possessive and demonstrative adjectives
occur (though the latter are rare) as well as relative pronouns in the
oblique case, but direet and indireot objeet pronouns have been carefully
avoided. It is clear that attention has been paid to some progression
in the complexity of language, dbut the author states in the Preface that
the stories 'were not written to teach specifie points of grammar',

A, NOTES FOR mcm. There are no notes for the teacher as such, but the

5.

author suggests in the Preface that ‘after the first few stories, books
should de closed when the questions are asked, so that from the start the
pupils may rely on aural rather than visual comprehension'. A few simple
topics for composition are suggested. *;f
PRESENTATION, "Histoires Gaies" is set in rather small t;pe oh mid-weight
paper; the type used for the exercites is even smaller, Texts are set oul
as for narrative; dialogue is mixed within a paragraph of narrative and
introduced with inverted commas sometimes with, sometimes without the
addition of a dash. It seess that the dash has been used to indicate

~hange of speaker, but, for example, page 1Y, line 8 does not have the

lz\!:sh, whereas line 11 does, ete.  Prench is used throughout except in the

eface and end-votabulary,
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ILLUSTRATIONS., The only pioture in this reader is a full-page black-
and-white frontispiece illustrating a general view of a circus ring -
the background to one of the stories,

ACTIVITIES, None,

EXERCISES. Exercises are provided after each story, These consist of
ten to twenty questions on the story, Sometimes there is the addition
of a skeleton composition which the pupil is required to enlarge upon}
this may take the form of questions to prompt the pupil,

AUDIO AIDS, None,

GENERAL COMMENTS., These short stories or anecdotes are of the same. type
and for the same stage as the "Histoires Dr§les" by the ssme author,
There is, however, no example of the successful dramatio form used in

the other collection, Apart from this, "Hiatoires Gales"™ has all the
features that have been desoribed in the previous evaluation,
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PRATT, Sydney, A. M.

Le _Petit Kof1{

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pu)ils' reader (pp. 74), containing text, illustrations, chapter-by-chapter
word-1ists, exercises, 1ists of verbs, end-vocabulary:

8. d.
3 6
Total cost’ 3 6

Cambridge University Press: 1961 - repinted 1963.
Soft cover: 5" x 74",

OENERAL LESCRIPTION. "Le Petit Kofi" is a reader for use in the earliest
stages of a first year of French. The material is similar to that used in
'Ia Vie de Xofi' (Book 1) and the present reader can be used as an
introduction to the more diffioult book. The cultural background of the
reader is West Africa. Many details are included in both text and
1llustrations of the way of life of a village family in this setting.

CONTENT. The reader is not a continuous story - each of the geventeen
chapters being more or less self-contained. Half the passages are
concernad with the daily life of Kofi, his parents and grandparents who
1ive together in their village house. Kofi has two brothers and two
siaters, The first few chaptera are taken up with details of the members
of the family; there follows a chapter on the house and one on Kofi's
school. Various other chapters deseribe Xofi's daily life; there are
pages on food and amusements. One or two incidents are included: a
friend of Kofi's asteals a bicycle and crashes into a pile of buckets; one
of Xofi's brothers is bitten by a snake and is very 111 but recovers,
Many of the chapters are told by Kofi himself in the first person,

The vocabulary range of the reader is extensive and some 650 words are
inoluded in the end-vocabulary. These include a large number of 'local’
words - names of African plants and {oods, local customs etc.,  These,
however, are often explained in French in the text as they oceur. The
lists of words which follow the texts are grouped according to the chapter;
they inolude new and difffioult woris as well as complete phrases which may
be idiomatio or simply contain a difficult form. No mention is made by
the author of any control of the introduoction of new vocatulary.

The grarmmatical range of "Le Setit Kof1" is restricted to make it
suitable for the earliest stages of first year work. Direct and indirect
objeet pronouns have been avoided, although reflexive verbs are freely
included on the grounds that they are 'essential to the deseription of
daily routine'. 'Common irregular verba are introduced gradually' and
there aeeme to have been some attempt to grade the difficulty of sentence
patterns.

NOTES POR TEACHER., There are no specific Notes for the Teacher., However,
the author does mention in the Preface that "Le Petit Xofi" will be found
useful 'as reading material for frivate study since translation or
comprehension diffioulties ahould not arise.'

PRESENTATION. The text is printed In large type oh quite thin paper}

there 18 13 1ine spacing. Chapters do not necessarily btegin a new page. -
The text 1s set out normally for narrative and any conversation is very
infrequent, PFrench is used throughout the text and punctuation ie in the
BEnglish style. A printing error octcurs in 1.9 on page 23 where a full-stop
is inoluded where possibly a comm was intended, Chapters average two

pages in length,
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ILLUSTRATIONS. There are twelve black-and-white line drawings accompanying
the text. Some of these are large and bold, resembling woodocuts, These
1llustrations often represent just one ocharacter, either as a portrait (as
of the members of Kofi's family at the beginning of the book) or in the
aotion of an episode from the text.

ACTIVITIES. None.

EXERCISES. Fleven pages of 'Questions et Bxercises' follow the text and
chapter-vooabularies. These are under individual chapter headings. There
are usually five comprehension questions on the text or about the pupil-
reader., Various grammar drills or sometimes composition exercises follow
the 'Questions'. Often there are exercises containing blanks to be filled
with the corraot form of verb or adjeotive. Two pages lis! examples of the
pr~sent tense of the three regular conjugations, 'avoir', 'étre' and 'aller’,
with twenty-seven irregular verbs used in the text.

AUDIO AIDS. None.

OENERAL COMMENTS., "Le Petit Xofi" is a storv in seventeen chaypteri. These
are well arranged and integrated, a relatively vere achievement when everyday
1ife forms the subjeot of most of them. The faot that it is ereryday 1ife
in Afrioca and that thero ia an admixture of acoidental happenir,gs enables

this reader to esoape certain oriticisms that have been made rf others.

Though the chief charaoter is eleven years old, it is not s.uted categorically
that the book is for the seoondary stage. The predominance of simple aoctions
and the extensive use of the first pergon singular may bring it within the
oompass of Juniors, On the other hand sentence struoture 18 at times none
too simple, and the names of articles of everyday use in Africa are not easy
to teach to Bnglish Juniors.

This reader is olearly most suitable for pupils being - fucated in the
countries whose baokground 18 refleoted, namely Ghana, (hiaea, Togo and
Dahomey. Children astudying Frenoch in Britain need a backysround that is
pre’erably Frenoh or neutral o~ at least familiar. Anytlung else, however
exotio 1t may seem, oreates extra teaching problems and the danger of
another oculture being mistaken for the Frenoh,

Whoreas most of the exercoises make a useful contribution towards fluency
and acouracy in speech, a fow which ask for grammatical forme to be supplied
in 1solation should be avoided. Illustrations appear to be suitable for the
children who are moat 1ikely to benefit from this reader. (See preceding

paragraph. )
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PURVIS, H. and WHITE, J.E.

Berthq_gpx Crands Pleds

COMPONENTS AND BIBLIOORAPHICAL DETAILS.

Pupils' reader {pp. 48), containing text, 111ustrations, end-vozabulary,
exercises: )

Total cost 2 9

Oxford Univeraity Press: 1957..
Soft cover: 5" x 7",

OENERAL LESCRIPTION. "Berthe aux Orands Pieds"™ has been adapted and
simplified from the medieval minstrel poem. - The authors do not state the
age of pupils for whom the reader is intended nor whether this is a firat
readers it may be concluded, however, that "Berthe" is aimed at first year
secondary school pupils. The story is set in medieval France and the
aotions and emotions of the characters are typical of the period {late 8th
century). - .The illustrations are in keeping with the cultural setting of
the text. .

CONTENT The oontinuous story as we have it here is divided into fifteen
chapters and follows carefully the text of the original minstrel song.

Pépin le Bref, King of France, is without an heir and sends to Hungary to
ask the hand of Berthe, daughter of King Flore and Queen Blanchefleur,

Flore consents and Berthe comes to Paris accompanied by her servant
Margiste, Aliste (daughter of Margiste) and Tybert (cousin of Aliste).

The marriage takes place, but Margiste 18 already plotting the death of
Berthe and her replacement by her daughter Aliste who resembles the
oixteen-year-old queen in looks. Margiste contrives that Aliste should
take the place of Berthe and that the real gueen should be accused of
attempting to muwder Pépin's bride. Berthe, her real identity unknown,

is taken off by three guards and Tybert into the forest to be executel,

One of the guards takes pity on her and, despite the threats of Tybert,

she is released. Berthe wanders in the forests and eventually comes

across Simon, a road-surveyor, and family with whom she stays, not disolosing
her real identity., MNeanwhile Aliste has 'wo sons and Flore requests that
one be pent to Hungary as his heir.- When the 'queen' refuses, Blanchefleur
comes to Paris to find out why, and discovers that the queen is not Berthe,
The whole atory cormes out and Margiste and Tybert are executed, and Aliste
aent to a convent., - A search iz made for Berthe, but in vain. One day,
the king out hunting meets Berthe who di€2lo8es her real ldentity (although
she does not recognise him). later she denies that ahe ia the queen and so
Pepin sends for Flore and Blancheflewr w*o immediately recognise Berthe as
their daughter. All return to Paria. Barthe later has a son who becomes
the future Charlemagne.

The end-vocabulary of this reader contains some 650 words. The authors
make no mention of their method of vocabulary selection, but it is olear
that the words arise from the original atory itself and that there has been
no atteapt to cantrol the introduction of new words, Difficult words and
phrases are explained in footnotes throughout the text. On the whole the
vocabulary {8 aimpler than the accompanying volume "Roland”, though there
are & few infrequent words included: e.g. trahir, voyer, sanglier.

The prammatical range of "Berthe” is narrower than that of "Roland”.
Tha present tense has been used throughout, though ohe or two unimportant
examples of the perfect and future tens28 do occur. Direct and indireet ~
objeoct pronduns are used freely as well as the relative pronown in the
noainative and oblique case., Por the moat part sentences are kept short
and sisple, though there are many examples of sentences three lines in
length. Complex sentences indlude indirect atatement and question and
temporal ¢lauses. All grammatical forms aré kept modern and conversation

t EKCL: in the normal 20th century style.



