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BY THE ACDA COMMITTEE ON JUN[OR COLLEGE CHORAL PROBLEHB

The Community College
Purpose of the committee I o . -
Areas covered S |

A, Choral orghnizationa (miﬁimal offerings)

1. The day program : o Q@ E )
2. The night program | . gk | o ;
5. Addztlonal possible offerzngs where %hey are toasib*e f7, ?

B, Re¢lated curriculum
,1, Class voica‘

2+ Chorai conducting 3

W

- C. Types of concerts whlch shoula be o ;erea wy and for th@ chortl Blaacha

" Fa CQmmunity Serv*c»s in: fhe otate of Calmfornla

)

D. Choral‘materials B T h 1
R Criteria for the Belectlon of :l.it'ezz'aad:'v.zre'[‘:wm_w ; Y
2.‘Methods for the discovery ot "freah" 1ite1ature é ’f
3. Functaon of selected literature . o /
¥ The festival program - ,

: C. Inherent challenges anc opnortunities withzn the commnnity collese

v,

Vu

.tx Bs Festival Bulletin, Registration Form, Check List

" s Community Services Guidelines excerpt L

Areas for further study"
Appendices
A. Partial choral repé"toire 1lisf:




Page 1

' SUGGESTED QUIDELINES FOR THE JUNIQR COLLEGE CHORAL PROGRAM |
AS PREPARED BY THE ACDA COMMITTEE ON JUNIOR COLLEGE CHORAL PROBLEMS

The Community Collega

"The 3unior college could be compared wlth the 'tomboy' next door. She has béen
there unnoticed for a long time, but suddenly she grew up and became beautiful
and popula " And now she is to be reckoned with.

“Today there are over 800 junior colleges throughout the country with a million

and a quarter students enrolled. Historians of tkis movement describe the junior
college as the only type of educational institution which can truly bte stamped
"Made in America" 'and as such it holds a unique position in our educatlonal
picture.

Although it is probably true that the Community or Junior College has & "blurred®
public imsge, that it tries to be all things to all men, the fact remains that
it is the nation's fastest growing form of higher education. It is estimated

‘that by 1985 the nation will have to double its higher education facilities and

construct a thousard new colleges, The 1mportance of the community college in
such a picture cannot be overemphasized.

By virtue of itg "Open Door Policy"! the community college is compelled to react
to heterogeneous interests, to admit practically all applicants, to design its

-curriculum for transfer, terminal and adult students, It is committed to a brecad
‘eurriculum and diverse clieatele; it must respond to local needs and it must be

prepared to change rapidly as the environment demands. This flexibility is a
necessary part of its strength if it is to fulfill its philosophy, Perhaps this

- is why it is the most elastic of all institutions of higher learning. The

community college must, therefore, serve and meet the many faceted needs of the
oommunity which supports it |

It was the feeling of the ACDA Board that a commxttee should be organized to
analyze and to draw up guidelines for the junior college choral program which

‘would "e in keeping wich the growing importance and influence of this segment
~ of higher education. Such a committee was actuaied and the resnlta of its
‘thinking compriee the report whzch is now avallaole.

It was the cummzttra's objective to suggest & choral program whlch would veflect
the hsterogenecus interests of junior college students, with the awareness that
it must serve all applicauts whether they he transfer, terminal, or adult students,
We trust that the envisioned guidelines will be accepted &s. just that-uguidelines
uhic* must be ausceptlble of m0d1f1¢at10nu
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To quote Dr. Stuart Marsce, the president of El Gamino Collage, "The junior
college should be everywhere, but only with quality. It should not be a haven
for the incompetent, the laczy or for those without potentlal. The student must
performl" This reflects the thinking of the committee: musical excellence,

. performance excellence, respect for the choral art are never ending concerns.
Music performed poorly does not serve the art form, the intent of the composer, *’
the singer or the listener. Music education will never flourish at any level in
an atmosphere of mediocrity or of apathy. Even in the face of the manifest prob-
lems inherent in the junior college--student turnover, open door policy, etc.==the
choral conductor in the community college must serve his singers and the music
with zeal and intelligent dedication so that Junior College Caoral Music may make
its rightful ccntribution to American Music Education.

The committee wzshes to acknowledge ity indebtedness to De. Stuart E. Khraee,
President oi El Camino College, whose talk "The Kld Grew Up" was. a basic refercncc
source., Other materzala referred to 1nc1ude.‘

American Associatlcn of Junior olleses. (Brochure printed by A.AJ. C ) n.d

Footlick, Jerrold Ko The College Scene Now.,‘Newsbook. The National Observer,
Silver Sprzng, Md., 1957. . \ ,




the Junior College leveli. which are in accord with ACDA soala, as tollows
A, To offer a graded choral curriculum

B, To insure adeqnate faculty of music educators, with course offerings to add
to the overall mpsic education of the singers in the choral program

Cs To devalop discrimlnatlon in the choice of choral literature

D. To prowide an adequate festival program for the musical growth of both the
. conductors and the singers : .

E. To relate the choral program to the total music curriculum and to the life
of the cemmunitv , | :

F. To arrange 'a varying cono F ¥ s¢hedule for both the singers and the listenors

i
W

1]

III, Areas covered: | _ g
A, Ghoral organizations (minzmal off erings):
1. Day program

a. At least one group, open to all students without audition, reflecting
the 3un10r coliege *Open doort polzcy ;

This should serve as a tralning experience, feeding into

the more advanced choral groups on the campus. Training

should include vocal prcductlon, music fundamentals, score
‘reading, basic choral techniques, experience with good,

easy choral literature, aad at least one public performence

per semester on-campus. This course offering may be 1mp1ement—
ed in ezther of two ways.

‘- 1) SATB Chorua can answer thzs need’ where the balance between men
8 | and women 13 not an 1nsurmounbable problenm, :

- 2) Men's or‘women's Glee Clubs in a situation where thim kind of
organizatinn would be;more suitable

" be An SATB samm-aelect choxr, made up preferably of students with
previous choral experience and who have some degree of sensitivity
to choral technmquﬁs.

Literature covered»mn this class should be first rate

~music from all style periods, both sacred and secular.
The group should be ccnsidered a performing ensembie, on
and off campus, and possibly out of the community area,
(i.e. tours, festivals, pxchange concerts, etc.) .

¢e. A third level, organmzed to meet the needs of the exceptionally
talented singer, by audition only; probably a chamber choral
ensemble, but again determlnad by the needs of the departmcnt
concerned ., |

II_ Purpose of the Committee° To establish written gaidelines for choral progrems af




T T T T e TR

1 , g - S Page U4
, ! This group should be cabable,of»much.m°re‘difficult
‘ L literature. Performance schedule for such a group can
; ! become extremely demanding as ita choral excellence

ﬁ becomes appreciated on and off the campus. The inherent
[ problem is that a heavy performance schedule could interfere
?i with the student's other academic obligationss Discretion

! ‘en the part of the conductor as ha accepts concerts is of

! utmost importance. o o

2, Night program. (minimal bffgring):'{ . . | - ,ﬁ\uﬂ_

. At least one SATB chorms, open to all adulte in the community by audition.
. Repertoire should include &t least one chorgil-orchestral work per semester;
. hopefully with the college community orchestra. where there is not a
college commnity orchestra available it is the feeling of the committee
timat the work should be performed with whatever forces are available.
Performance schedule should include at least one concert per semester.
3. Possible additional choral offerings: °
The committee feels that the above recommendations are minimal, that where
additionsl choral ens:mtles can bs populated they should, of course, be.
offered. For example: ' T R

a. Chamber ensemble for ﬁightstudenﬁa}‘
bQ Businessmen'é chorus for night studéﬁps ‘
Ce Hothe: Singer's chorus for’nightordéy stuﬁenté
d. Jazz énsemble ,‘ | |
e. Barbershop quartets for either day‘or night students, male or female

B, Related curriculum offerings

1. Clasas voice:

The comiittee feels that correct vocal production cannot be overemphasized
" in the choral situation. Therefcre, all choristers should be urged to take
" advantage of the individual vocel +raining available in a voice class.

The choral conductor can no longer afford to ignore

 the importance of the vocal process in the choral

. situation as he has been known to do in the past.

" The time must ccme when the individual voice veacher
should have no reason to exclude his singers from the
choral situation. | ” R

2, Choral conducting and/or choral development:

1i€h0u8h§35§«2n acadenic class, choral conducting cannot be transferred tor
credit to four year collieges, the class can benefit students and the compunity
in the following ways: | . |

_ : ae It offers the opportunity for the adult choir difecﬁor of the commuﬁity _
- 4o improve conducting techniques, score apalysis, style conceptis;

choral techniques, rehearsal technigues, etce
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be It wiets the ap@otite of the Jower div“slon/oua&aa%,ia rest dwin,_,;f,”ﬁ

choral wxslc us a possiviv vocation or aracation.
iy

6, It is an exfxcimnt way in which te tra%n the studant conductor,,:,,;,:f-7{igi’K,
thereby giving him valuable experience %n front of a choir. L

de It acqnaints tne student with professidn&i nrganizatzona such as ;
. MENC, ACDA, CCG, etc. and 1ncraases his auarenoas of'choral activitzea :
throughout the country. . ﬁ 11 R ; o

Ce Types of concerts wh1 h should be offered bv and for the cnoral clasaﬁs'

1. At least two concerts on campus per year 14 which all groups paruxc~pato,
probably a winter and a Bpr iug concart. ;%: _

2. On and off campus programs for servicektaxﬁhecampus and £o %ha~qommunip3:

) B X
i . - - b
'M . i

8o ’SQ?VlGe clubs

b. Schoo{ assemblies, slngs, rallles, gamas’ et\.
: | | -
| | ‘
Ce Profeﬂslonal organmzatlons “ i

d. Church organizatlons, etcs - i
) ’: a‘ ) » ‘ ) .
3. In Vﬁlvement in the festmval program for choral ensamhles ¢ram other junj
colmeg@s, probably in the sicing # : |
b4, Sponaorshlp of university or profess;onalugroupa on the campus to atiuulate
further 3nterest in choral pusic J ) !