4. NOTES FOR TEACHER, None.

5. PRESENTATION. This reader is printed clearly in averaje-size type on
mid-weight paper. Exercises and foocnotes are set in tspe somewhat
smaller than that of the main text. The layout is as for narrat.ve
interspersed with dialogue; new chapters do not necessarily begin on new
rages., Conversation forms a large proportion of the text and this is
punotuated in the normal French fashion: 1.e., & speech begins with a
paragraph and a dash.. If the same speaker continues over into a new
paragraph this is Introeduced by inverted commas. French is used throughout
the story text, though the Introduction and exercise instructions are in
English,

6. ILLUSTRATIONS. There are thirteen bold wood-ocut type illustrations
irregularly spaced throughout the text. Each occcupies at least f page
and two take up one whole page. They depict an episode from the text,
The atyle of the {liustrations is medieval in keeping with the story. Each
pieture shows one or several of the characters in aotion, though there is
little detail employed.

7. ACTIVITIES. None, .

8. E{ERCISES. These, divided under seation headings corrasponding to the
ohapters in the text, ure grouped together at the end of the book in eight
pages. Each chapter has three exeroises following c¢losely the pattern
for "Roland" by the same authors. The pupils are required to practise
idioms, answer comprehension questions, learn idiomatic or diffioult sentences
by heart and to broaden their general knowledge about specific points that
arise from a reading of the text.

9 . AUDIO AIDS, None.

10, OENERAL COMMENTS, The authors have produced an eventful medieval story in
an adapted and simpiified form. The. - work has the general appearance of a
reader for the secondary atage. It should prove exoiting for pupils who have
the necensary range of language to read it rapidly., Many of the episedes
are in a form which, with very little adaptation, could be dramatised and
acted,

Despite the steps taken for simplification, vocabulary is still too
extensive for juniors. The medfieval atmosphere, which would be an asset
if the atory were told in the children's mother tongue, only serves to make
compreherision more difficult and to introduce terms of scant conversational
value. Even where a feature 1s not specifically medieval, vocabulary has
come through from the original story which appears to dieregard the -
principles of word frequency., It means in effect that the children would
have to be oacupied exolusively with the passive asaimilation of the
ocontents. Though this mrocess could not be Justificd 6n French teaching
grounds, 1t might have an appeal for the teacher whose main concern was to
correlate history teaching with French.

Too many of the exercises are on grammatical pointa for this book to be
recommended without reservation as a supplementary reader. 1If the aim is
to create hadlits of reading for plessure, it {s essential to eliminate from
the exeroises featurea suggestive of main.course study. Illustrations are
olear and adequate,
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PURVIS, H, and WHITE, J,E.

Huon de Bordeaux

1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' reader {pp. 48), containing text, illustrations, end-vocabulary,
exercises:
8. d.

2 9
Total rost 2 9

Oxford University Press, 1957.
Soft cover: 5" x 7",

2. GENERAL IESCRIPTION. This reader, intended for first year secondary school
pupils, is an adaptation of a medieval French minstrel song. The story ls
set in medieval France, and the entire cultural setting of the text and
illustrations reflects this time. The actions of the characters and their
attitudes towards each other and the established code of knightly ctiquette
are typloal of the period.

3, CONTENT. "Huon de Bordeaux" is a continuous story divided into fourtcen
chaptera. Charlemagne, growing old, decides that his son, Charlot, should
succeed him, A traitor, Amaury, contrives that Charlot should be killed by
Huon de Bordeaux, who at the time is not aware of the prince's identity. =
Charlemagne outlaws Huon as a punishment and says that, unless he travels to
Babylon where he is to perform some seemingly impossible tasks, he may never
return to Bordeaux. The remainder of the story is devoted to Huon's journey
to Babylon and his adventures on arrival. We are told of his encounter
with the maginfan Oberon and of how he goes forth under his magic protection.
After many adventures Huon returns to France having performed the tasks required
of him. At the last momend treachery on the part of Huon's brother Oérard
threatens to have Huon exiled, but Oberon appears and convinces Charlemapne
of Huon's loyalty and honour. Gérard is executed and Oberon names Huon as
his su¢cessor to his fairy kingdom.

The authors make no statement about the vocabulary selection in "Huon",
but it is clearthat here, as in "Roland" and "Berthe aux Orands Pleds" the
vocabulary has been dictated by the original 0ld French text. The words are
modern for the most part however, though many are outside the normal
vocabulary range for the firat year of French (e.g. 'maille', 'gage', 'cor',
'fléau'), The authors have put footnotes throughout the text translating
difficult words and phrases, The end-vocabulary contains sope 650 words.

Written entirely in modern French (with the exception of a very few
phrages ast1 11 vente, p. 16 1,20, which is a 1ittle unusual) the authors
have kept the narrative of this reader in the present tense. There are,
however, a few occurrences of the future tense (sometimes of irregular verbds:
iral, feral) and of the perfect tense (fncluding: Je suis né). The grammar
range 18 asimilar to the other twn readera in this series and is quite wide,
inoluding the present participle, direct and indirect object-pronouns,
relative pronouns in moninative and oblique cases. Sentence structures
are on the whole kept simple; though there is a large percentage of complex
sentences of all types; these however are usually straightforward,

4, NOTES FOR TEACHER. None.

£, PRESENTATION., ‘This booklet 18 unifora with the other two in the series and
1s set in clear wedium size Lype on mld-weight paper. Aa with the other
books the footnotes and exercises are set in smaller Lype. layout of the
text is normal for narrative with a high percentage of dialogue; chapters
do not always atart on new pages and vary in length frouw one to two pages.
Converaation 18 punctuated in the French stylet a dash preceding the apoken
words. No use {8 made of inverted commas. The text and chapter headings
are in French; the preface and instrurtions for the exercisea are in English,

ERIC
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ILLUSTRATION. There are eleven olear black and white line drawings
interspersed irregularly within the text. They range in size from f page
to a full page. Medieval in character, the i1llustrations depict people
and events from the story; they show the characters in aotion with little
irrelevant bvackground detall,

‘ACTIVITIES, None.,

EXERCISES. These are grouped together on eight pages af'ter the text and are
divided into sections corresponding to the chapters of the text, Each
exsrcise is divided into three parts: A, B and C. Peot A consists of verb
drills often asking for a translation or conjugation of 1iuted verbs from the
chapter in question, B consists always ¢f six comprehension questions to

be answered in French, and C of genoral questions,

AUDIO AIDS. - None.

OENERAL COMMENTS.  "Huon de Bordeaux" is another medievai story in the
Oxford Easy Frengh Readers series. It deals with the later days of ,
Charlemagne, and is constructed al:ng the same general lines as "Rerthe

aux Grands Pleds", Unlike the other work, however, which is a legend with

a grain of truth, 'Huon de Bordeaux" contains a supernatural element in

the shape of & glant deplcted on page 27. = The teacher wishing to uge it
with juniors would probably have to confine himself to teaching corprehension.

. study of . the exercises reveals a somewhat unusual combination. Verb
drills do not add to the attrcctions of a supplementary reader. Some of the
general questions asked in 'C' might well be considered as part of a history
or geography lesson. The questionneires are too short to serve a real
purpose, and only encourage children to read the text either partially or
superficially. In general illustrations and exercises call Zor the same
oomments as "Berthe aux Grands Pieds"., The teacher is advised to expand the
questionnaires, unless he wishes to cover the same ground by independent
questioning.
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PURVIS, H. and WHITE, J.E.

,I Roland

i S ——

1, COMPONENTS AND BIBI.IOGRAPYICAL DETAILS.

‘i Puptls' reader (pp. 48), containing text, 1)lustrations, end-vocavulary,

exercises!
| s, d.
- 2 9
{} Total cost 2 9
] —— ——

Oxford University Press, 1957.
Soft cover: S" x 7.

{l 2, GENERAL DESCRIPTION. The nuthors of "Roland" make no statement about its
aims, but it seoms that, although this reader is clearly intended for the
1 first year of the secondary school, its grammatical range excludes it from
[ the clags "first reader'. ftlhe story is not original and is a more or less
faithful adaptation of the well-known Old French epic poem: 'Le Chanson
de Roland', The cultural setting of the text and the accompanying
1llustrations 1s therefore medieval battle-camp lite in Spain.

3. CONTENT. "Ruland" is a continuous story divided into fifteen chapters or
[} epicodses, Tne time is the late 8th century, Charlemagne and his army have
. been-engaged on theiir seven-year long Spanish campaign against the Sarracens.
"~ Only one town remains to be conquered - Saragossa, and it is here that
Marsile, the Sarracen king, is in command, After holding counecil, Marsile
] decides tp send presents to Charlemagne to make neace. Charlemagne holds
council on receiving the presents and i1s advised, after some argument, to
accept the gifts and Ganelon 1s chosen to take Charlemagne's message of
{] acoceptanoc back to Suragossa., Gsnelon however, turns traitor and advisges
Marsile to make friends with Charlemagne and to follow his army back to
France but to attack and destroy its rearguard, commanded by Roland, in a
pass in the Pyrennees. . Thus the chief captain, Foland, would b3 killed and
[] a major part of the army destroyed. Ganelon returns to Charlemagne tp say
that Marsile has accepted the peace terms. The remainder of the story
[I tells of the battle between the French rearguard and the Sarracens; of

—

Roland's extreme bravery in the true medieval fashion and of how he and
the whole of hic army are destroyed. The cry for help is made too late
and Charlemagne returns %“o find the rearguard beaten. The traitor Ganelon
is duly tried and executed,

The autnors do not mention their methor of seleoting vocabulary, tinqugh
clearly much of it has been dictated by the original 0ld Fyench., The end-
{] vocabulary contains some 650 words, many of which are well outside the basic
selection of Le Frangais Fondamental (e.g. ochameau, échira, ensanglante,
oo vassal). There is no apparent control of vocabulary, Besides the end-
lJ vocabulary, difficult words cre given, together with the appropriate
English translation, at the foot of the page on which they ocour.

The main verb-tense employed throughout this reader 13 the present.
However, there are instances of the perfect tense (a été, a pris, eto.) and
of the future (ira, hairai) - many of these are irregular verbs. Sentences
ere on the whole kept simple, though there ars instances of seéntences up to
four 1lines in length, Direct and indirect object pronouns are inoluded
as well as relative pronouns. . All grammar is modern and the conversation
forms are kept in the 20¢ idiom.

[ %, NOTES FOR TEACHER, None.
[l 5, PRESENTATICN. '"Roland" is set in clear average-size typs on mid-weight

; paper; the footnotes and the exercises are in much snaller type. The text
has been laid out as & continuous narrative interspersed with conversation;
i chapters do not necessarily begin on a new page, The chapters themselves
Q  are of various lengths averaging about a page and a half. Conversation,

E]{Jﬁ: which figures prominently in the text, is punctuated in the French atyle -
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. French is better than half—knawledge, and lt would be better to tell thp

561 "

i.e. paragraphs of n~onversation commence with a dash. There io, however,
one occasion where the inverted commas signifying the same speaker
continuing intc a new paragraph have been left out (p. 7, para. 1). All
inverted commas are in the French style. The text and headings are in
French, the introduction is in English, likewise the 1netruq§1qqg for the
exernises. ‘ AL LEE

ILLUSTRATIONS. There are twslve pioture illustrations in "Roland" and
one map of France and Spain. The pietures are in wood-cut style and
occupy from onie quar.er to & whole page, Interspersed throughout the [
text, the illustrationuy depiot important events in the storys; they do
not contain much detail,

ACTIVITIES, None. .

EXERCISES. Eight pages of exercises are grouped together after the text
under headings correspcnding to the chapters in the story. Eaeh section
has three exercises, the first of which is headed 'Verbdb drills'. In this ' -
exerolice the pupil may be required to list forms found in the chapter or .
tranzlate and explain or conjugate particular verbe. " The second exercise
oonsists of six comprehension questions in Frenoch, . The final exeroise is
often a general knowledge exercise, as: 'Find out all you can about
Charlemagne'; - or tranelation from French into English. or some practice

in the use of idioms. '

AUDIO AIEB. X None. o

W AT e L / -

1]

QGENCRAL CCMMENTSLJ' The celebrated story of Roland which first appeared as
a poem in the twelfth century ie retold hers in simplified modern French, . )
Though the 1literary quality and atmosphere of suspense of the original are
inevitably loet in the prooese, the bare eesentials of a poignant drama o
are cunveyed. ' ’

i . KT BN v L SETI T EERERE

"This reader is within the language range of the Seaondary Sehool pupil,
but probably beyond that of the young beginner, A Primary School teacher .
might have to confine the teaching to comprehension only. Unless children
re-use the astual language of the text, however, what they are effectively
retaining is little more than the thread of the story, Mo laiowledge of |
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Exeroiees and questions are of the same type ae already evaluated for
other readers in this series.” Tne illustrations are an improvement on |, .
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REEVES, E, C.

Un Voyage en Bateau

1, COMPCNENTS AND BIBLIOORAPHICAL DETAILS.

Pupils' reader (pp. 40), containing text, illustrations and end-vocabulary;
' ’ s, d.
1 6

D ——

Total cost 11 6

Ginn & Co,., Boston, 1961,
Hard cover: T&" x 9",

2. OENERAL DESCRIPTION. A reader for use in Anerican Elementary Schools. No
statement is made as to the average age of the pupils for whom it is intended,
or whether it is a first reader or not. The cultural bacxground is partly
French and partly American.

5. CONTENT, The text 1s a continuous story in three parts. It 1s about a
French boy named André who 18 given the unexpected pleasure of a voyage to
the United States. At the port of embarkation his two pels, a dog and &
cat, manage ta get oh board and hide in a life-boat until the ship is under
way. André's search for the pets takes him to the different parts of the
ship. They are finally discovered with the chef, and the birth of ten
puppies is made the occasion for introducing the numbers. The story ends
when the ship srrives at New York,

There 18 no indication of the basis of vocabulary selection, A little
over two hundred words are listed in the end vocabulery, On an average
about six new words are introduced on & page, Owing to the limited amount
of tex:, the proportion of new words to running words is high. There 1is
nothing to show which words are new in a given chapter,

Ceospite the use of a considerable number of irregular verbs the
grammatical content is simplified to a certain extent, The story is told
in the present tense with occasional references to the perfect and the
futwe., Conversational expressions are introduced regularly. Though
question forms are ranre, most of the interrogative words ere rerresented.
Simple sentences predominate without being made the rule.

4, NOTES FOR TEACHER.  None,

5, PFESENTATION. The text is on stout paper. large, clear print i: used and

. the lines are somewhat spaced. The adventures are set out in a varisty of
ways on the page, and hera and there the page itself is of a different
colour. The three parts of the story are of a différent length. Narrative
form of presentation is found throughout, Conversational French, of which
there is a considerable proportion, is punctuated in a way that resembles the
French fashion. The dashes to indicate a change of speakrr, however, are
not aligned down the page. 'French only 18 used in the text, except at a
point near the end when Andre is learning English,

O, ILIUSTRATIONS, Coloured pictures appear on nearly every page and on the

ccvers, They vary in size between the full page illustration and the one
oocoupying loss than half the page, A considerable range of bright colowurs

18 used, Most of the picturee represent situations and are closely corneoted
with the accompanying text, People in the drawings are generally given

cheertul expressions, J{{

7. AcTIvITmSI NODO. ‘;¥: ‘.
8, EXERCISES. None.

g, AUDIO AIDS. None.
Q
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10, GENERAL COMMENTS, The subject matter of the story 1s likely to prove
Interesting to juniors, Action is going on all the time and there is no
lack of humorous touches, The plentiful supply of illustrations will
help the teacher to solve the problem of re-employing the language found
in the text. Also the bright colours and general features of a children's
book are sure to prove an attracilon, .

Thougli the text has been kept conveniently short and certpin steps have
been taken to simplify it (e.g. use o. brief utterances, simple themes and
convergational forms), the grammar and vocabulary are not fullylocontrolled,
There 1is, for example, on page 32, a sentence ccnteining thirty-one words
and four olauses, Though this is exceptional, the languags ap a whole
st1l1l geemws insufficizantly simple for children in need of a first reader.

The Fremch is In general authentic, the misnaming of two objects
1llustrated on page 10 (culotte and casquette) being uncharacteristioc.
Provided that "Un Voyage En Bateau" is not introduced too early and that
the pace is not too quick, it should serve a useful purpose in the Jumior
Sohool.

There are no comprehension questions, and no ready-made exeroises to :
enable the children to re-use the language of tha tuxt, Whatever thu
favourite practice of an individual teaﬂher may be, allowances have to be
made for variety of approach The questionnaire {(or some other device
gserving tha same end) is a facility that the ieacher of a foreign language
reader is ent tled to expeot,

. gy —————— p— p—
- O T T/ = 1
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ﬂ * REMACHEL, H,

Le Romggﬁge Renard

ﬂ 1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

) Pupils' reader (pp. 80), containing text, illustrations and exercises,
{i IS Bn dl N BD dl
Paper cover 3 3 Limp linson 4y o

At———

Total cost 3 3 -~ Total cost 4 o0

Hachette, London and 79 Bd, Saint-Germain, Paris, 1962,
Soft cover: 43" x 7",

e p—

¢. OENERAL CESCRIPTION, This book appears in the series antitled "Illustrated
] Basic French Readers", distributed exolusively in the hited Kingdcm by the

——

above-mentioned publisher. Tt is intended for either the top primary or
lower sscondary stage. The text is ap adaptation of the well-known li%erary
work of the same name within the language renge of the "Textes en Frengais
Faoile". 1Trs main characters being animals and birds, thers is no dystinct
cultural setting. Some of the illustrations contain general western features.

.

CONTENT anh or the thirty chapters avorases Just over two pages and
provides an episode in the adventurous 1ife of Renard the fox. Most of the
book traceq the ohanging relationship between Renard and hie 'uncle’,
Isengrin the wilf.  The opening chapter contrasts their physique and
qualities, The rest ehow how Renard's cunning and smooth tongue repeatedly
causgg trouble Jor Isengrin, The latter under Renard's influence makes
unsuccessful sttempts at olimbing a church tower to catoh the 'hen' (f.e.
weathervane) on top, oatching fish by lowering a bucket tied to his teil,
and gteuling food from a passing cart. La%ter Renard is seen pouring liot
water over Isengrin's head, leaving him at the bottom of a well, snd gaving

[J himself from Isengrin's wrath by taking vrefuge in a mill. They then
become friends again gnd Isengrin disappears from the story., Renard 1is
succussful in one more adventure when he carries off Chantecler the oock,
before heing outwitted and killed by the combined efforts of a bipd named

{] Drouin anq an old dog. ‘

= o
N

[ RIS

(Premior Degré), A note on the gover states that the series employs limited
vcoebularies of 700, 800, 1,000 and 1,300 words. The figure for this
partioulap reader is not provided, Despite the apparent simplicity of the
text, it cannot have much less than 1,000 words, However, their ocloge
Oonneotion wimh aotion in situation tends to reduce the vooaLulary burden,

[} Vocabulary 1s based upon the 1ist given’ in '‘Le Franqsis Fundamental’

the constant action ete. are not altogether paralleled on the grammatical and
smtactical plane, Whereas present, future and perfect tenses prevail, the
imperfect, the conditional, the pluperfeot and (rarely) the present
eubjunotive are also found. Side by side with the simple gonstructions
there are sentences containing subordinate olauses of all three kinds,
This 1eads at times to sentences that are three lines long, e.g. p, 9.

{] 'Quand J'ai vu que tous les paysans couralent apres vous aveo leurs chiens,

[J The simplioity apparent in the choice of words, the uae of drama*io form,

Je suis revenu et j'ai pu presndre tranquillement deux poules,'’

4, NOTES POR TEACHER. Au introductory note to the questions and exeroises
points out that reading for pleasure alone is not enough. The exeroises are
provided %0 make the reading useful for the purpose cf inereasing the
children's cormand of Prench.

[} 5. PRESENTATION. "lLe Roman de Renard" 1s set in olesr, medium-sized iype on
rather thin paper. With the exception of remarks on the coyer the reader
: is printed entirely in Frenoh, Its table of contents ocouvpies the usual
[J French position at the back, As the text is entirely in dramatic form,
the queation of choosing a satisfaotory way to punotuate spesech forms does
- not arise. )




& -

6. ILLUSTRATIONS, All pictures ere in black and white, They deplot
animals, birds and ococasionally persons in complete situations, .
There are two fulle-page illustrations at the beginning of the book, after
which) sinaller plcturss ocoupy the top portion (i.e. one third) of every
pase of text. .