It
‘/

5. Sponsorahlp of high school choral feetlvals on tha campus to assiat in better
- artzculatmon with the high schools / . ‘ \ A

/i

r"‘“
I
i

‘D. Choral materlals

/
/‘

1. Criterla for selectlcn of literature

" a.  The music mnst have 1ntr1nslc musical value and must T*\e bettings
- of worthy texts. \ }
be Some of the muaxc shnuld be challenglng‘to the ‘singers without being
" tetally insurmountable, -whiile other selectionn‘shoula béﬂaiwple—-
usable as "pacc changers“ - |

. The music must offer the singers a balanced fare. HIt should include:
1) Litersture from all style perivds |
' 2) Literature both sacred and sécular
3) Literature with varied sonar;ties, i.e., a cappelia, choral-
orchestral, accompaniments by pxano, organ, and/or small groups
of instruments.

4) Literature with varying tempi, moods and textures - i

. Soe Appendix A S ]




" 24

ﬁ ) B Pageﬁs
5) Ldterature in foreign 1anguaseg :
- 6) “Literature by composers of dzvemse nationalities

,7) Literature from varied nations and cultures' folk materzal, etc.

_8) Literature from the American muaical theater
Q) Literature generally c1a381fzed as "nowelty" material

Methods for the disc?very of "fresh" literatu,e

as« The ohoral condnutor may be on the malling 1¢sts o alil major publishors ;
" in order to recelve‘

(1 : B 7 -

;%,¢W1J\Comp11mentary new releases

2) Catalogues ot avallable scores

'~ “~.b. He may be on the mailing 1ists of all local music houses in order to

s receive:
1) Organized and graded lists of material

2) Notlfzcatmon of reading sessxons sponsored by the muaiu houses

Ce Ke may attend choral concerts and festivals at which time lie can evaluate

Se

the 1iterature new to him. \

d. He may attend unlverbity or profesazonally sponsorod clinics, summer
workshops, summer or winter courses. where he will likely be exposed to
anfamiliar l‘terature.ﬁ

e. He may belong tu several profe851onal organizatiana~—HENC, ACDA, CCG, and
existent local organizatlona—nuhose publications. disseminate lista of
new material.

f. He may commlsslon works by local composers.

\

g. He may make frequent trxps to the muszc houses to peruéé new material.

h. He may exchanse, by mail, concert programs and concart tayes w;th choralV
conductors in other sections of the country. - .

Functlon of selected literature

a. To serve as a tool for the muslc education of the singers, 1,042

!

1}‘The music perused need not always be performed- some ‘should ragularly‘
be used to upgrade the sccre rnading skilla of the. singer.

2) The music ahould be presented thhin its historical context: style
parlod concepts, performance practices, etc. \ :

3) The music should be a vehicle for teachlng score analyeis, harmonic
analysia‘ _ear tralning, and sight singing.




1s

2

- Ppage 7

#) The toreign texts tust be translated and all texts must be thoroughly
understood by the singer before he can emotionally or intellectually
undorstand the music. |

‘b; To be integrated into interesting and varied coacert pr»sontatmons

approprzate to iiversmfied audmences[both on.and off campas

B Tho Fosbival Program

The values of the festival program

"
W
L

. ,‘

- The festival program has done more to upgrade the level of perzormance and
' "the choice of literature than perhaps any other one activity. Participation

in such an event allows opportunity to sing for and sing wi‘h other junior
college choirs, thus giving both singers and conductors the ‘chance to
evaluate their own level of achievement. Exposure of all in awwenﬁarce to

" the tkinking and actistry ofra,guest conductor of national ronown hﬁs proved -

to be of inestimable value,

C T

ng nhllosophy reilected in thls report can also be found in tPs NIMAC Hﬂﬁﬂul,
1963: B o

l
. ; . I
nI%. ia :recognized that there are rortazn edu»”,ional etperlenceh of value
which can be secured by music etudents through activities outs;ﬂe the
confines of their own school eee It ia mazntaxned.A i ‘

—

Sl

iwéﬁf "That theve are unique educatlona_ benefits to be founﬂ iz muamc

‘ ‘activities involv1ng students from more chan one school.f;

i

u"
-

j bz*”"Tnat among these benefits are opportunities to nlav‘and sing music

they could not attempt in their own school, the chauce to evaluate
themselves in comparison to their peers, and the opportunity to perform‘
for or under the directlon of musmcians of national standing.

¢. "That 1nterscholastzc music activit Lies can and should exist for the -
- contribution they can make to the whoLe program of mmsic education in

the individual schools. _ | ‘ —

d. "That cooperatlon wlth ‘rchool admlnlstrators and the various state
activities commissions an associations is essential in planning inter-
~ scholastic music activztmes G that ‘the total educatlonal program of the
"schools is advanced. S

G "Thu# umrectors, aagudiraiors, and olmnicians associated with inter-

scholastic music activities have the same responsibility to students
aad to school patrons as do certlficatea teachers.

i N "hat every effort should be made to make thene extraourrxcular act&vmtles

available to a11 by kecping fees and expenses to 4 minimum.

e "That care must be taken to make certaln that students are not exploited,
by nature of the event in which they are to participate, by the number
- of activities that take them from their home schoola, or by the disoances
they ore requzred to travel."

|
|
i
i
i
t
i
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* 3, The organisation of & festival program

Puge 8
Beciuse the Junior College Festival Program in4%he Los Angeies basin

appears to be one of the most vigorous in the &puntry, its organization
and cperation serve as tho example used in this report.

a. Tiree separate festivals have been organized to sccommodate £p the 20 or 30
choirs and the 15 to 2D chamber ensembles wishing to particijate.

tb. Tw& choir festivals ar§ heldJon two separate cgmpuacs%becu&aq;ot the

number of cheirs interested. o

1) Two‘adjudicators are salected for each festival tofhak.*written
comments on the performance of each choir. o -

2) Oue of the two adjudicators also serves as a guest conductor for the -
1:: minutes of required rusic which he has chosen. These selections S
are made available to the individual choirs well in advance of the
event. When each choir performs individually, the guest conductor Y
requssts to hear a portion of the music from the required list. This
procedure has generally ensured note readiness, thereby *aking maximum
advantage of the talents of the guest conductore -

3) The festivais are ﬁeld\in May on two succoasive‘Fridaya, beginning
at 3:00 P.M. and ending approximately 10:00 P.M. Dinner is served
betwesr, the afternoon and evening sesgions;

¢e The ohamber music festival was vrganized to accomodate to the growing
interest in music suitable for the emall vocal ensembls. | ,

1) Membership in each group mus® not exceed 20 singers.

2) In a'l other respects, the chamber music festival is organized in much
the same manner as the choir festivals. o

s B,.Combunity Services in the State of Califorria

-

1y

2¢

“Definition

fhe State of California has authoriced the use of tax money for the
maintenance of comminity service programs in the two year colleges.

These community service offerings are above and beyond the normal class-
room curriculums  Increasingly the 81 community colleges in the state have
been utilizing these tax funds for enriching the educational 1life of the
commnities. New positions have hieen created on campuses for the administer-
ing of such programs. It takes very little inagination to see the limitless

possibilities for the choral art under these guapicos;
Types of offerings feasible under ¢ommunity services
s, Community choirs . | L‘ - | .

b. Classes for credit or non-credit

*See Append:..i B RS |

‘5~ ee Appendix C

IToxt Provided by ERI
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1) Voice, opera workshops
2) Choral conducting, féhearsal techniques, etcs
‘3) Choral history, Sacred music history, Hymnology, etc.
) Church choir organization, etc.

: cs Workshops of short duration in any\of the above areas

d. Concerts by universxty or professlwnal choral groups

I

il B Nt o o iR Eacth,

e. Church choir festivals ﬁ

f. ngh schoo;ﬁtestiva;s o

g; Junior collsgs festivals | f
“ M'
3¢ Royal Stanton, De Anza College, has | evolved a Schola Cahntorum undor
2 ; Comminity Services, The fcllowing report by Mr. Stanton exﬁiiins the
S organization, repertoire and evaluation of his program, which cculd |
serve as a model fnr nther rommunities, T ) -




THE SCH(LA CANTORUM
Foothill Junicr College District
Los Altos and Cupertino, Celifernia

| ROYAL STANTOM, Directar o
An account of the founding of the Schola was contained in the nrogram of
the debut concert of November 13, 1964, from which the follawihg is takens:

.The Schola Cantorum, & symphonic choir of about 14C experienced singers,
was £irst conceived early in 1964 as the ansver to a growing need in the
Bay Area's cultural scene, Conversations between Royal Stanton, Chajrman
of Foothill College's Fine Arts Divisiom, and friends interested in his |

experience with a highly successful Schola Centorum in Long Beach and with

Fcothill's widely Jracclaimed Skyline Cherale hrought into focus the fact

that no permanent rroup capable of presenting great choral works existed

locally. These friends, most of whom were themselves performers, organized

a steering committee, and enlisting the aid of Foothill College's Office

of Commmity Services and Fine Arts Division set out to satisfy the need

for such a group. y - R |

The committee's efforts led, in August, 1964, to an announcement by the
Office that plans for formation of a Foothill District Schola Cantorum
to be directed by Mr. Stanton were under way. A small brochwre was sent
to persons on the College meiling list statimg that auditions for the
advlts-only chorus would be held diring the first two weeks of September,
with the firat rehearsal scheduled far September 21. This initial bro- .
chure armounced thet the Schola was being formsd in responss to requests
that the College help provide an outlet for tlie meny trained choral
singers in the Peninsula area. Particular emphasis was to be placed on
performing regular concerts of the very best choral repertoire. From
the beginning it was planned that st least one major work with orchestra
be included in each concert, as well as selections from the vast reper-
toire of a cappella music availab}e. “ - ‘ |

Well over 200 persons responded to the invitation to audition, Bach _ -

applicant was tested for voice quality, accuracy and control, rhythmic

“aculty and aural memory, and sight reading. A choir of 125 was selected,

moare than 30 others wet'e placed on a waiting list, and with the first

rehsarsal in Foothill!s new Choral Building, the Schola Cantorum became

a reality," - | | o .