ALY 3
e

7. ACTIVITIES. None,

8, EXERCISES. The exeroises assigned to each chapler are printed in -
sequence at the end of the beok. A large proporiion ars questions, [
mostly about the text hut occasionally about the plotures. In addition
to factual questions Lhera are svme that appeal to the child's own judgement,

Other exercises inolude the changing or completion of given sentences, q
the framing of sentenoes on given eyntaactical models, the re-creation of the
dialogue in changed oiraumatanoes, and aoting the essentials of the scene,

9. AUDIO AIDS, . None,

10, GENEPRAL COMMENTS. "Le Roman de Renard" is an attractive story that is asure
to appeal to the age. group for whioh it wap written, (See 2, OENERAL
DESCRIPTION). Whilat there is a continuous thread of action through the
book aes a whole, each chapter has the advantage of containing a vell- [
defined episode, The directness of the language and its constant reflection
of the ways in which real people think and act will make it popular with
children who ere at the level of French to read it with ease. The ]
continuous serieés of piotures serves a number of purposes including tae [
long-term memorisation of the plot, It is aleo reassuring to have
wiquustionably authentio Prench, | _ : ' 5

A word of caution 1s necessary because appearances make this reader look -
easier than it really is, Attention has been drawn in CONTENT above to
the fairly wide range of tenses and sentence struoture. 7This language is
a very good example of what comes easily to French ohildren of 9 or 10 tut |
offers unsuepacted difficulties t6 non-French children of the same age.

But for the simplioity of the story and the olear indication of vocabulary
restriction it would have been necessary to omit this book from the
bibliography, The Primary School Frerich teacher would naturally like

his chi}dren to read rapidly within the same contres of interest t3 Frenoh
ohildren of the same age., However, texts suitable for the. latter who have
experienced French as a mother tongue from birth, are of necessity beyond
the language range of Rritish Juniors starting the foreign langucrge at 8

!
|
or9, . ]
!
|

2 i

s The 111ustrations and varied exeroiees are an asset, On the whole

- this reader has merits whioh will make some Primary French teachers want
to try it out on their ten-year-old vhildren, This should prove poseib‘
with a oertain degree of selestion and adaptation.

» ’ ; o . S L
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SMITH, 8, M,

- Plerre au Village

1,

2,

3.

COMPONENTS AND BIBLIOGRAPHICAL TETAILS.

Pupils' reader {pp. 72), containing text, illustrations, end- aocabulary,
exeroises, verb tables:

8. d,
2 9
Totrl cost 2 9

University of London Foems, Ltd., Warwick 8quare. London E.C.4,
1952 (4th impression 1964). Soft cover: 5" x Ti',

GENERAL DBSCRIPITON, "Plerre au Village" is intended as 'an attempt to
provide reading material for ppils in the early stages of Prench'; as

such 1t was primarily written 1.8 a first-year secondary school reader.

The story lines and their treatment seem to he original. Both the text and
the accompanying illuatrationl reflect -a backgrourd that is not markedly
French, ,

CONTENT . The reader is divided into twenty chapters, each representing

an episode {n & continuous story, Monsteur and Madame Leclerc come from
Paris with their thicteen-year-old son Pierre to their new home in the
country. At first Plerre {s sad at having left behind his friends, but he
scon finds that village life is not dull, He makes friends with Nicole who
1ives next door and who is eleven Years old; she has a young brother
Jean-Michel, They have various aCventures together and with two puppies
Ric and Rae, Three of Pierre's friends, Henri, Jules and Louis come to
apend a fortnight in the country and because there is noi. enough room in the
house all four oamp in the garden, Several adventuree are described
including Plerre's amunlns efforts at giving his dog Ric his first batn.
Finally on the campers' last night the grown-ups (Plerre's and Nicole's

- parents, together with cousin Mathilde who has been convalescing at the

5,

6.

Q

Leclercs') are invitel to have a camp dinner with the children.” -

The authoress gives np indication of her mathod of vocabulary seleetion
and about 61C worde are listed in the end-vocabulary. These apposr to rise
naturally from the situations and there is much repetition of both words
and phrases throughout tho text, The new words are introduced at a regular
rate of about twelve per chapter ami these are listed with their English
translations at the end of eaoh text; often a few phrases ave appended to
these srort word-1ists., : -

The grammatical range is restricted to points associated with the early
atasz The present tense appears throughout. A limited use {s made of
the bJLot pronowns and these are introduced gradually, Though sentence
structure is kept simple on the whﬁle, there are 1natances or subordinate
clauses.,

NOTES FOR TEACHER, None.

PRESENTATION, The.text of this reader is set in olear, average-size type
on mid-weight paper., The text itselif is mostly in narrative form interspersed
with conversation, Chapter 12, however, is in dramatic form and chapter 13

is in the form of a lefter. Each lesson is generally two to three pages in
length and French i used exclusively fc. the texta and headinge, while
English oscurs only in the vocahlaries and vorb tables. Most lessons have o
a fair proportion of conversational form which is punctuated throughout in ’
the English style, . ..
TLLUSTRATIONS. These are black-and-white line drawings, usually two or three (
per lesson compxrising a large (& page) general pioture and other amaller
pioctures. The larger illustrations are of part of the situational material
while the ameller pictures are usually of individual objeots or people

entioned in the lesson text,

- ERIC
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ACTIVITIES, 'None.

EXERCTSES.. These are to be found at the end of each chapter. 'fhey
consist of comprehension questions on the text with the general introduction:
'Répondez an frangais'. A table of verbs is appended to the text and
consists of patterns of typical present tenses of the three regular
conjugetiors and cne firot ccnjugation reflexive verb, There follows e
1ist of the most frequently used irregular verbs {esixteen in number) with
their present-tense conjugations set out.

AUDIO AIDS. None.

GFNERAT, COMMENTS,  "Pler:ie au Village" is an iateresting continuous story
which touches life et many points. Though the author mekes use of eoveryday
themes, there is an abundance of inoident that always prevents the
atmosphere from becoming humdsum, The reader is writtea or the first

year of the secondary otage, but may well prove suitable for ten-year-old
duniors with a good foundation in Frernch. Though at times both vocabulary
and sentense construotion are likely tc create difficulties, there I1s

planty of material at a simpler level and young children's interests are
well served,

There are two chapters offering a change from the normal narrative form
of presentation, One is a playlet and the other a letter, Both
contain sentence types of the more complex kind, but the Junior Sohool
teacher will f£ind esimpler French in the other chapters.

Questionnaires are of appropriate length and contain suitably varied
questions, The 1llustrations show variety in type and size, but are on
the whole rathe; small,

—
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SOLOMON, G. @.
Je Sais Lire
1, COMPONENT3 AND BIBLIOORAPHICAL DETAYLS.

Pupils' reader (pp. 112}, containing text, {1llustrations, questions eand
drawing exercises:

s, d,
6 ¢
Total cost € o0

Heinemenn, Topdon, 1932. % .
Reset edition 1965. Limp cover: 58-" x 8s".

2, GENFRAL PESCRIPTION, A reader intended for Juniors. It is claimed that
children under ten can read it with a teacher's help, and that intelligent
children ovar ten can pick it up unaided arnd without previous knowledse of
Frenoh, * The cultural background is neutral,

3. CONTENT., The reader, which contains the same set of characters throughout,
has thirty-five chapters. Though some of the chapters provide a continuous
thread of narrative, each Jne has a separate title and a clear-cut episode.
The story is about the humanised life end activities of Monsiewr Coq,

Madame Poyle, and thoir chickens Linette, Minetta and Ninette, Early
chapters introdice the family, their house and dcmestic life. From an
early point prominence is given to the escopades of Ninette, the mischievous
member of the family, In turn she gets her dress dirty, loses her shoes,
breaks crockery, soils the bed-linen, rsids the pantry, smashes 'objets
d'art' while aoting in tha drawing-room, floods the bathroom, eats jem with
fish, and tries to elope with a pink pig. As a punishment her mother
glves her somewhat novel impositions, through which the author introduces
into his reader the paradigms of ver)H tenses. The story is full of
incident to the end.

No information 18 given as to the basis of vocabulary selection, and no
lists of the words used arszs provided at any point in the book. A note on
the front cover suggesta that meaning should be self-evident from
illustrations and context.

The rcader draws upon a considerable range of grammatical items.
Tenses used include the present, perfect, future, imperfect and conditional,
Syntactic progression is very rapid. The first page cortains sentences
that are short, repetitive and very simple. The length of sentences
inoreeses soon afterwards, and subordinate clauses start at Chapter 8,
By the middle and latter stages structures that are mush more compler than
those in the opening pages are used, v

4. NOTES FOR TEACIER, None.

5. PRESENTATION, The text is in largae, oclear type. Despite thr. apparent
thickness of the paper ir the specimen copy received, illustrations or pring
on the reverse side can still be seen through it, Opening chapters are
of one page each., Those that follow, with te exception of Chapter 23,
vary between one r:.d five pages in lergth. The text is in narrative form
throughout, The proportion of conversational French used varies from one
chapter to another, but i1s on the whole considerable, The stories are
punctuated in the English manner. The text and exercises, including all

footnotes, are in French. p

6. ILIUSTRATIONS. Most of the pictures are of isolated objeots, the names of - ’j::7
which are printed underneath. These plotures are in sets, and are usually
accompanied by one illustration that depicts a complete situation and has a ("/
vwhole sentence attached. In evesy case a whole page 13 get aside for up to
a dozen or more small pictures, All the early chapters and some of the later
ones are illustrated in this way. Black and white ars used for all

Q lustrations except two which are in colowr and on paper with a gloss finish,




T. ACTIVITIES. None.

8.

9
10.

EXERCISES, At tho end of the reader there is a gquestionnalre relating
to each chapter. Tn this there is an average of five questions on the
substance of the story. Each list of questions is followed by
instructions telling the children to draw objeots cnd write their
names,

AUDIO AIDS. None.

OENERAL COMMENTS. The author has produced spirited reading material
which should prove interesting to juniors. Whether it comes into the
hands of children over or under ten years of age, comprehension of
text {0 not likely to prove a stumbling block. To a large extent the
meaning is made self-evident as a reasult of the numernus illustrations
of objeocts muntioned in the text. It must be admitted at the same
time that plotures gerving the purpose of verbal comprehiension do not
have the same atiraction as those depieting a scene in an interesting
atory, Tha convenient length of the chapters and the arrangement

of the separate episodes will commend themselves to teachers.

'I'he inolusion of & questionnaire for each chapter is a step whioch
will commend itself tn some wore than others. On the one hand it
encourages the inexperienced teacher to carry out his check on
comprehension by direot method proced.res, and helps him to see how
unnecessary it is o rescrt to transiation for tne same purpoge. It
also emphasisen the fact that a for " lanjuage reader is n rely
somé“hing for the ‘hildren to undae: 1, but aleo a source o
enjo,able and necessary oral practic. in the fereign langusge. On
the other han? a more experienced teacher of Freaich will not need
this encouragement, and will carry out this oral practice independently
of a taxthook questionnaire. There is also a dsnger that misuse of
the questionnaire will lead to a iack of spontaneity in the cral work
and the use of speach forms that are remote from normal conversatlon.