The S’chol:n is now entering 1ts Pourth Concert Season, and interest in the
sroup cantinues to mowst. This is seenin expending awliences and perticularly
in the steady stream oﬁ requests to auﬁtign. Current membership (Sep}'.’émber s
1967) stands st 145, with 8 alternates. Since the most recent auiitioms closed
on September 10 (at which time 41 persons were heerd for 16 places available)

a list of interested persons has again .started to :row vho wish to be notified

of ‘the next avditions, probably in Spring , 1968,

L
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At the beginning of this season the balance was 86 women and 59 men,

Members are drawn from >many pmof\e.esioﬁs and occupations, with a high proportion

of advenced degrees represented, ssvenislly among the men, -

The Schola is managed by the Schola Board, and is this season. affiliated

with the newly~formed Campus-Cmmnmity Concert Guild ; which also serves tmo

orchestral organizations formed,; ;;nde‘, the banner of the Community Services

- Office, the Master Sinfonia of 5.3’5 p’z.&yefa, and the Nova 9.sta Symphony, of

5 pieces. Dves of $10 per year are ss8essed in the Schola, and fairly rigld

attendance regx]ations are includnd in the grous's constitution and enforced

by the orgenization, Rehearsals are held Monday evenings from 7 to 10 Pelley

with the necessary extra orchestra rehearsals expected of all members before

the concerts, The Season ot gmesent includes four concerts a year , spaced to

7occur approximately in October, Ja.nuary, March and June,
The Foothill Dts’orict supphes furds which buy some of the music used,
incluiing all rentals and orchestrauions, and pcy for )rofeasional soloists.
Most members have express‘ed the wish to buy their personal copdes of the major
 works performed. | - o |
Qrchestras are formed in varj ous ways. ‘I‘he ILetér Sinfonia , directed by
S | ohn Mortarotti s forms the nuﬁlevas of the Orchestra of the Schola Cantorum; for
most of the concerts (which are done in addition to the Sinfonia's own seasan)
they are paid, as are the extrre. plavers needed to fill out the wohestra. Some N
n concerts have been billed as "jm,n’c concerts u where no one has been paid, In |
addition s the openinf‘ concer ts of the Third andé Fourth Concert Seasons have been
" dons in conjunction with the Peninsula Symphony, a seni-professionsl arowp of
18 years standinw in the commmlty, conducted by Aaron Sten, with no relation

whatsoever to ‘the Foothill Distrn.ct‘
The fiscal support. p:rovided by the Distr* c‘b includes salaries for the

emduetor and accompanist,, funds for music, rentals, instrumental rental,

rayalties and performance fees, solo:lsts, cwchestra members, printing of




programs and publiéity, vand miscellaneoua supplies, Box office reogijipta

‘in the seasuns already completed have ‘averaged between one- aird and cne-half

of the total expenses, theraa is some indication that this percentaze may

increaae thiﬂ year.

‘here follows a listxng of the musical works performed by the Schola

during its first fom' seasons'

FIRST SEASON, 1964-65: ;

' First Concert: HRAHMS; Motet, Po 74, No.

BIZET: Adagietto

BERGER: Three Pieces = . De Profundis Clamavi
" The Eyes of All

| : It Is Good To Be Merry

 HANDEL: Utrecht Te Deum

‘Second Concert: BACH: Missa Brevis in G Major
| | SCHUBERT: Art Songs Arranged for Chorus:

The Tr-*

Gretchen at .,lm Spinn:lng Wheol
The Sheperdess

14

~ Art Songs Set for ':‘vhorus

I Look Into Yow Eyes
I Gaze on the Garden
I'11l Not Complain

|
,‘

Third &oncert* Five Motets: VICTORIA:
; o - BRUCKNER:
| | n DI LASSO:

!
i

i

Fourth Concert: HONEGGER: King David

STARER: ,, Ariel (Visions of Isaiah)

Jesu Duleis Memoria
Virga Jesse
Ave Maria

' Ecce Sacerdos :
‘ | | Swurrexit Pastor Bonus
/ | HAYDN: Missa Sanctae Caeciltae ( 1769)

(performance in conjunction with the San Francisco

f'/

: Symphony Orchestra,. Josef Xrips, mndwt.t*ng)

smm&, 1965: A spee ial concert in conjzmcticm vith the Footmll "Festival

of Mﬂf "

}BAH!B: Neue Liebeslieds;r Walhr |
ORFF : Catulli Carmins -
Three 3angs by Vince Guaraidi, with the composer
—and his Trio in accompfmiment. ’

,‘4

Page 12
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SECUND SEASON, 1965-66:

First Concert: HRAHMS: OSchicksalslied
- KODALY: Te Deum '
Four Catalonian Songs: : |
. Canco del Liadre - Sancho Marraco
 Rossinyol de France - arr. Schindler
Uood Friday Music in a Catalonian Church - Nicolau
The Shadows of Love (after the meludy of
"La Mare de Deu," setting by Stanton
Two, Familiar Anthem Masterworks:
HRAHMS : How Lovely is Thy Dwe;ling
EEETHOVEN: Hallelujah ("Mownt of Olives")

Second Concert: HANDEL‘ Israel in ugypt_ (complete oratorio)
_ Third Concert: Renaissance Hotets: |

VICTORIA: O Magnum Mysterium {motet)
VICTORIA: 0 Me.gnum iysterium: four movements from

the Parody Mass derived from the motet,

PALESTRINA: Surge Illuminare
HOVHANESS: The Travellers: Opera in one scene;
Written for the Schola Cantorum on commission,
~ and given its first performance here.
‘ WILIIAI‘S RALFH VAUGHAN: Pilgrim*s Journey

Fourth Concert: BACH: Mass in B Minor (complete)

THI:D SEASON, 1966-67: | - -

_ First Concert: With the Peninsula Symphonv Orchestra:

STARER Ariel (v:,sions of Isaiah)
BEETHOVEN : ‘Symphony No. 9

Seccnd Concert: BRUCKNER: Mass in E Minor, No. 2, Chorus and Winds
¢ | BACH:  Motet No. 2, The Splrit Also Helpet.h Us
BERNSTEIN: Choruses from "The Lark" |
Four Romantic Choral Favorites:
| Waters Ripple and Flow - arr. Deems Taylor ‘
Deep River - Ringwald |
~ Lullaby ~ Brahms-Wagner
Onward Ye Peoples - J ean Sibelius

~ Third Concert: ive Motet-s: SCARLATTI: Exultate Deo
3 o , . DURANTE: Misericordias Domini ‘
"GIBBONS: = Hosamna to the Sen of David
LOTITI: Crucifixus .
PALESTRINA: Tu Es Petrus
BRAHMS: A German Requiem

Fowrth Concert: HADDN: The Cregtion (complete)

H
£
|
|
§
|
1
;
%




Second Concert: HANDEL: Solemen gcamplete\oratorio)

Third Concert: PALESTRINA: ¥issa Pape Marcelli S
- BACH: Cantat No, 80: Ein Feste Burg
DURUFLE : Requiem o

i"om‘th Concerf): BEETHOVEN: Misssa S‘olemnis

- In an attempt to assess the strengths and weaknesses of the venture to
date I offer the following:
STRENGTHS , REASONS FOR SUOCESSFUL GQO‘THv‘

lq The commmities served their nature and 1ntereqts. It is an;areﬁ“with
a very high concentration of extensively-educated persons: StAnﬁard,
Stanford Research Institute, numerous aeroespace indvstries, etc., 8ll

26 Purposely hich standards. Many members have expressed a thought
— ,something in the vein of "itts good to have something it's tough Yo
, wet into," ‘W“ﬂj

3, ;Collece and Community Service sponsorship. Th*s‘proviﬂeé a place; a
- major portion of the support, and an aegis under which to work; a

4 The resolve to continue to improve the qualityvboth of the music chosen
for performance, and the actual performance standards themselves,

While some "pot-boilers" have been done in the process of getting
established and wooing awdiences, there is more and more resistance to
use of thls material, as the composition of the Fowrth Season d;early
auggests.‘ « ‘ ‘

\EAKNESSES , N:ZEDS:

1, Wider publicity and audience recognition. It is a distressing fact

- that many potentially-interested persons simply don't know ve exist,

- in spite of all owr performances and publicity., Naturally the Collegn
‘channels cannot match the efforts of a professional publicizing*effurt
axpected of a San Francisco Symphony or like grouvp. But the formation

~ of the Campus-Commumity Concert Guild is aimed to enzage vider public

- interest in pramotian, and hopefulxy will help. |

j&r080ié£anal business menagement., An immediate aim will be to expand
- the budget to include payment of a permenent Business Manager, so that

some of this work mey be Laken mff the members end the Cammunity

Services Officea |

)  Page 14
FOURTH SEASON§ 1967-68: ‘ |
First Concert: | Hithéthe\Peninsula Symphoﬁ& Orchegtra:
o .~ SHOSTAKOVICH: Cantata, Song of the Farests |
KODALY: Te Doum. . T

of which kaeps a flowing stream of high—caliber citizenry in the area.~~3

certein status, it you will, comes ready-mede. The College benefits, too.

RO I RIS I PO T et AR O i
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' G¢ Inherent challenges and opportunities within the community college

student popalation

Virtually any high ‘school graduate is admitted- thus, the level of
scholarship is extremely uneven. O

The best talent is attracted by unzverslty and college acholarships in
four year institutions. Generally, 1t is npt found in the community -

| college.

A hmgh rate of atudent turnover is due to any one or a combination of
the following: s

" 1) A1l students live off cempus

2e The

as

be.