Perhaps the chief ground for oriiicism I8 that children are
encouraged to learn worde from the printed page. When vocabulary
is obtained in this way, gains in comprehension are frequently
nffaet by faulty notions of pronunciation, acquired at the same
time. Under clastroom conditions, however, the teacher can always
arrange faor new iorde to be encountered orally first.

/

Sty gEemmve gy ey p— ey gy ety ey oty e

———




-
*
v

-
»]

-
]

o T3

e S s B

e R wan

s S s S o

65

SOLOMON, 0.0,

Le Frunqais Four les Jeunes

1. COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

P

b

Pupus reader containing introduction, text, illustrations and exerocises:

s, d,

Book I (La Vie de Madame Souris. pp. 60) 4 3
Book 1II (La Vie de Madame Lapine. pp. 76) y 9
Book III (Les Lapina et Les Souris. pp. 123) 5 0
aotal cost % 9

A p———_a—

Dent, & Sons, Ltdc. London.

Book I - 1926, last reprint 196},

Book II - 1926, last remint 1963,

Book III - 1926, last reprint 1965, Kard cover: 6" x 8",

OBNRRAL DEYCRIPTION, A firet reader for primary achooli children, The
age At which the aeries should be begun is not stated, It ocontains .
original stories. It 18 written 'with the idea of making the 1ntrocuotion
4o French a plessure to children instead of the tedious task 4% often is',
The ovlturel baockground ¢f these animal atories is neutral,

CONTENT. Bookx I 18 a series of passages, partly narrative and partly
descriptive, The main charsoters are a family of mice oonsisting of
Madame Souris, her son Louis, her daughter Yvonne and friends and relations,
They are all humanised anima)s, eating the things people eat, wearing the
things people wear, learning Frenoh verbds as ohildren have baen known to
1earn them, and reacting like human beings generally, The chief activities
arq eating in the garden, learning lessons, fishing, singing, 1ndu1ung
irresponaible frolios, bathing and going to bed. ,

Book I, of similar conatruutinn, pesses to the rabdit worid., It is
about the family of Madame lapine, who wers introduced in Book I aa frienda
of the fanily of Madame Souris. Their hous is in & wood near Paris, Some
of the eurlier chapters deal with home life, and there are sognes in the
kitohen, in the garden, in the dining-room and in the ix-"ne ganerally,
Others show the youny rabhits rupeatedly setting out for school having
forgotten so>mething or other, and learning lessona in a heterogenecus olass
conaiating of two mice, two butterflies, two enails, two chickens and two
rabbits., later ohaptera show fncreased variety of thono. and include
the FPrench equivalent of "Ths House that Jack Built" and er imaginary account
of tr!e ratbit family being foroed out of its home,

In Book 11l mice and rabddits are btrought together. The story ls
momehiturily placed in the setting of World War 1, Madame Souris {8 removed
froa the sdene in moat remarkable circumatandes by & German Zeppelin.
lLouis and Yvonne, now virtually orphaned, tenafit froa kindness ahom by
various animals. They are accepted into Madame lapine's fasily, and enjoy

& viBit to the 200 with the twn children and their undle, Their

astendancs at school next day 16 mide the oceasion for introduwaing ihe
nuabders from S0 to 100 and another story of the cuamlative vaplety.

The second part of Book 111, 1ika the latter half of Book 1II, covera &
preat numder of themes. These include nprin; cleaning, lessons, the

" 111ness of & meaber of the Taaily, & ohildren's game, mm\m at the

suooldo und tho aurp'loo Nhfh of Madame Sowris.

R

L4

satroduation 1t 1a claimed that tie language is aisple and that all the
verds undd In Book 1 ¢an be taught dy geature, Therd 18 no vorabtulary 1ist
tn any of the tres Books, and no indlcatich of the total numbder of words
used, Rellance is placed on genersl simplicity of sxpeedsion and &
carsful oholte of theme which puraits the conatant repetition of language
wed,  The general imgressiont is of & large total vodatulary, and an -
insreased intaxe of new worde per shapter in Bodk IT and Book Ill,

o

AT ¥

No statesent la made ubout the basis of vocatulary selestion, tn the * %
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The author's idea of 'making the introduction to French a pleasure
to children' carries with it the implication that the series i3 intended
to fulfil the funations of course-ivok and reader within the same covers.
This 18 confirmed by the high degree or simplification that oc.urs only
in the opening chapters, and ty the appearance of tabulations of the
simplest verbs.

. Book I maxes use of the present tens: from the beginning and the
perfect tense from Chapter 5. Book II adds the futwe from Chapter II,
contains isolated cases of the present subjective and the conditional
tenses, and starts using the past historic tense for narrative purposes
a few pages before the end, Book III resorts, in addftion, to a regular
use of the imperfect, the conditional arnd the past perfect tenses., The
greater part of Pook III draws umon seven tenses as well as the
subjunotive mocd.  The length and compiexity of sentences increase
progresgsively in the three books. Book I 1s written almost exclusively
in simple sentences, Book II introduces subordinate claures, mcstly
adjectival, at fairliy regular intervals. The later stages of Book III
show more complexity as regards syntax,

NOTES FOR TEACHER. The teacher 1s advised to let the children learn

and aot the scenes that are 'built around such commonplace events as
eating, shopping, travelling, eto.'. The use of the second person plural
as a mode of address 1is preferred on the grounds that 'this form will be
the one generi.ly needed later on'. The teacher is cautlo..ed against
using the stories as materialfor translation exercises, but told not to
hesitate to translate the occasional word to clarify the meaning., It

is also suggested that children should be encouraged to write similar
stories about other animals, as 'free composition 18 now &n important
feature of examinations',

PRESENTATION. The text of the three btnoks is on stout paper. large,
olear print is used for Books I and II, and a size slightly smaller for
Book ITII. In Book I ench chapter is made o oceupy one page, and each
sentence bagins on a new line. In Book 1T the length varies between

one and five pages, and paragraphs appear. Bock IIl contains two
chapters eaah of fifteen pages, All three hooks are presented in
narrative form. Conversaticnal forms, punctuated in the English fashion,
are well represented, especially in Books II and 1II. French only is
used for the text and the words accompanying the illustrations.

ILLUSTRATIONS. In Pook I a page of {llustrations, generally in black and
white but occasjonally in colour, stands opposite each chepter, The
pattern varies with the longer chapters of HBook 11. Sometimes there are
two i1llustrations to a page, and occasionally a chapter is not

accompanied by an illustration. Two of the illustrations are in colowr

on glossed paper. Book IIf 18 on similar lines to Book 11, with pletures ?

coupying a proportionately smaller amount of space. Some of the
picturee are of 1solated objectd and help to clarify the méaning of
individual words., Others depict a situation octwrring the
correspording 2haster.

ACTIVITISS, Apart from a game incorporated in one of the chapters there
are NO 8ONES or games,

EXERCISES., At the end of each book there are seis of exerciges related
to the chapters. The first exercise invariably Involves the translation
into Prench of a number of English sentences. In the gecond exercise
{%.e. ap to Book 11, Chapter 13) the children are asked to draw

pictures, Other exercises include the followirg: free composition

on the theme of a chapter Just read, translation of connected Engliab
into French; desceription of an 1llustration in the reader, reproduction
of events narrated in the chapter, and description of characters,

objeasts or places venticned.

AUDIO ALLS. None.

————
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10, OENERAL COMMENTS., On the whole this seriea 1s thought to be suitable fer

the upper :mior atage. There is action, conversational exchange, and
amusement., At times it 18 even remiriiscent of "Alice in Wonderlana"
(e.g. Book III, p. 32, lower half, and p. 33). Though there is the
possibility that by the time 3ook IIX is reached the more intelligmt
ohildren will have had enough of the process by which humen beings are
metamorphosed into animals, stories of this type have been lmown to
suoceed well beyond the junior atage, )

The intoke of new words is rather high., The author, however, is on
his guard againat giving the pupils linguistio indigestion. The
vocabulary is well within the children's world, and the poliey of
oonstant]ly repeating the theme helps to reinforece the impreasion made by
new words, The advioce to the teacher to avoid t*9 praotice of translating
the Frenoch toxt into Engltsh strikes a nots of progressiveness not
found often enough in the readers now under consideration. It would have
been helpful if the author had followed up *his advice by providing
oconorete aasietance {e.g., queationnaires) to the teacher whose own
French was unsure, fa would have givon the latter the encouragement
needed to adopt the sovnd practice of testing comprehension by direot
mathod proocesaes,

Tivugh the range of tenses migh! well be considered too great for
Juniors, and their order of ‘'ntiodustion somewhat questionadble, the
French is on the whoie auth atic, Perhaps the most unfortunate featurs
is the recurrent uss of the past historic tense in tho firat person,
¢.8 Book IIT p. 78 'Je fus blen content, Nous nomenqﬁma chevcher
de petites brances ,.... Que nous fOmes contents!' Suoh sentences
suggeat patterns that ars imprassidble in ordinary French oconversation,
Children ocalled upons to speak French under the influence of such reading
will either make outright mistekea or elae auffer from unnecesaarily
iapeded fluency., Despite thess shortcomings which are confined to more
advanced reading atages, the series is conaidered to make a useful
ocontritation to roading at the primary level,

The quality and aistribution of the {llustraticns throvgh the series
are quite satlafaotory. In ¢haosing exercises the teasher is advised
to avoid both translation and any gractice of continuous French whioh

ray be beyond the powera of the average child,

LA
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SPINK, J. E. and MILLIS, V.

Colette 2t ses Fréres

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupils' mixed reader (pp. 182), containing foreword, text, {1lustrations,

exercises, questionnajres and end-vocabulary: e & d
18 0
Total cost . 8 O

- —————

6inn & Co., Boston 1926 and 1954,
Herd covert 5" x 73".

GENERAL DESCRIPIION. A mixed reader for use in American Elementary
schools and Junior High Schools. It is not stated to be a first reader
but is offered for coneideration ‘wherever a teacher is seekiny simple
and intereating reading matter for young pupils'.  The main thread of
these stories is origi’ ai French, ttough in addition simplificaticn of
well-¥nown fables, fa.ry stories and other literary works are
{noorporated. It is stated {n the foreword that the reader was
ocompiled because ‘aufficiently easy reading matter is difficult to
find'. Ths two stated aims are 'first to provide material simple
enough to meet the needs of the young beginners; gecond, to make that
simple material of such interest that the pupil will be lured on to read
for the oaka of the story'. Whilst the background is not particularly
Zrench, a ¢ertain amount of French cultury is refleoted b the
sinplification of Frendh literary works and by sceasional references

in the stories themse.ves.