3e The
fe

be

Ce

de

- 6) Male students are sffected by the draft |

“4)ﬁTeach1ng loads, salarles, etco o “

2) Many sfudents ére‘self‘supporting

3) Some students are married with family obllgatlcns 7
4) The student body is heterogenous (age‘hroupa, in! ereats, abzlities)
5) The students vary in degree of self dzrectlon and self diacipline,‘

since many are searching for areas of “interest, - uh«v often drop
- classes shortly after they have enrolled. T

faculty

The’faculty varies from thoae experts in the trames to PH. D.'s in the

‘academlc community.

All are expected to teach, not to publish or to do research. ﬂ

The fairly high rate of ‘turnover is due to one or & comblnation of
the followlng‘r |

*) The prestlge factor | | f | e ) | g &
2) The uneVen caliber of the student body

3) Chances far‘professlonal advancement

choral ccnduwtor’s challenges
A fluld clmantele—nvﬁrtually a new choral group each semester

Many ‘studentss with only average intellmgence, some lacknng direction,
often searchung ior vocations or avocat&ona |

Predomlnantly onLy average musical talent, few‘declared music majore

Fewer-men as the draft siphens off high school students before they get

to college




4, The choral éonductor's opportunities | - i ‘i ‘Page 16

aq To vital:ze tne~chora1 offerings so as.

1) To help the. student find direction, perhaps into music educatzon,
by personal attention, patment but challenglng 1natruction and
. . personal influence. ‘

2) To aid the student to believe in his personal worth by making him
- feel a part of something important, socially and musically

3) To stabilize the choral ensembles by making the choral experience
meaningful—by "selling" the choral art in all its aspects: music
of great composers, texts which reflect the history of human thought,
- soclal experiences which relate the individual to his sociaty, and
| emotional and spiritual experiences which can come to the singer, the
..~ conductor and the listener when all aspects of the choral experience
‘come together dith dedicatmon and devotion.

b§\ To strive for a better artlculation with the high schools; to acquélnt
the local choral cond ‘tors with the opportunities available to them
and to their singers . = the community college | ,

Ceo To explore and develop a mean1ngful community services program which
will meet the choral needs of the area through choral offerings, course
offerings, and workshops of all descriptions

d, To acgegp enthusiastically the role of the community>college. its imporm
tance and its potential in higher education ‘

e. To teach with prlde at this level, even in the face of the chaJlenges,
through the medium of music, knowing that the community college student
needs the college and that possibly because of it, he may begin to sense
his ultimate potential as a humen bemng :
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Areas for further study

Ae A more thorough“exﬁlcration of'éach of the areas covered in this report

B. A more horough study of ways to articulate with the high schools in the
district with these goals in mind: |

1. To acquaint the high school students thh the college choral program

- 2e To attract 81ngers to the aunlor\collegé choral program

C. An_e¥ploration of the organlzatlor‘of effect1Ve commnity sarvices on all -
Californ&a campuses, with the aim »f instigating and assisting in the develop~ ,
mant of such programs in other states ~ e

l\

D.HStuﬂies to initiate more creativity mn the choral program.mﬁght 1nclude.

‘\,

1. More awareuess of, and assistaice- in, a correlated bumanltirs program

8. More team teachzng with, and asszstance from, the vcice faculty, the
tusic history faculty, the instrumental conductors, the art, drama, dance,
T“1iterature and forelgn language faculties ‘

3, HOre teacher exchahges and visitations -among communlty col4eges

Hore combmned college events-conoerts, workshops, e+c.cuo

{ |

More field trips with the choral ensemblee, t.e., a maaor universityts
' ohoral rehearsal, high caliber choral concerts in the area, etc.

E-Y Hcre vigitations to the.campus by choral leaders in the community and from
- the universities to stimulate interest in choral music and to scquaint
singers with the opportunities avaxlaole to tL m in the vooational field
or in the un:vere:ty program .

7« More use of worthy composltions by local compcaars-8tudents, faculty,
| communlty

8. More use\of‘apiropriate audio visual materials

ﬂ E. An analyszs of the Eommunity college choral conductor's responsibhility to .
i ‘kis singers and his audiences in the area of program planning and repertoire
selection--to what degree does he "entertain" to what degree does he educate?

Fe A study to explore further the efficacy-ot choral music snd its place as a
real force in our troubled society in order to help eradicate social tensions.




PARTIAL REPEKTORY MATERIALS FOR JUNIOR COLLEGE CHORUS - 1968

Selected by Charies C. Hirt and
Jane S Hardest#r

TWENTIETH CELTURY (Coniemporary-Varlous Styles)

Agnus Delytaotfdodooudhcﬁooobo.o...véac‘.oooovoooooot&qeoperslchetti
From '"Mass' (Published separately) |
Elkan-Vogel Publishers

Anthem“.cé“.’0..'.0..'....0006.&0..‘&..Q‘....‘....QC..'.Stravlnsky
Boosey and Hawkes Publishers - Geotavo #5438

Antham Of WlSdOMo.o--o.¢o.c..»o‘oo.ﬁ..oo.oeo....q.u...oo;.e..ooohlnn
_ — Lawson-Gould Publishers - Octavo #51207

Antho y 0' !ootoo.oootoio»vconoooooo0000¢o.ooQQCQ.OOQQ’QQ'Q‘Barber

m "Reincarnations”
G. Schlrmer Publishers -~ Octavo #8909

Ave Mariaopﬁctootctoooooocooo‘oooocoo¢o.oov-oooQt'QQOOOO'QBtrQViany
~— . Boosey and Hawkes Publishers - Octavo #1832

Ave Regina coelorumooo.¢¢ooooooo.ooobbd.o.oo.to.oo‘coboDOOOPissinger /f
n ummy-Birchard Publishers ~ Octavo #5174 )
(N

A Babe 18 Bornoooooncono.obooOQOQ.ooo00.ooooooo&ooo&on'.‘.,o"Q‘QHOQM
T Presser Music Publishere - Octavo #312-40264 v

’ Because vour vo1ce.~c.aot..¢.o..o...o.o.o..o.a...ooog.-..,AVGhBlOMQV
Figh Gate Press through Galaxy Music -
Octavo #HP-4

The Blrth Of Our LOPd {SSA).o..‘.-.'...ao¢....o....o..ooo».,,“drtlnu
| Boasey and Hawkes Publishers - Octavo #1945

A Chlld IS Barn00-ouohbdtooooo»t¢dooooodto..ooooo,ooo.obo,.,'"&”l&nd
, ‘Augéﬁhrg Music Publishers - Octavo #1328

Chris iAroundation, Head and curneratone...,................Pfautsch
. Schirmer Publishers - oOctavo #LG-959

Christmas Dance of the Shepherds (SSA and flute)..............Kodaly
sey and Hawkes Publishers - Octavo #5172

COntemporary Latin Motets (Collection) SR Sowerby/Jenkzns/
ummy-Birchard Publishers = | Fissinger, etc.

mster Chorale...‘...."‘......‘....‘...‘.‘.‘.“..0'.3....’...B&rber
. Schirmer Publishers - Octavo #11265 ‘ |

, Bl 301.0’6"00.000"0"000.000.0..07.0..........Q‘..’,C....Q..chavez
‘ Mills Music Publishers - Oztavo #A-1u49

Essays on the Madr&al.....ﬁtotoo...Q‘..COOC."}..?'Q‘.OOOQOOBQ’TWOB
— Colombo Publzshevs - Octavo #NY-2479% |




TWZNTIETH CENTURY (cont'd.) I o Page 2

Plve canzonets (SA).....‘.‘.'..0‘.0%0'..‘.“..'....’....Q“..Oplnkham

Associated Music Publishers - Octavo #A-329

Flve Flo"er Songs..Q.‘.").........“‘.‘......‘.....0.....“....Brltten'
‘Boosey and Hawkes Publishers - Octavo #1875

POllOW Your salntoooo‘doootooooooogoo‘t&ooodooOO\Qo.ntioéoodoonullinsr

ummy-Birchard Publishers - Octavo #5422

’} Four Pastora les (with oboe)...........................;..m...Efflnger

>chirmer Puolbshers - Octavo #11059-60-61-62

‘Foup Rounds on Pamoua words...............................Wm. Schuman

Herlon/Presser Fﬁblmshers - Octavo #342-40000-~1-2-3

1~°ur Slovek Songs‘t.t..0..0.......‘60.0.0..60.0‘00..Q.b“QQQ‘D.Bartok

Boosey and Hawkes Publishers L

Frrstzana (Six Country Songs to Texts by Robert Frost).,..R Thomp %

E. C. Schirmer Publishers (in 6 separate octave publications?

The Gonig of Time (2 trumpets and 2 trombones)...........u....‘.Star@r*‘”
| Trom "Two Songs from Honey and Salt" :
Leeds Music Publishers - Octavo #L-433

Have You Not Heard His Sllnnt Ste s?‘............‘................owh‘
AMY ﬁmﬁiary of EhoraI Eiferature (Affillateé P |
Musicians, Inc.J ‘

Mills Music qullsuers - Octavo #AME 2309

| “enry Was a Wo-sth Ylng.....................................‘.Pmnkham

. C. Sc iivimer Publishers - Octave #2658

HereISThé POOtg't'OOl (TTBB)...*r..-..c...e¢......c.v.a........C!‘eston

Schirmer Publishers - Octavo #9793

The Holy Infant's Lullab ......,.....,..........,..,a,.;g;.Dello Joie
y Marks Music Publishers - Octavo #4042

I'll bra‘se HyMﬁikex......’.....’.."....‘JQ.‘.‘;....Q..‘Q...Pfautsch
AbIngdon Prass Fublishers - Octavo #APM-110

In Te, Domine S eraV1.....,.................m.....;.»;f...ﬂ Stévehs
f} eters Publxshers - Octavo #P-GSZO S

Jlﬂﬂﬂie 3 GQt a GOllo.oo«ooi Aooéotoooo»oot.otnbooﬁootooooicterslcrletti
G. Schirmer Publishe.s - Octavo #9860 Ly |

\ ] . ‘ i

5Jubllate Deo Omnis Terra.~....$....‘..‘,.................; o+ s Peeters

MeLaughlin and Re*lly Co.rPublxshers - Octavo #2696

et It Be F—org@tten. & O & & &5 0 9 & 0" O 00 é . -~ . * & 0 0 ¢ & 00 G ¢ 0 0 0 0 % O 0 0 O i :a * & LN 'Mechem |
From "The Winds of May" o |
E. C. Schirmer Publishers - 0 taﬂo #2648

ike As the Culver on the Bared Bo .......,..,,....o..;..ﬂ Stevens‘
Associated ﬂﬁ81ctpﬁb118 rs - Octave #A-218

mve song’....ﬁiQ..@‘....‘...‘.'.‘..."’...‘....‘.“._“."“..*B,rtok

~ Boosey and Hawkes Publishers - Octavo #5168 ——
// ',N—«r"{'

i
i
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TWENTIETH CENTURY (cont'd.) Page 3

Lullay" lkH.."..‘.'.’0..‘..0.0...O.‘O........0...000..0..6“01‘t
J en/G. Schirmer Publishers -~ Octavo #8312

 M§gg;e and Milly and Molly and Max........................Persichetti

From "Fovr Cummines Choruses”
Elkan-Vogel Co. Publishers

Magnlflcat.t...‘.‘.“bt".0.0.“‘..0.‘...0..00...00...‘.‘...H. tevena
Markc Press/Mark Fos<ter Publishers - Octavo #MP~108

Make a Joyful Noise Unto the Lord.....scceeceveserscscessassssss . Mecham
. E. C. Schirmer - O-tavo #2472

Mass for Mixed Chovus..¢...............,..................Persichett1
Elkan-Vogel Co. Publishers

My TPHG’LOVB Hath MZ Hearttcooocooooo‘ooo0000oo‘toooooccocooootserger

From "Six Maarigals"
Assoczated hu81c Publishers - Octavo #A-3u49

ANun Takes the vell....'...‘.0...Q...Q.........O.’....‘...“’.Barber
G. Schirmer Publlshers - Octavo #10858

0 Clap Your Hands.........‘..........................Vaughan Williams
éalaxy Music Publmshers - Octavo #222

0 Coin 0 Come, Emmanue1.oo.....c...a-o‘...¢..¢.-.¢ooo.....cocC?BSt0n
Franco Colombo, Ina. Publishers - Octavo #NI-2327 .

out Of the De trﬁtbﬁo.ol...‘d00..0...00...00040‘.Oo‘.oo.‘bb..HOVhaness
C. F. Teters Publishers - Octavo #6064 :

Pralse Ye the LC.&»‘d‘QQ....CG‘.C...O..‘.....O..‘...".‘....‘.....Dlemer

Flammer, Inc. Publishers - Octavo #8u799

Psalm 130....“0.':’.....0....QQ......0‘..0...'..\',...“...‘..‘Beﬁdez‘
‘ Concoxdia Publlahers - Qctavo #97-6325 -

Psalm lsu‘lt...ﬂ......ﬁ......‘....‘.‘.......“..........J‘OOFlsslnger B

Summy Publishing Co.

Psalm lsooooooiloooooéoobtoooooosooooooaDOO#C....OO0.0‘O.,.bloavitten‘

Boosey and flawkes Publishers - Octavo #19022

ReConcillatlon,..............'.......b.....$...‘.‘...........Pfautsch
Abingden Press ~ Octavo ¥APM-3u45

‘Richard de Castre's Pr r £0 J@BUS..cceuseecevennterssecsssssssTEPry
| . Schirmer 1shers - Octavo #8624 |

The nghtpOus lee Porevermoreoottoo&oo‘oonto&oooooOOOeodocooosowerby
Edited by Bullock
Oxford University Press Publlshers - Octavo #AI-66

|
S&M]was a Manivttotoooooo..o‘ttcbooooo¢-bico.¢tt¢ocooboooﬁperSIQhett;
T G. Schirmer Publishers - Octavo #9791 ‘ ,

Seﬁenlty (Unlson)ot0¢io‘-oaéotooooot00¢.oo0coooooooooooomo&&odtq&Ives
q Associated Music Publishers - Octavo #377 |

| Mlsa CrlOllatto.ooﬁotoio‘i'ooi‘t.00000060&Goo‘»othdo.Ooboooooonamlrez

Lawson~Gould Music Publmshers - Octavo #51362

)
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Sing, My Soul His Wondrous Love...........¢..........;.........Rorem
. ¥. Peters Publishers - Octavo #63€6 T

‘y‘: Slng unto the Lord.....OO.‘..‘.......‘....‘.U......‘......U1y438es Kay

. T. Peters Publishers - Uctavo #6136a ;

181@g unto_ the Lord a New Son% (ST-SAB and trumpet).......,.....Mecham
\ Q

blishers - Octavo #MF-403

\A‘\ Son is Bor‘n Of Mar‘y‘OQOCOOOOQ0...0.‘..00‘,“‘QOOQ..C...OOCOC‘OWetzler
B / Augsburg Musi: Publishers - Octavo #1381

Mark Foster Music

Smep vour PootbOott.occéooiOOQQOQOcooooocooto00000;voootooooocopland
B From "Tendev Land" |
Boosey and Hawkes Publishers - Cctavo #3019

Ehree Chorales from Tago e....................................Cresten
. Schirmer Publishers -~ Octavo #9475

R T

| Three Choruses from Allce in Wonderland.....,....................Pzne '

M. Witmark & Sons Publishers - Octavo #5-W3182

Thpee Madrigals..’&.‘..“..‘.ﬁ..........".Q..'........‘Q....“Dlemer‘

Boosey and Hawkes Publishers - Octavo #5417

Tlerceoootonoqoooooto‘q$n~¢0060000t00ooaoo.c.cooo.bncbooovt-olﬁoxleln~—

Edited by Shaw
Lawsori-Gould Publishers - Octavo #51221‘ ‘

TO All TO MaChQOQCOOOOOOe.«noolotcoooQo.oo.%ioobt&boooaoowmo SChuman
—_ From "Carols of Death”
. Merion Music/Presser Cc. Publishers - Octavo #342-40013

To Her I Shal> Be Pa1thful (Mein Herz in Staten Treuen)....Schoenberg‘
E. B. Marks Publishers - Octavo #AJO% 15

ToxentanZQOOQOQbﬁo.bcoooco.onoouoco.bn0‘0000aoo;co#ooo..t‘:otinlstl‘r’
~ Barenreiter Publishers - Octavo #752 “ | |

The TuneGOU-cooonomoooooittﬂ.ttoooooootbﬁo‘icqooo;ét.oltoo;oooouecham
From "The Winds of Hay" » :
E. C. Schlrmer Publishers - Octavo #2648

Under the “Jll‘tow Tree ® 0 5 09 O & P G o ¢ 6 0 0 O F O % P & O % e E G O NE G oY U ® & e l <4 BarYDet‘
Pr0m>“Vanessa“ f :
G. Schirmer Publishers - Octavo #10861

Valse (Speaklng Chorus)‘..‘.t.0..0..0!&‘00.0“O‘..i‘."‘.“.“".'Twh
Mills Choral Series - Octavo #A-112 ” ‘

vlr&lns cradle le..0.’.Q.'...Q*.Q“.'..".....O..“i.“"..Q..;Rubbm |
Oxford Press Publishers - Octavo #0CS-706 ‘ , |

weep, 0 Mlne Eye8acooootuuottoovoi-oé:Oooootooib:bo;oothoﬁH; ‘teveﬂs

Helios Music Company, Los Angeles, California | "ff:,,

When to Her Lute COvlnna Sl s.tt.tlc.'b....odtbi...'@lQl.‘.Oothaprls }‘V

Century Music Publishers - Octavo #HC-225

- The WIIlOWOOOODOQQihouwtﬁotoitcoott‘o.otioouoob‘vottyvaughan WIIIIQNS )

Mills Music Company Publlshers - Octavo #2%2
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 TWENTIETH CENTURY (cont'd.) N Page 5

«eses.Martinu

 If Ye Love Me, Keep My Commandments.....ﬁ........,,...;......

Kyrle ElelsontohohbtOooooooott\o‘otoo‘oqrQo‘obttioetoto

Boosey and Hawkes Publishers - Octavo #1847 R
' o‘;. . e 0 bh . ;“:Qc Bben

Zaubprspruch ."...l..’.‘“......‘..‘..‘...Q. e & o & % 0
Barenreiter Publishers - Octavo ?3938
oo‘o o‘Distle!‘

Psalm 98.’.".'....‘...‘.......‘.‘.....’.‘.UOOO‘DUOG..,’.‘.