CONTENT. The text consists of & series of fifty-six short stories, each
vith a title in capitals. The recurrent charasters in these stories
are the varioua members of the Gautier family, Colette Oautier, her
elder brother René, her younger brother Juan, their parents, friends,

- anny, gardener, and pets ara the cential figurea., Either in the shape
of persons or animals new characters core in at regular intervala,
Animal ¢haAtters play a large but never exclusive part in the storiee,
many of which reveal childish pranks, lsumorous touches and a surprise
finish., Variety of theme and charceter is gocured by working into the
stories at mtevvels sinplifications of well-knewn 1iterary works. At
one point grand-pere Gautier reads to the children five fables of 1a
Fontaine in simple prose foram. At other points Colette 'reads' a
simplified form of Little Red Riding-Hood and Tom Thumb. Towards the
end Mos. Pélique, the nanny, recounts to the child en an episode from
'Les Misérables’ which she is reading., At the 1 M. Oautier retells
a war atory for the benefit of his younger son, and the reader
concludes with a film version of Daudet's 'la Dertiiére Classe'.

Though no reference 18 made to word frequency lists, the attitude of
the authors towards the selection and introdwetion of vocatulary is
reflected in the following statement: ‘Ne have used simple words and
taioms, tut notwithatanding this fact we have provided for constant
repetition., New vocabulary {s introduced very slowly, 80 that the
new expressions my quickly and surely become a real part of the pupil's
equipment'.  An end-vocatulary contains about 1,000 entries assemdbled
on the basis that eash different part of a verdb used is to be listed

separately,

The authors state that the storics are ehiefly in the preseni tense,
ond that 'when other ter.es are introduced their use {s 80 natural that
the pupil understands ther without aifficulty', PFunctional grammar
at the elementary stage is covered very thoroughly, and the progression
can be seen ir the series of exercises extending from page 100 to 157.
Regarding syntax the authnrs stater 'we have sought to reduce piraseology
and sentence structure to their lowest terss’'., There is, in fact, a
full exploitation of the technique by which stories are redaced to 2
series of sisple sentences, A atudy of later atories shows that
subordinate elauses of all tiree categor les are used. They are, however,
spaced out carefully and 8 generel impresston of simplicity remains,

U
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| 4, NOTES POR TEACHRR, A note referring to the stories points out that

: 'Bacause of their brevity and dramatic quality thay can, with only a few
exceptions, easily be aciaed cut or retold’.

ﬂ 5. PRESENTATION. The text is on smooth, good quality paper. The atories
themselves are in medium-sized print. Sléghtiy smaller print is reserved

- for ths simplification of literary works and speoial stories. Apart

| from the songs the text is almost exclusively in narrative form.

) Whereas in most cases an actual story is told, items can be found vhioh

are partly or wholly desoriptive. Conversaticnal forms are worked into

! the text regularly, and reasons are given for not punotuating them in the

| French manner. The authors say: "The American system uf quoting hag

been used as another device for decreasing the difficulties and thus

' hastening the adjustment of the young pupil to the new idiom. The Frenoh

{ system of using the dash does not readily coivey the idea of speech to the

English-speaking ohild, It seers to us that time can be gained by using

the American system of punotuation during the early reading; later the

ochange oan be made to the Frenoh systen without any diffioulty'. Frenoch

only ocours in the text, but English is rescrted to in the course of

the grammatioal exeroises.

6, ILLUSTRATIONS. There are illustrations accompanying tha taxt on all the
opening pages. They are kept up throughout the bock, but become less

r frequent, . The range of colours inciudes blaok, grey, white, red and pink,

: Moat piotures are enclosed in red reotanguiar frames, Tae amount of

space ocoupled varies between three quarters and one fifth of a page,

In almost every case % situation ocourring in the text of the same or the

opposite page is depl.cted.

7. ACTIVITIES,  Songe, printed with their music, inoluder A Paris, Frore
Jacques, Chanson de 1'Alphabei, Trempe ton Pain, Marie end J'aime un
bon Tabaoc, One or two charadex and games are inmcluded in the main stories.

S

8, EXERCISEY, Fifty-seven pages of exercises follow one hundred pages of
text. (he exeroises reveal a grammatical progression of the sort normally
associated with a main cour'se rather than a reader. Some of thea are
based upon the supposition that the olass can both read and weite Prench,
Many are different ¥inds of blank-filling or eudstitution exercieea.

A certain amount of grarmmatical tabulation goes with the exeroises, A
regular feature iy tre 'Entrstien' or questionnaire relating to the
story which has been read. There are also exanples of the exeroisea in
which answera or statements are provided for conversion into queations.

= O CZ

9. AUDIO AlIDS, None.,

pr— iy
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10, GENERAL COMMENTS. This reader gives the impression of being very
carefully prepared both as regards the choice of themes and the language
] used, Interesting, varied and convenientl) short sturies have been
provided in language that is & model of straightforwardness,. The
fncorporation of simplified stories from literature in a series of
original adventures is an intereating idea whith makes the reader vory
coaprehensive. It brings with it all the “enefits that derive from
reaurrant charasters, whilst at Lthe same tise providing the reader with
a periodic change from them. Though the number of pages devoted to
exeroises Ay séem excessive for a reading-book, the inexperienced
L teather 18 usually glad to have a ready-made means of consolidating and
practising the Prench,

o

N
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Despite all these advantages one still has to speak with caution atout
the sultability for primary school pupils of « reader intended for use in
both Elementary Schools and Junior High Sehools, Thy very expression
U 'young begiraers' is a somewhat vague and relative term.  Whatever claims
ma; be pade adbout the auitability of books for ¢hildren, on paychological
grownds 1t is iapossidble to sgree that a particular book is suitadle for
U two suctensive age ranges. Whare this claim te made, it 18 certain that
there 18 o0 wuch material and o0 wide a votatulary foir the lower age
range. Such 18 the case here.  Wnilat 'Colette et ses Freres' containg

[ I esapies that are suitable for prisary school children, it has the
o e disadvantage of displaying at the siss time more Prenth than san be
'EMC astiallated at the primary stage. (i.0. In the peevailing eireumstances

{n whish ohildren start at 8 plus and spend their firat year on Oral Prench.)
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From the exerciges the teacher is advised to select what is closely
oconnected with the stories themeelves and re-employs their language.
He should also be able to make good use of the coloured pictures.
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TCPPING, A, M,
Les Dival
COMPONENTS AND BIBLIOGRAPHICAL DETAILS.

Pupiis' veader (pp. 72), containing text, illustrations, detachable
end-vocabulsryt 5. d

5 0
Total cost 5 0

Edward Arnold Ltd., London.
1963, Soft cover: 54" x 83",

OFNERAL DESCRIPTION, Sub-titled "Premier Livre de Frangais”, this
reader was originally written for the 4th, 5th and 6th streama of the
first year in a 7-atream comprehensive school. Classes had had one
month of puraly oral Franch before starting this reader. The material
is original end the setting ies modern French middle-claas town life
with 1llustrations in keeping with the textual material.

CONTENT. "Lea Duval” is divided into twenty-nine vnnumbered chapters
consisting of episodes in the life of the Duval family, There are three
children in the family: Marie (12 years old), Paul (11 years old) and
Plerre (2 years 01d), The 1esson texts centre around activities at

home (e,8. Mme, Duval snd Marie preparing soup, laying the table for lunch,
6to.) or sometimes away from home (e.g. Paul at olaas, a oinema visit,

& pienic). Others of the varied episodes includs "L'Arniversaire de
Marie”, "nole Charles” (who is clways kind to the chilldren and takes

them to the oinema), "Paul Prend un Bain", "Les Vacances" - a desoriptive
passage sbout the children's activities on holiday on a farm.

The end.vocabulary contains some 400 words and haa teen selected to
provide 'a sound basis for ~lass-room conversation and for more advanced
study later on'., The eni.vocabulary is dstachadble and may be removed)
the author atates in the Preface that 'all the passages have been
written in such a way thet thay may easily be explained in French' and
that the end-vocabtulary hes been ineludad 'because many schools raquire
homework and it is not considered desirable for firat year pupils to
use a diotionary to find a word they have forgotten'.

The pessages in "Les Duval” are wriiten entirely in the present tense.
Infinitives, comparatives, objeot and relative pronouns have heen avoided
coapletely. The author says {n the Preface that he has introduced #
gradual grasmatical progression with much repetition. This progression
is also evident in the aentence-structure, although even towards the
end of the reader sentences are kept simple and short, Subordinate
clauses, sainly adverdial clauses expressing time, are infrequent and
straightforvard,

NGTES POR TEACHER,  None.

PRESENTATION. The text of this reader is printed on stout paper and the
type is clear and large. Each leason~text is set out with doudle line-
spacing on a left-hand page opposite its accompanying illustration,

Each new senterice, however short, is Segun on a new line. Except in

the encevocatular; and preface, French is used exclusively., Conversation
takes up A relatively small proportion of the texts, but the narrative
itaelf contains many conversational forms. Punotuation is in the
English style.

ILLUSTRATIONS. Thatse Are black and white 1ins dravings in & modern style.
Each occupies & whole page facing the text it goes with and 18 olear
although very detalled, The 1lluttrations usually inelude all the
characters In the pasaage in a2tion in the particular situation of the tex:i.
The author explaing i{n the prefaco that the detall in the illusteations has
bean indluded to help teach words not contained in the reading material and
2180 for written and oral composition. the fllustrations are to 'help the
teacler cxplain the story in Frenth’.
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ACTIVITIES. None,
EXERCISE3.  None.
AUDIO ATDS.  None.

OENERAL COMMENTS. Written for the first year of the Comprehensive
School, "Les Duval” 1s very much simpler than readers intended for the
first year of the secondary stage generally. It is used by classes
that have received purely oral French for a month. This brings it
well within the category of books that can be recommended for the
Junior School.

Scenes from the daily life of young children are told almost
exclusively in statements expressed in simple sentences. Eventu
are arranged in a natural sequence, The value for language
teaching purposea of the sequential idea, first realised by the
Frenchman, P, Gouln, in the latter half of the 19th century, should
not be underastimated,

"Les Duval™ {s 10t really a supplementary reader but a rather
unusual approach to French, Tt looks like the equivalent in printed
textual ferm of an audio-visual cowcse. If esch of the sentences
were put on tape and given visual illustration by film-strip or slides,
it would become an audio-visual course. However, as the sentetices
are supplied in the form of a printed text, it is left to the teacher's
cwn devices to supply the recessary ifllustration, General
principles governing the audio-visual approach would %o applicable
here. If the language of the text is to serve the p *ovose of
personal cormunication, it needs to receive full re-empioyment in
the first and second persons and in interrogative form.