SIXTEENTH CENTURY (Renaissance Style)

AdOI‘amus Te ocoiooto'oohood .......-......o....‘...‘ea...o»o;aoooooCOrSi

Edited by Greyson
Bourne Music Publishers - Octavo #ES-15

Agnus Del..o.oooto.oQiQOOQootooé.o..».f ooooo tootvcb.o‘bo‘o....oﬂorley

Edited by Clough-Lelghter
E. C. Schirmer Publishers - Octavo #1171

Ah! You ‘qould See“q....oo.o\do;oono-Oo.oooooio.oaoe.oeito.i

‘ . .Palestrina
~Pitson Publishers - Octavo #322-14u411

Chrlstus Paatus Est‘. .‘.0‘....’."..“......‘Q....“‘Q..‘....“....Comes ‘-

—FEdited by Martens
Leeds Music Corporation - Octavo #LCS-2003-4

FﬁOllcsome N h oo;obooocoooooooocdoogdcoo.otodoptoborQOOOOOJanequin

Edited by Vree |
Mark Foster Publlshers - Octavo #MF- 303

Weelkes

Hence, Care Thou Are Too Cruel.....‘..........ﬂ......;.......
Fdited by :
Bonsey and Hawkes Publishers - Octavo #5500
..Tallis

G. Schirmer ub lishers - Octavo #10234

I}\nowaYoun Iia»lden.l. .0.0.0“‘\‘..&‘.0...
' Eaitea by Hirt ” ‘

Carl Fischer Publishers - Qctavo #CM-7039

ob‘tot.bo0‘»90.0»00Lassus

teeesssseVictoria

~Fdited by de Brant s
J. Fﬁscher Publishers -~ Octavo #8146

Lletﬁ (’Cdeaﬂo;t-‘obonco lbooctaooo0‘0000ooo‘ondoAo‘og’-.;OU&QGOD‘.Gabr‘ielli
"Alexander Prcude, Inc. Publichers :

My Heart Is Offered Still to YOU.e e vvarcoosncasansssacassossnnns Lassus

“Edited by Randolph
Lawson~-Gould Publishers - Octavo #563

Now Slng We All This Dag.......¢..........,..........}..
—Tdited by Hir

c.sessHassler

ofl

lels Music Pub11shers ~ Octavo #333
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oh’ To lee Tomrrow ‘......QQ..’.O..Q.............b‘.....'..“Gastoldl
' ~——Y¥rank Music Publishers = Octavo #F-526 S

“0 Lamb Of GOd MOSt HOLX).........o......‘c...o.......-w.f.GOtSChOViUS‘

Arranged by Riedel
Augsburg Music Press -~ Octavo #1lulu

0 LOPd cry tO Thee..«....;..uoooooooooooonoono.otéadooloooArcadelt
%uabdotoooodtto.qténootoi.ooooooooctﬁoovocoo‘oootcotoca30i011nl
Ccrcordxa Publishers - Octavo #98-1771

0 LOVP SO cruelobobooonoooooﬁoilooaooootocoooocooocoooooboipalestrina
Arranged by Knight
Carl Fischer Publishers - Octavo #CM-7388

o Rex Clorla...‘...Q0.0.00‘.!....‘0Ot0.0.0..0..00‘.l...‘O.Q.‘Ma’renzlor
‘ Mllls Musie¢ Publishers - Octavo #381

0 Stay Sweet Loveo..au....o.......,...~~.o....‘g).;....;a..r...FarmeP
Arranged by Knight |
Carl Flseher Publishers - Cctavo #CM~7389

o ThOu JO f LO HeartSOObocoooo.oo%oeooooonoooooo¢otoooovlct°r1a
?. rmer—F“bllshers - Octavo #lluy

Pralse Ye the Lord, Ye Chlldren...........................o.......Tye
Gﬁfbrd"ﬂniver51ty‘§besa - Octavo #TGM-58 L

PsalmXXXVIIIQOQQOIOOOOQOUO....0..0...QOQQOOOOOOQOOOOOOMyB Bourgeols
Fdited by Seay -
Leeds Music Publishers - Octavo #L-U65

Psalm 85'.’.‘.‘...‘00....0.6.0......O0.0...‘...;..Settlng by Goudimel
] From "The Ainsworth Psalter"
C. F. Peters Publishers - Octavo #6085

~781nce My Tears and Lamentxng...............................‘...Movley
— Edited by Hirt |
Carl Fischer Publlshers - Octave #CM—70u0

Sweet Suffolk Owl................................;.............Vauter
6. Schxrmev Publishers - Octavo #10297: ’

TO My Redeemer S GIOVIOLS Nametootooooo‘onfodooooooooobvoo;ooﬂd‘.Tgve
Edited by T..omas '
Concordia Publishers - Octavo #98-1040

Two M&drl als......‘...;..............,...............i....Palestrlna
Edited by David |
Mercury Music Publishers - Octavo #MC-§8

weep’OMlneEyes....toti\‘000.0l.'b.“.‘i...'.b.OOOOOQOOQOOOOOBennet
Stainer and Bell Publxshers - Released through-
| Galaxy Music

weep’ weepédw:eg glne E eSOtonuo'ooéotcooo»dodo;;Q;Q;u0toyodn%GWi1bye
ite y ‘
Boosey and Hawmes Publishers - Octavo #5¢58

-ER&C

PAFullToxt Provided by ERIC
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SEVENTEENTH AND EARLY BIGHTEENTH CENTURIES Page 7
| (B&ro,ue Style) “ o e |

Agnus Del.‘\O..‘.Q*“Q"O'Q......O.O...t...‘....‘......‘...PergoleslV

Edited by Goldman
Mercury Music Publishers - Octavo #MC-147

Allelula' Sln PralseQ..‘bt"‘.......Q..“..OQDOOQOOO‘..@OOJ S BaCh
| Edited by Birt

(Optlonal strings and realized continue parts avawl-
able separately, CM-7140a) ‘ o .
Carl Fischer Publighers -~ Octavo #CM?luO

Almlghty God, Who Hast Me Brought...................,.....,.....Pord
Edited by Greyson
Bourne Publishers - OCtavo #E&~2u

cantate DOmlno‘...Q.""......0.0...'C..‘l...."....’..‘.‘....Schatz‘

Edited by Beveridge
G. Schirmer Publishers - Qctavo #8678

Bt lnTerra Paxbﬂcﬁoc.t....ot.9.00...“..0.‘..6..0.....“0’.'v1va1d1

“From "Gloria"
Walton Music Publishers - ‘Octavo #2044

Fa Una Canzone‘.“.t......i‘0‘...00...0..0“OOQOQQQOQOOCOOOCO.vecchl

Edited by Shaw
Lawson-Gould Publishers - Octavo #558

; Pmm GOd Shall Nau ht DlVlde Meodcooooooooottgoo‘o‘ooooso»t.dischutz

“Presser Publishers - Octavo #312-401u46

Give to Our Leaders and All RulmngPowers.....................Schutz
Aﬁoncovdma*?hbi'shers - Octavo #98-1586

Hear the Joyful News This Daz......‘......................J S. Bach
From "Cantata 141" |
Galaxy Publishers - vctavo #2174

Hear the Pray'r We ﬁalse.........,...........................Purcell
| Arranged by Stroud
Mark Foster Music Publishers - Octavo #MF-lOl

lell Not Let Thee Go“....“..i.‘..‘.‘...CO‘.......U‘QC‘J. S. Bach

Edited by Geiringer
G. Schlrmer Publishers - Octavo #8427

Jesu, Joyaunce of My Heart.........................7......J S Bach

ited by Dickinson | |
H. W. Gray Publishers - Octavo #253

Lasclateml Mor’re.......o&..‘.v‘l Q‘i060.‘.0..CQOOO&OQOOOOOMOnteverdi
Rlcordl Publishers - uctavo #NY-8ul S

Let Their. Celestlal Concert, All Unltea...............L...... Handel
~E. C. Schirmcr Publishers - Octavo #ECS-199

\
Lordl‘“_Have Merqy JnUS...‘OlO..U‘.“..O0.0...Q.'..0..“‘0'.Bux‘&ehude

Chora. Masterworks of German Baroque
" Edited by Granville
<am Fox Publishers - Octavo #CM-6

S, LA AN 1
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SEVENTEENTH AND EARLY EIGHTEENTH CENTURIES (cont'd.) Page 8

Lord’ Keep IJp steadfas‘t&.D.Q..O"l...............‘....iOO‘OO.Buxtehudeﬂ
Concordia Publishers - Octavo #97-6331 ‘

'Music Spread Thy Voice Around............‘...‘.................Handel
Trom "solomon”
E. B. Marck Publishers - Octavo #u132

0 worShlp the Lor'd. N EEEEFNEEEEE NN I I S A I B B R B B B B B N o o 5 08GO OO0 O quroell
N Edlted'by Hilton BN
Mercury Husic Publishers - Octavo #MC-39%

Pralse We the Name of the Lord......‘......;...............J. S. Bach
‘ Edited by Martin |
Lawson-Gould Music Publlshers - Octavo #97¢

Psalm 1‘Qtttntococoaoo.ooboo‘itootooioooiotobcoouQOOoo.coooob'oSChutz
Edited by Lynn
Mercury Music Publishers - Octavo #MC~171

Resonet ln Laudlbu500¢oo‘oooooooootooo.ootooocoQllotbﬁtobooooioﬂandel
Edited by Greyson ‘ ‘
- Bourne Publishers - Octavo #ES-6

Sheep May Safe Graze.....................................J. S. Bach
Edite wby*'ﬁ"'v:.s | n
Galaxy Music Publishers - Octavo #1278 /

Siggruntb GOd......‘............................,.osa.....u..-.ﬂahdel
FTrom "Judas Maccabaeus" |
‘Edited by Condie ‘
Carl Fischer Publishers - Octavc #CM~u668 | -

SOUﬁd the Trumpeto‘conoobooooco'ooﬁto.ooo.otto.ioiidocobOOsOitpurcell
Boosey and Hawkes Publishers - Octavo #5540 |

S Pl ng Comes L “Ehln bctoceanoobonoocaiOOOOOQQGOOOOOOOQQOOIJ S. B&Ch-
From "The Peasant Cantata" | .
Edited by Diack
Carl Fmscher Publishiers -Octavo #CM-4668

Thou Knowest, Lord, ‘+he Secrets of Mg_Heart..s..‘...........a.Purcell o
. C. Schirmer Publishers - Octavo #376

Three Chorales from "The St. Mattbew Pas31an...............J S. Bach
‘ —  Edited by carlton |
Boosey and Hawkes Publishers - Octavo #5]46

'Tls Thou to Whom All Honor ® @& & & 0 b & 0 6 & Hh O b O s He ® s & " O O K O P F PN ‘F" J Haydn
' Tdited by Geiringer et
Carl Fischer Publishers - Oc*avo #Mpnau

Two Psalms...‘.it003.‘0000“000‘..0.bﬁbblotogg..’.Ct.t‘&tstipergolesl
Edited by Suchoff |
Sam Fox Publishers - Octavo #118

wom&n, Why weepe&t Thouvo..o..owoai..,.....;¢o¢oo¢o....o.orna»¢$¢hut2
Concordia Publishers - Octavo #97-6369
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EIGHTEENTH CENTURY (Classic u:yle)

Great and GlorlouSQaﬁoooonc00.&00.000!.6‘o.oooi.oﬂ.booiotori
Edited by Nammey

~Z, - B. F. Wood Publishers - Octavo #316
In Thee’0LOrd.‘..O.‘.OQOOOQOOt.“l..'..Q’O..‘Q..t‘..h‘..F‘

Edited by Williams
Fox Music Publishers - Octavo #PS-103

‘KJrle Elelson....0..“...0.0.0....0.’.l‘.i.‘ﬁ......‘.l...ﬁrl

From "The Imperial Mass"
Edited by Hirt |
Whitmark Music Publishers - Octavc #W- 35u3

é' Lo M ShMgherd 18 D1VIneQQ¥0‘Q..l.00.Q¥.DiO‘QOOCOOOCOCOQ‘P.‘

dited by Carlton
Boosey and Hawkes Publishers - Octavo #5150

MuS10a1 Greeting and Trlbute........u....«..................
| KJOS ﬁusic Publishers - Octavo #4004 -
pralse Ye the Lordootoouu‘o‘oobﬁ.ovoooo.u‘CQtotcoﬁo.itcb.b‘.

‘Edited by Lynn
- Presser Music Publishers - Octavo #312-40059

Reglna coell..0..'0.0“.0ﬁ‘.‘."tﬁ.‘...‘..“"..0000000.0.0.
Edition Breitkopf
Reprlnt by Associated Publlshers - Octavo #5222

SanctuSQOOOﬁoco:bo.oco&uo.boo&o¢0.onoo‘ot.ocooooado‘.bo00000
D

- Edited by Williams
Fox Music Publishers - QOctavo #PS-104

‘lemete Domlnum0000000¢qotooooooQQ‘..QOolﬁooooocaQbmoctontOOQ

~—Edited by Pauly
G. Schirmer Publmshers - Octavo #ED-2589

’Tls Thou to Whom.All HOHOP..;¢.......¢....-.caoao...-oucuro
“Edited by Geiringer
Mu81c Press Publishers - Octavo #MP~8M

EARLY AMERICAN

J. Haydn

| Page 9

J. Haydn

J. Haydn

J. Haydn\

. . Mozart T

.. Mozart

.g.MOzart

.M. Haydn

.M, Hayd:

J. ﬁaydn,

ChestertotoQOitodtboooo$‘t¢tococ.o¢o¢¢o&toé.itnooovboooonbot)Bllllngs

Edited by Daniel \
Summy-Brichard Publishers - Octavo #1456

DaVId's Lamentatlonooooooctoouo6.6.0.0“.0‘obi‘to‘oo&.bo&.a‘081111“38

Edited by Siegmeister
- Carl Fischer Publlshers - uctavo #CM~8572

Dormant...cceececes
| Edited by Lowens
- G._ Schirmer Publishers - Octavo #10675

000..‘01..\)“(‘.‘..0‘0..‘.‘...‘0OOiOQO‘OOOOJ Prench

GO, COngwe atlﬂn, G0.0Q:.‘oooo$tttt¢0¢onodhbto.ctc#bootot‘booo.oantea

arly Américan Moravian Church Musxc #6
H. W. Gray Publzshers | —
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| EE! Journez......Q......‘....O.Q.QO‘...‘.’.Q..Q."old "Shaker" Tune

Arranged by Johnson
Skidmore Music Publishers - Octavo #5 ;K-2052

Jordono.oonoo.ooooocooot.ooo.oboooooo-»o0000..00.10000'0.000oBllllng3
Edited by A, Jordan M
Marks Music Publishers - Octavo #AJCS-74

Let Them Neglect Thy Glory Lord..........................L...HolyOke

dited by Riede
Augustana Music Publishers - Octavo #62 107

| Modern Muslc‘ ® & 6 5 & 6 0 & 4 b ¢ & O OO oo 0 * @ ‘ 4 6 0% 6 8 9 ¢ . ® P % O P G OB O e s . LB B ) .Bllllngs
Edited by David |
Music Press Publishers - Octavo #!P~08

o

Salem‘rl00.‘..000‘0.G.UQQ..ODO.I.O..QI.'....‘Q...D..QO.“..Q"..COQ"O
Arranged by Shaw and Parker
" G. Schirmer Publisher's - Octavo #9347

S&lleﬁI’Y.o....oo¢‘...o..«....-..¢...-s...oou.a.os.oqo.o..»..as‘z‘()wnson
Edited by Lowens ~
Marks MuS;C”PuhllShePS - Octavo #Ba &

ﬂ —

NINETEENTH CENTURY (Early Romantlc)

All Ml Heart s Desl e 0 . o v 0 & O 0o . v ® s 00 '6 Q ¢ O ¢ ¢ & 0 . 0 o5 O b @ s b e e LI S ‘ [ 4 Bl‘ahms
Edited by arnard | :
Summy-Blrchard Publzshers - Omtavo #5406

' Create in Me, 0 God, a Pur&~Heart....,..........a..‘...........Brahms
“Trom "Motet Op. 29, No. 2" . o
~G. Schirmer Publxshers - chavo #750u

Der‘ Aber‘d.ia&ﬁkt’...‘OOQ‘o..D.‘....l....00...“00.‘QU....’Q".O..Brahms

Edited by Shaw
G. Shirmer Publlshers - 0c1av0 410134

Eleg!.........6.00.00‘C.‘.‘O.....l‘dd....QO0.00....OSOOOOOOOBeethcven

Edited by A. Jordan
Marks Music Publishers - Octavo #ATCS-42

Flve Son opus leu..iﬁi.".*‘lﬁﬁ‘0.."""Q..‘.‘...“..‘.....Brahms
ﬁl ; S

cordi Music Publlshers - Cctavo #NY-358

Gute Nacht.‘0....‘........“.J.060b“...b‘...‘ﬂ“»‘("“‘tﬁ R‘ SChumnn

Edited by A. Jordan ‘
Marks Music Publlshersr- Octavo #AJCS-39 No.

qupy and Blest Are Th ....,...,4.....‘..L.,..u‘.‘.....‘.Mendelssahn
Pau | , |

From "St. "

Pro Art Publishers - Octavo #1384

Ja%erlIEd‘.0“....“‘0.“..ﬁ..0‘0..0'.ﬁti.altOO'QOfQOOQUOWR Schmnn
Edited by A. Jordan
Marks Muslc Publlshevs - Octavo #AJCS*39 No. 3
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2!16 (SqATB).‘CCl‘.CQQ.OOOQO’P‘Ql“..OOOOC..OOOOCCQ.éiQQMendelssonn
Edited by Leavis
Oxford University Press

_A Sigh Goes Stirring Through the WOOQ« s seaeseoaseaansasessassBrahms

Associated Music Pubxisﬁers - Octavo #A-379

Tender LOVE.-.o.tc.aaoboc....n»».o.o.o»...o........o..oootaéethoven7

Arranged by Davis
Ww. Glllman Publishers - Octavo #4066

Thou Lord, Our Refu .................‘.................Mendelssohn
—¥dqitsd by Hilton
Mercury Mucsic Publishers - Octavo #MC-400

ThreeG 8 scngsttnlbboiooQ.O'.l'0.66000.“.."Q..O.d.‘..ﬂ‘ﬁBrahmsﬂ
Cari Elscher Publlshers'~ Octavo CM7653 )

WOndrous Cool Thou Woodland Qulet.....‘.....................Brahms
' Ed*'ia'by Wasner RS
G Schlnmer Publlshers - Octavo #9335 =

e

NINETEENTH CENTURY (Late Romantic)

Asnus Deld-o:toccniootbyos¢nbbcbtcoo‘doOO.QOGonccicoododxallnnlkOffH

Edited by Hollis o
Choral Press Publishers - Octavo #1860

Ave Marla.‘t’l’lv‘.....,..Q‘l.’."i“l..ﬁ..i.Dﬁl"OO‘OQO‘U‘O‘O‘VGrdl )

Edited by Soldan
C. F. Peters Publishers - Octavo #4256a

Blessed Jesu, Fount of Meﬂcy.‘....................;.‘..,.....Dvorak
Edited Dy Breck —
Carl Fischer Publishers - QOctavo #CM-6392 Co

Christus Factus Est............,................‘.........'Bruckner
§hmmy-81rchard Publishers - Octavo #5249

Glopia fmm "Mass ln D".O‘..'...‘0.&..‘0‘0.‘.‘.i..t.“..“..‘Dvorak
Edited by Imig
Carl Fischer Publishers - Octavo #CM-7415

Great Goqﬁ Our Strength Unto Thee We Cry................Tschesnokovi

dited by Blaine
Walton Music Publishers - Octavo #2110

Pr‘alse the Lord‘.t..........i.l.4.00.‘.0090"‘.O‘OD*COQfOQOO‘Pranck
— FritzsSimons Music Publishers - Octavo #2045

- CAROL, HYMN, AND POLK SOURCES

Chansons Frangalses........0,..*.................eFreﬁch Folk Songs

Arranged by Poulenc
Rouart, Lerolle et Cie., Publishers (published separately)

R D itk md Sy n e il w e o
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” Ch‘lnt‘Chorale fOI’ Chr'lstma80tcbotoo.ﬁooonoﬁo»tb‘ootaoottu‘oooroto;i¢0.
- “Arranged by Bunjes e
- Concordia Publzshers - Octavo #98-1568

Coventny CArOLceoveesessscassssssananssssesssnss TRaditional Bngllsh]
— Arranged by Bielawa | .
' Augsburg Music Publisghers - Octavo #CS-512

Far Ea&tern carhOISIOQQooncséaatubuOboosoioootoo.0‘-00.00‘.6000000.:;
] Arrangéﬁ"by Sargent
. Oxford Unlve*31ty Press - Octavo #X-73

God the l’ather, Son and S 1r~1t..........................a..Welch i-!ymn
| Arranged by scha
Concordia Publishers - Octavo #98-1531

‘Hymn Anthem on the Tune "Praige to the Lord" tesestsssetssrersessraes
| ’ Arranged by willan
C. F. Feters Publishers - chavo #PE~6266