This reader containa large, ¢lear and well arranged pleturcs
throughout. It is doudtful whether there should be an end.vocabulary
when 1llustrations are so helpful and when exercises and questions are
omitted, At the initlal stages of language learning all vocabulary
should be aseimilated from the teacher's own speech or a recording,
g0 that fi1st immressions of pronunciation are accurate. The -
existence of an end-vocabulary for children still in tneir first term
of French may appear to be a c¢convenience, but carries the danger of
encouraging mtsguided 'preparation' of chadters ahead.

——
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VACHERON, E.
Yoicl Heuri
COMPONENTS AND BIBLIOORAPHICAL LETAILS.

Pupils® reader (pp. 62), contaliuing text, fllustrations and end-vocabulary:
t s. dl
1 2 0

Total vost 1 2 O

Charles Seribner's Sons, New York, 1959.
Hard cover: 6" x &",

CENERAL [FSCRIPTION., A first reader for use in Ame-~ican Elementary
Schools, It is desigred for children who are beginning to read French, no
mention being made of their precise age. It 18 the Fronch version of a
book in English entitled "Here 1s Henri". E. Vacheron is a French teadher
of French descent. V. Kahl, the artist, specialises in children's
piotuwre books, Though a few French objeots are represented in the
illustrations (e.g. ¢ flag, a béret, A calendar and a dog resembling a
French poodle) the cultural setting is neutral. Nn spec.ul aim 1s stated,

CONTENT. The reader contains three chapters and they have no rushrers.
The first introduces tne two main charaoters, a French boy named Menri and
a cat named Michel. A description of their numerous relatives gives the
author an opportunity to introduce the numbers. Peter and Michel purchase
a large fish in the market, und the two families assemble under Peter's
roof to eat it. Chapter 2 describes Henri's vain search for his red
unmbrella, and his subgequent discovery that Michel 1a using it as an
improvised shelter in the garden. In Chapter 3 Michel) and Henri go for
a walk in the park on a Sunday., They send various people hurrying eway
by suggeating 1t ic a day later in the week, Henri's mother and sistera;
however, are not teken in, and turn the tables on Henri by reminding him
that he 18 late for chureh,

No statement is made about the basis of vocabulnry selection. An
end-vocabulary lists 195 words or phrases in bold print togecther with the
English. These are distributed evenly over the three ¢hapters, but are
not listed for each chapter.

The grammatical forms used are simple hut not lacking in variety.
Most of the story is written in the present tense, and draws uponh regular
verbs of the .er type (a few being reflexive) together with about 11
irregular verba. One or twd cases of the perfect tense are also found
indispansable for the telling of the story. About five simple question
types ocour. Apart from an occasional conditional ¢lause the authoress
uses only aimple sentences,

NOTES POR TEACHER. None.

FRESENTATION.  Stout paper and large, clear type are used for the text,
the atory contained in each chapter is spread out over 1N to &) pages,
but rarely occupies more than half the page owing to the presence of
f1llustrations and the necessity of connecting them with the text, It

is in narrative fora and contains & high proportion of conversational
forma once the introdueticn has Yeen completed. For these the Prenth
systea of punctuation is used, according to which a dash at the beginning
of a line inditates a change of gpeaker, French only is used in the
index and the text,

ILLUSTRATIONS.  Pletures, appearing on aost of the pages, account for more
than half the total space. In addition to blaek and white, a range of
colowrs including red, green, blae and yellow is drawn upon. An usbrella
oh page 38 1s descrided as purpl:. The cohtent of these 1llustivations
varies cetween aingle oblects ant vasplete situations. These are closely

U O senected with the text cn the same or the opposite page,
ERIC

IToxt Provided by ERI
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ACTIVITIES, None.
EXERCISES. None,
AUDIO AIDS. None.

OENERAL COMMENTS. This reader provides material that is both lively
and very simple. Each otory, as the authoress c¢laima, contains a
swyrise, Twe of them make use of a ropetition technique by which a
new name or person appears in a short series of events that are
happening over and over again, The adventures are related for the
most, part in a conversational form thay is easy to rememdber and easy
to act. The use of coloured ploturee throughout is a distinot
advantage. Despite the abasence of any mention of the basis of
seleotion for vocabulary and grammar intake, the authoress has
produced a reader that is well within the powers of assimilation of
young children. This means in practice that the teacher is left
with adequate time to re-employ the language and test comprehension
in French,

As in certain other readers of this stage, an attempt is made at
the bteginning of the book to provide the initial steps of French
teaching and cover the ground that should be covered by the main
course {audic-visual or textbook). Certain features of this
introductory matter lack thoroughness., "Est" and "a" coming close
together in the opening pages are likely to cause confusion; the
indireot pronoun object "lui" on page 7 occurs before any direet
pronown objeots have appeared; & mother speaks to her ¢hild using
the second pereon plural in command; the very first question in
the book is in the perfect tense, There are gigns of the etrain on
idiom that arises when a given ntory has to be told within a very
limited vocabulary, )

(n the whole "Voioi Henri" 13 thought to be a useful first reader,
it proviues the short and simple text that is above all needed at
this stage., It ia not ‘ikely, however, ihut many teachers will
consider ordering & sixty-two page elementary reader at 3uch a high
peice.
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Encore Henri

75

VACHERON, E.

COMPONENTS AND BIBLIOGRAPHICAL DETAILS.
TN s
Pupilo reader (pp, 64), containing text, iliustrstions and end.vocabulsry:

£ s, 4,
1 2 0

Total coust 1 2 ©

Charles Seritner's Sons, New York, 1961.
Hard cover: 6" x 8"

OENERAL DESCRIPTION. A reader for use in American Elementary schools,

It is said to be for 'beginning readers in the language' and is interded
to follow "Voici Henri" by the same authoress., There is in a separato
book an English version entitled "More about Henri". The age of the
children for whom “"Bncore Henri” is intended is not stated. A few oblects

CONTENT. Henri and Michel, the two central characters of “"v..ci Henri",
appear again in the tnroe stories that this reader contains. The first,
entitled "A 1a Campagne”, describes a visit to Henri's aunt who lives on
a zountry farm. Various animals are mentioned, all of which Michel
profeases to dislike except catas. "Le DéJeuner". the second story, shows
Michel being invited to lunth with Henri,  Henri's normal courses for lunch
are all offered to the cac, but c¢ne latter ras no appetito end goes home
to drink a bowl of milk, In the last story. "lcs Pilules”, Henri assumes
that Michel is unweil and help: him to buy pills at the chemist's,

Whilat a discussion is going on as io what i3 wrong with Michel he reveals
that it {9 his aunt who i unwell.

There is no ctatement as to the linguistic basis of vocabulary selection.
Words and phrasea are used becuase thay are nceded to tell these storles
at a level of language ¢onsidered to be simple, 274 *~vds are listed in
the vnd-vacabulary., As about & third of these have a. - ady appeared in
the vooatulary of "Voicil Henri”, the actual intake of n.~ words is about the
game in the two bouks.

Gramsatical forms show & range similar to that used in "Voiel Henri",
but with some amplification., The story does nol take us out of the
tresent tense,  Though regular verbs of the -~ir and Y- groups are a new
feature, there is no increase in the number of new irregular verbs. A
greater veriety of question-tyres are found, including cne instance of
'A quoi sert .....7' Apart from one or two eentences conaining relative
clauges introduted by 'qui' or 'que', stories are written entirely in the
almple sentenke,

NOTES FOR TEACHER, A tover note gtates that the reader follows the
highly approved method of teaching without translation and without rhonetics'.

PRESENTATION. Stout paper erd large type are uted., Each story is spread
out over sixteenh to nineteet. pages, tut often a relatively small portion
of the page ¢tontains text. The form of presentation is harrative
throughout. After the introduction to the first story a high proportion
of conversational forms is found. The French system of punctualien is
uted. French ohly vtcurs in the index and the text,

ILLUSTRATIONS,  large, coloured pictures accompany the text on most pages, |
These are within the range of blazk, white, red, green, blue and yellow,
Sometised they represent isolated ohJects, at other times a sltuational
background is frovided. They are, o the whole, tlotely tonnected to the
portion of text they are Intended to 1llustrate. [

ACTIVITIES.  None.
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8. EXERCISES. None, ;
9. AUDIO AIDS.  None,

10, GENERAL COMMENTS. . These three stories are on ths same general lines as
those in "Volol Heari". They are full of action and have an wnexpected
conclusion. The repretition technique, already mentipned in connection
with the other book, 1s again used to adventage, . It provides en important
element of suspense in the story-telling and helps to keep the language
very simole, The material would be easy to teach along direct method
lines, and providing the children are not buyond the stage when they can
accept conversations between a boy and a cat, they should find it lively,

Whereas one might have supposed that in this second reader more space
would have been devoted to text and less to illustrations, the proportion
appears to be about the same, As the price is again high {no doubt
owing to the many colours in the illustrations and the faot that the book
is side-sewn and strongly reinforced), the teacher at this stage may
begin to wonder whether he has enough reading material for his outlay,

It is true that the illustrations themselves provide for supplementary
. oral practice at a time when fluent rgading is not yet well establisghed.

Teachers intending to use this reader should note that the second

person plurel ‘'vous' 1s used in reference to children, Perhaps the

. ohief merit of "Encore Henri" is that it is one of a relatively small

number of readers that are really simple enough to teach by approved
methods at this early stage.
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YOUNG, G,

L'Arche de Noé .

COMPONENTS AND BIBLIOGRAPHICAL DETAILS,
Pupile' reader (pp. 64), containing preface, text, illustrations and songs:
1 s, d.
5 0

Total cost 5 0

Arnold (Publishers) ILtd,, London, 1957,
3rd reprint 1962, Soft cover: 7" x 9".

QENERAL DESCRIPTION, A first reader for primary school children, It is
written to provide lively reading material for children who are Just
beginning French., = The possibility of using it as a course book iu the
primary school or as & supplementary reader in the first year of a grammar
school is mentioned in the preface, It 18 original to the extent that it
provides a simplified and imaginative account of a well-known story.

The cultural content, dictated to some exient by an unchangeable background,
is largely neutral, .

CONTENT. The story, whioch covers events from Noah's conatruction of the
Ark down to the arrival at Mount Ararat, is continuous, There are no
chapters, and nothing greater than a paragraph division is8 used to separate
the different episodes, Early paragraphs desoribe the entry of the
animals into the completed Ark and the heavy rain which finished by making
it water-borne. Apart from the three hwnan characters, Mr, and Mrs. Noah
and their baty, a number of animals and birds take part in the conversationg
and behave rather like children. These include the givraffe, the elephant,
the sheep, the cow, the tiger, the hore, the kangaroo, the monkey, the
camel, tha dog, the pig, the donkey, the duck and some doves. Among the
more exciting events are weathering a storm, meeting a friendly whale that
sings a song, and encountering a pirate ship. Fortunately this is
overturned by the whale, Shortly afterwards the arrival at Mount Ararat
is heralded when twn doves are sighted carrying olive twigs. Safe on

land Noah celebrates the occasion by holding a party.

Litfle information is availatle as to the selection and introduction of
vocabulary. There is no point of reference and no vocabulary listing the
words used. The only statement made is that 'new words, as they ocour,
will generally be recognised from the pictures, or be easily guessed at by

“their contex*', Even allowing for the fact that almost all the words

and phrases sre from the children's world, the vocabulary load found in a
text of this length is large by primary school standards.

For a first year reader a relatively wide seleotion of grammatical
forms is inocluded. The story is told within the present, perfeot and
immediate future tenses, Regular verbs of all three types are used
togethor with at least a dozen irreguvlar ones. The rest of the grammar
used is quite simple, with the exception of a few infinitive construotious
and one instance of the agreement of ths past participle with a preceding
direct object {Vous nous avez sauves) About half a dozen question-types
are found, Simple 3entences are uged exolusively during the first ten
pages, after which adlectival clauses appear regularly. There are also
# fow ocases of both noun clauses and adverbial clauses,

NOTES FOR TEACHER. For two possible uses of "L'Arche de Noé" ses
DESCRIPTION above, The omission of an end vocabulary is justified on
the grounds that the pupils will make thelr own vocabularies under the
teacher's direction. The preface expresses the hops that 'many of the
scenes wnu dilalogues will be soted in olass', The exoclusive use of the
'vous' form of address is explained on grounds of simplioity.
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PRESENTATION. Tre paper 1s of medium thiokness and of good quality,
Iarge print, with featwres of soript handwriting, aprears throughout the
reader, The entire story is arranged in paragzraphs interspersed with
occasional songs. The text occupies most of the space of each page, and
there is no laok of reading material, Only narrative form of

. presentatiocii is found. The text, inoluding songs and captlions, is all

8!

9
lol

in French. The greater part of it is expressed in conversational
French, for which the English nethod of punctuation is adopted,

TLIUSTRATIONS. Pictures of various sizes, but mostly small, are to be
found on the majority of pages. Apart from one page-size illustration in
eight colours inside the front cover, everything is in black and white.

The two central pages and two others at the back of the book are occupies
by a very large piloture. Some of the small piotures, particularly

those of animals are at times very rough approximaticns. The content of
illustrations ranges from single objects to complete situations, the latter
appearing for the most part in the larger pictures. Both ‘the position on
the page and the captions used connect these plctures closely to the texti.

ACTIVITIES, The following songs are worked into the text at intervals,
being sung by ¢éne or other of the characters:t 'Baa, baa, brebis noire',
‘Nous voyageons a Ararai', 'Durs petit bébé', 'Mon nom est Henriette',
'I1 nous & sauvés du déluge', 'La chanson des éléphants' and 'Savez-vous
planter les choux'. In each case the melody is provided.

EXERCISES.  Nonwu.
AUDIO AIDS.  None.

GENERAT, COMMENTS. The aim to provide lively reading material has =
certainly been achieved. This reader is full of incident and conver-

- sational French from beginning to end, With ohildren who have the

necessary range of language in their basic course it {s certain to be
successful, ‘

It is doubtful whether children who avre 'Just beginning French' should,
in addition to their basic coiurse, be confronted with so much new matter
in French. It is true that the vocabulary belongs to the children's
world, but there is a 1limit to the number of unfamiliar words and
grammatical mechanisms that can cafely appear in a supplementary reeler.
When too great a stock of words has to be oarried, recall beccmes a tedious
effort and pronunciation itself often suffers. The fllustrations in
general serve their purpose, though in the case of some of the smaller
ones an animat o1 object may not be recognised.

In the preface the author has pointed out the possibility of using this
reader as & course book with juniors. The difficulty here is that a
main course and g reader fulfil different functions. A book which has
‘he requirements of a supplementary reader automatically disqualifies
itself as a course-book. A course-book requires regular changes of
environment so that a sufficiently varied and useful voocabulary can be
introduced. It also needs s carefully planned progression as regards
the introduction of grammar. In 'L'Arche de Noé', however, the perfect
tense appears on the second page. Similar practices are rot wiknown in
certain introductory audio-visual courses. The makers of such courses,
however, have different aims and use different aids. The author of a
text-book course or reader must of neosssity leave more to the initiative
of the individual teacher, And in these oircumstances the lattsr is
entitled to a methodical approach to the language.

On the whole this reader provides excellent material for children who
have gufficient foundation in French to read comf: ‘tably within thre
languege range it uses. Whether it is considered as a reader or a
course-book, it does not provide for the needs of 'children beginning
French'., It is probable thuat the attempt to bring this story within
the powers of comprehension of first-yean junior> is too great an
undertaking. In any case it is widely accepted that juniors do not need
reading material of any kind at the initial stage of Prench tesching.
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YOUNG, Gale and ROBINSON, Jean 0.

Monsieur Charbon

COMPONENTS AND BIBLIOCRAPHICAL DETAILS.
Pupils' reader (pp. 48), containing texts, illustrations:

Total cost 4 o

George G, Harrap & Co. Ltd,, 182 High Holborn, london W.C,1.
1962, Soft cover: 58" x 84",

GENERAL DESCRIPTION. This reader is intended for beginners in the first
year of the secondary school. The Foreword states that "Monsieur Charbon"
18 'a serious text-book, carefully designed for the classroom; either as
a complete introduction to French or es a reader to supplement formal
grammar instruction'. The story takes place in a modern setting, though
not specifically in France; the illustrations foliow carefully the
background of the text itself, .

CONTENT. © "Monsiemr Charbon" is a continuous series of eplsodes not
divided into ohapters., Monsieur Charbon is the name of a large dragon -

a dragon who derives considerable pleasure from making smoke. Various
adventures all end with Charbon being reprimanded for making dense olouds
of smoke, spoiling the toyn end countryside alike. After several thwarted
attempts at finding somewhere to settle down and continue happily making
smoke Charbon decides that the only answer is to emigrate.

The vocabulary of this reader has been carefully selected to accumulate
gradually and progressively. There is no list of words used; this is
explained by a note in the Foreword; 'No French English vocabulary will
be found at the baok of this book. Its place is taken by the copious
illustrations, in which almost all new words are explained as they occur,
end in reference to their context. Thus they fall simply and naturally
into place and are unconsciously assimilated. The frequent repetition
both of words and phrases should ensure that they remain embedded in the
mind long after learnt-by-heart'. 'Vocabs' have been forgotten. Other
words have been chosen for their obvious guessability. The illustrations,
in faot, have between 180 and 200 labels attached, referring to words and
phrases within the text.

Like the vocabulary of this reader, the grammar 1s also introduced
gradually and progresaively, beginning at the initial stages of learning
the language. The :iarrative is oconfined for the most part to the present
tense, but towards the end of the book, the perfect tense has buen
introduced, The Puture is expressed using ‘'aller'; direoct, indireot
and relative pronouns have been avoided and even in the later stages
gentence struature remains simple; subordinate clauses where they do occur
are generally straightforward and usually introduced by 'quand', 'On
the assumption that the pupil knows no French, or very little, the book
builds up simultaneously vocabulary and grammatical construction, eaoh
step rasting on knowledge already assimilated,’ '

NOTES POR TEACHER. None,

PRESENTATION. This reader is printed in large olear type on mid-welght
paper, Use is made of both narrative and conversatiion. Layout and
punctuation throughout are in the French style. French only is used in
the text itself., Frequently {llustrations encroach upon the text and
often apread over the narrow margins to the edges of the pages themselves.
The tunes are given with the songs and these are printed in normal
musical notation as a single melcdic line,
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ILLUSTRATIONS. "Monsieur Charbon" is very copiously illustrated with
sketeh . type black-and-white drawings. A single illustration in colour
is used for the frontisplece (with appropriate colour-adjeotive labels).
The plctures are of all sizes and are integrated with the text itself,
Their main obJect 1s to provide a visual cue for understanding the text,
and to this end they portray the characters in the textual situations
with plenty of background detail. Az mentioned above, labels are
added, noting vocabulary and some short prrases.

ACTIVITIES. There are seven songs to be found within the text, these
are set to well-known tunes and are designed to teach specific points
of grammar and vocabulsry. Thus on p. 18 we find a song devoted to
drilling the present tense of 'AVOIR' and on p. 19 another devoted to
the present tense of 'ETRE'.

EXERCISES. None.

AUDIO AIDS. None.

GENERAL COMMENTS. '"Monsieur Charbon" is for first-year secondary vupils,
and has been published in the form of a short reader. At first sight
it would appear that the .ain intention was to provide amusemeat. The
appearance of a dragon in a real-life setting creates a farcical . B
atmosphere in which the author's sense of humour is well exploited. -

The book, therefore, has considerable amusement value, though there is
some danger that the attempt to provide a sustained humorous element may
not always have the desired effect on children,

The author states that this werk is in faot a serious text-bcok which
can be used as a complete introduction to French. There is a rather
unspecific ciaim to a progression into 'grammatical construction'.

An attempt 1s made to render the material assimilable by weaving into
the plot repetitions of particular sentence patterns in the same or a
slightly changed form, e.g. time expressions are practised when the
characters repeatedly make wrong guesses at the correct time.

The approach as a whole might appear to be effective, but compared
with a conventional course possessing a single aim 1t does not inspire
confidence as & means of laying a solid foundation in French. The
chief merits of "Monsieur Charbon" are &s a reader. - The subject
matter would probably suit juniors. Given skilful teaching and a -
fourth year class with a good fcundation in French, the language range
should not be too great.

This reader is lavishly 1llustrated wi*h drawings éxtending to the
extremities of the pages. Much detail is shown. The ebsence of questions
or exercises is surprising in view of the stated aim, : :
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