If I ‘Had a Ribbon Baww............,..m.».,...,.....Amerxean Polksong |
Arvangﬁa;by Harris
Carl Fischer Publzshers - 00*avq #6517

Kallo ?Olk Dajices.“..“."“Q...'.l..’;‘liﬂﬁﬁ...‘.‘;.”...“....Kodaly
‘ Boosey and Hawkes Publishers - Octave #17535

Let A11 Mortal Flesh Keep Sllence........,........French Tradxtxonal
Arranged by Holst
Galaxy Muaic Publishers - Octavo #5

Long TAME AZO.serereerennnosasssononsssnosessnsesss Amerivan Polksong
‘ - Arranged by Copland and Fine \
Boosey and Hawkes Publishers - Octavo #1906

Lord Christ, When First Thou Cam'st tq Men...v ‘Unitas Fratrum Melady
: Arranged by Shaw | |
G. Schirmer Publ:shers - Outavo #9957

0 GOd,‘ 0111" Help 1D A P&St.».«.¢....;oo.o*y..’:wt..-a.o......‘;cmf't
Arranged by Christiansen | J
Augsburg Press Publishers - Octavo #1213

‘ The Pedlar".'0.0.0“.0‘00.‘UQ....00.....‘.Q..."“British FOlk Round

Edited by H. Lane Wilson
Boosey and Hawkes Publishers - Octavo #1083

Smple Glfts.“‘.t&ﬁ&..b‘.‘b.‘..QO...‘*...‘.O..‘O!..”.. shaker"song
Arranged by Copland and Fine
Boosey and Hawkes Publishers - Octavo #1803

Tliou Who wast God (Old 12uthMelody)"t’.'....‘.‘OOOD;OOOOOO...'.0.‘
Arranged by K. K. Davis
Galaxy Music Publishers - Octavo #2138




CAROL, HYMN, AND FOLK SOURCES - . Page 13

Th‘lf'ee Hunﬁarlan FOIk Sonﬁ.ﬁ‘...G.OC..Q.OQOOQ.P‘..Q.Obd.b.‘...Bartok.
Boosey and Hawkes Publishers - Octavo #5326

Twc Folk Calﬁols.o.!.tt‘.ls‘t’....&‘.Q0.0‘...QO.....i(..‘tl.......t".
\ Arranged by Sargent
Oxford Press Publlshers - Octavo #X-50

Veni, Veni EMMANUEL...eveveoesencsceravecsssss13th Century Plaln%ong
| Arranged by Kodaly . | o
Boosey and Hawkes Publishers - Octavo #5564 4




APPENDIX B

Februsry 14, 1965

;ﬂ§ar Choral Conduétdfgfi"

The proposed Junior College Choir Festival which is to be held at |
El Camino College, May 3, 1968, nas had a gratifying response: Thirteen
choirs are curreatly planning to be in attendance. The Festival will
begin at 3:00 P.M. and conclude at approximately 10:00 PiMs, with a
break for dinner. '

In our new auditorium we cén;bQést 2,600 seats, balcony included. Parents
and friends of festival singers are therefore urged to be in attendance
for all or part of the event. L

 Qur two adjudicators are: Dr. J. Russell Bodley, Professor of Music,
University of the Pacific, Stockton, Californiaj Dr. Elaine Browa from
Singing City, Philadelphia, Pennsylvamnia. Dr. Brcwn has been asked to
conduct the required numbers. We sincerely hope that since we are bringing
her at considerable expense to SSCJCMSA you will prepare your students
with a great deal of care. As has been customary in the past, it will be
her prerogative to request of each choir a performance of a portion or all
of the reguired music to insure its preparation! The required numbers
are: ; :

1. Lietb Godea (In English) Giovauwi Gavrielli

2. Der Abend = (In German) Joharnes Brahms
3+ Symptony of Psalms - Igor Stravinsky

(Third movement)

A dinner will be seﬁved in our cafeteria for'$2;25 & plate; The,TQEiStfagl_v
tion fee for each singer will again be §1l.00. | o

Since there will be thirteen choirs in attendance, each choir will be
allowed twelve (12) minutes of singing time. Please plan’and time your
music to stay within the limits. To quote last year's bulletin: "We won't
blow a whistle, but we'll have a sniper zeroed in on the offendiig
conductor." o | : |

As you are aware, the educational value of the festival, in large measuie, B
comer from our groups hearing other groups of like ilk. Please, therefore, -
pian to have your singers hear the entire festival.  This is perhaps the |

- one time during the year when we can truly share our common joys and problems.
We learn as much from eack other as we do from the visiting guest conductor
and the written comments, so do plan to spend the afternoon and evening with
UBe: ‘
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Appendix B - vage 2

Mr. Douglas Lawrence, a new member of our El Camino College music
faculty, has kindly consented to act as Festival Chairman; thegafore,
all future communications, fees, application forms, questious, etc.,.
should be directed 1 him at the college address listed on the letter-
head. From his ¢o~': will come a final bulletin with last minute
instructions, diractions, maps, schedule, etc., to be in the mail by
April 21le

IT IS IMPERATIVE THAT THE ENCLOSED (JESTIONNAIRE REACH US, WITH FEES

ON OR BEFORE APRIL 3rd. TO INSURE THE SUCCESS OF THE FESTIVAL, THIS
DEADLINE MUST BE MET.

‘Please make all checks payable to the SOUTHERN CALIFORNIA JUNIOR COLLEGE
MUSIC EDUCATORS ASSOCIATION.

We are looking forward to being your host.

Jane Skinner Hardester ‘f
Choral Director, El Camino College | R




Appendlx B - 3

CALIFORNIA JUNIOR COLLEGE MUSIC ELUCATORS ASSOCIATION
Southern Section

Festival Registratios Form

Type of festhal; , JUNIOR COLLEGE CHOIR FESTIVAL

Date gx 3, 1968 Place: _Ei Camino 0011eg:~Aud1tor1um sze. 8 00~10-00 P.M.

College: ___ | - Director’s Naue:

College address: _ : ; e o] _ ’
Street City | Zip | ) Phone - E*#f”

Fame of group as you wish it to appear on the printed program.

Repertoire: (Please time your selections and do not exceed the total of 12 minutes,

=

Title o - Composer (arrangeraeditor)‘r . __Time
R - Tcta.l No, of Hirmtes ; | o
EQUIPMENT NEEDED: | | n | o S e
Risers:_____ Table: No. of Chairs:_____ Piano: _____ No, Music Stands ____

Fee-a:‘ No. of participants:__ @ $1.00

Dinners: - No. of dinners: ﬁ @ $2.25 | | o

CJCHhP Dues of dzrector if not

v
previously paid e552%29

Make all checks payable to the Callfornza Junmor College Mu31c Educators
Association Southern Sectlon.

Deadlmne,for return,of registration form with all fees is April 3rd.

Mail check and registration form to:

Mrs. Jane Hardester, Choral'ﬁirector
- El Camino College, California
 Via Torrance, Californis 0506

{
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Appendix B - U

f CHECK LIST FOR FESTIVAL HOST ;
;i  CJCMEA-SS | i

Mail application forms to schools as supplied by choral representative. .

Mail preliminary letter with application and include:

date, time, place, restate repertoire, list judges, dinner uost,
application return deadiins, etc. ‘

~ Select commentators with choral representatmve.
All checks from colleges to be made out to CJCMEA-SS and sent to treasurer

J hvou:

All bills to be sent by host to treasurer for ﬁayment.
Student committees

a. Registration

b. Assistants for the adjudicators

¢+ Auditorium logistics

d. Hoat announcer

e. Banquet set-up

f. Dinner entertainment (or after dinner)

g. Hosts for each college as the busses arrive (have warm-up room assignment)

h. General trouble shooter
Follow-up letter after applications are all received 7

ae Enclose campus map shewing location of cempus and auditorium and parking

b. List complete schedule for the day

¢« Remind directors to bring complete folios of music for each ad;udmcator
vhich are to be left at registration desk |

-~ @44 State what you wish regarding plans for dinner entertainment; ask each

- —  participating college to supply a group, or whatever.

e« Enclose map of auditorium seating showing placement of each group.

f. List warm-up room a&smgnment' mention availability of dressing rooms.

8. Arrange the program as you see fit making sure that the auditorium seating is
coordinated to make for a smooth flow of groups on and off the stage«

E 9, Print programs con

. 1C. Print dinner tickets

1l. Print place mats

12. Assign host for adjudicators for dinner

153. Make up packets for each college which are to be picked up at regzatrat*en desk

a.. Dinner tickets
" b. Name tags (if you wish to use them)
c. Room assignment —
d. Enough programs for each member of the group (wmth a few extras)

File a complete financiel report to the president of the Southern Sectzon.v

Have CJCMEA-SS treasurer draw checks for adjudicators to
be distributed at the festival.
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. APPENDIX C

Junior College Guidelines for the Expenditure of

Restricted Community Services Tax Fdnds

RELATED 1EGAL AUTHORIZATION'

Following are sections of the California Education Code whlch form
the legal baszs for community services.

A.

»COMMUNITY SERVICES SHORT COURSES J—

6321. The governing board of any school district maintaining
secondary schools ‘is authorized without the approval of the State
Department of Education to establish and maintain community service:-
classes in civic, vocational, literacy, health, homemaking,
technical and general education, including but not limited to
classes in the fields of music, drama, art, handicraft, science,
literature, naturs study, nature contacting, aquatlc sports and
athletics. Such classes shall be designed to provide inctruction
and to contrilbute to the physical, mental, moral, economic, or =
civic developmenl oi the individuals or groups enroiled therein.

6324, Goveraing boards may expend from the general fund of the
district any money which is budgeted for community services to
establish and waintain community service c¢lasses and may chsrge
student fees not to exceed the cost of maintaining such classes
or may provide instruction in such 01asees for remuneration by
contract, or with contrlbutzons or aonatmons of individuals or

. groups.




